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TE"ICHII\TG I'i0TIOi{ PIC?URES AS A IIBERAI
r\RT

by Professor Robert Gessner
Chairman, Dept, of i.,otion pici:ures
l,lrashi::gtcn Square 0olLege, No Y. Uo

In an ago characierir-zed by the ex-
tre.:res cf e:i,ction anc]. reason,, i^,'hetr i.,re

are constantly a.sioi'li.shed by the pro,-
ducts of a:i:t a.n.C science, i;he r.c'i,ion
pictr:re ret.-1"^ir:s an t'.nirlue pheaouena.
it is cr-ir':i-oi;sip' p:"o;::.iiou-s tha-b L'ne
?;yenr-lieth C.::i'r,.uy sl:i,.ri-d gl.ve ri.r;,: 4-.)

a ne',^r a:-t, f't..:.r,: c.;. ,i:l_, .r c of i:i,:-',',1-a, 
.r-i.':...

the r::i"l t:lco ::nil t,?r.., ;peed oi otr:- -.,.i"....,,!

as ',,;el I a.; the .q.'::'.;.i. iirr:Ltir l::u ru.rt ;-.
'Lies of crir" .i.ivcs,- ,jr,:.t l:,.-,,,r fo-! io'n,.i
and lea.ris r.ari in ''che r*cor.ili:.g rnd rri..
torr;:'etai"ion c.rl-' llis cu..lture, and .lor
this role in the co:r--teupot:a.::]r e1:i:ts of
our pianei the ilc,i,ii.n i:rc'cure apliears
to bo peculiarly su.:i-tede

That the mechanical. invention and
perfectionl and the artisiic adoles-
cence and rna-turity should all occur
with.in the incredibly short Bpan of
l.ees than haLf a century is unprsco-
dented in the history of any art forno
If we can imagine a tir:e clock of the
arts it might conveniently ilLuuinate
the extraordinary infancy of the notion
pictureo 0n this imaginary caLendar it
is scarcely seven d.ays oid; an inert,
bawling lump, udrilo drama is a year*c1d
child who hae learned to waltrc, and. ari
chitecture, dancee poetry, paintinge
scr-rlpture and music are fivo-year oLd
greybearCs"---(coirtinued on page 2)
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Tlffi UTEtIiaTI0Id 0I i'i{isl0 Ilf TIiE
i'{a)Tlci$ PICTI|RE

bjr Ge;oId .t., I..o,-.enfe1d
irienhi.::i c!' f|., t:i. P" E,

Trea.eu:er e Gr:;-,i,-l,1 Cit,ri.;tir:., D o l(c A.
ltlashlng-Lon S.,,ueire Cclle gc 2 .Lin I o Uo

fhe pri.raary ydiue of be.bk.".rr:'u-rd
rir-lsj-e in thc moti.on pic+-ure'is ii,s -*:e
fo'-' asl'c.,-:rative oriel;,;atirrir,. j'i,_,:"cf o:'e;
i11 ot'd.,,;i: fc,r the taus-i-c to i'. lii ,j i.r..cl
1l: 1, detxac+. f-'er: t,l:;c r(ti" )a', )'r -,r,/. -::it,::..o

;i!i:rt be a- conti:1. t,,t ,".i .t :.{:..,i. i,i' i-t ,r-i:.i :. rle
c,thc:' st,of y r,;.!"t itie}],,; . . l ii:-:,i.ic .'.s ove f
ure cL a.l-c'i: 'r.:- i',i-r _.,,1 i_i.;htlelll o:'

, ,le ,::,.., -L l: l ?,\t,LC :1,
:-. e,;: i.tu,g ,*c:'.k-.

i'i,;iiS i-n Ei)r-]e C !.1 ,r:.: l.)Urrlo,-:- 1:-i OI CO;0-
p,L:'.r..:'rl.s r_;t |'re Lo,,2":'C)T,r;r..).t;,.1_cttr lt
ihen beccmi;s llie re: ly su"rl:j?i-1,j.(l.ri Full s-i,j_-,
t,uJod. for the rcai thrr:.1 , 'ij :r Fconc
takes place in oLd Yicr:r'*, vi ennese
iualtz rh;rf,fr'ou yrould bc clta::actsristic
of the Lccu:ii-;rc H;1.:evcr, if t)re musj-c
is to renain i-:i 'lire backo.iou-nd, arrd nct
in iise-if bc ior:e a sepe:.rl-t€; enti by, a
part,icular we,lLz er:l ecticn caryrot be
pj.a.1;ed and ::epea-Lod as rany times ae
necess3.r.l/, An air:.ost ccl,i,ain result
wil.i b,r riietraction of the audience ae
vlelL as inad"oqua'r,e devclopa.ent and :.ug-
meniation of the cira.::atic valuos in-
hercnt in tho fihn* The b;:Lckgronnd
used sirould be a neutral onc, constanL,
ly varied, but having ai1 ite thematic
'irariatione descending from a common
progenitoro
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*- EDIEoRIS.OOB}{ER ..

t-* In 0ctober, 1g4S, several enthus-
iastio l"{otion picture studonts at
Washington Square College, N, y. U. be-
gan paving the way for the firet chaplter of !S]19 &ppg" Alp@ on the eagt
coasta Those etudents.were succeoefule
{o" today g3.r-gg chapter hao d.eve}oped
from a epravrling ctrita to robuet ma.t*urityu llew meubers i^/oro taken irr
olaborate i:lano marie for the fr,rture of,
Gg$ggr and. in the spring tern of 1950r
publioation of our f irst, nclwsieitor. ldas
begi;:or C:rtr newsie-i-i,er r^rill bc sent to
our western chap,;cr.s pcriodicLr.l'ly3 $Gr-,
ving not onl.y as a mediuir of diseemin-
ating information of intcreet, to all
coneerned with the cinema, but aLso as,
a stronger tie vribhln tho or6aniza.biono

rr rAlbort; 0,asutto

.i*-

* Gamma [lhepto,rt g, gecond in6:tall-
ation dinnor for -tha new).y acoepted
meuabers wae held on January Ljt lgSO aL
tho fanoed lreonel s rostaurant in New
York 0ityo Among^ tho queste present,
were Prof,essor Robort Geosncre Ohairqan
of. tho Doparimont of Motlon Piotur6s at
No Y" Uo7. Profeeeor Haig Manoogian, and
tho guost of honorl Jack Glenn, Eonior
Director of tho Maich of,:?iue films*+

Gamea chapter thanks Jaqk 0trennc

she p,:lrer. of il:.e screeyl entails a
Sritl-'r:;r"ci b.t lity uhj.oh ed,uoatore, e$ell
moye th.an fila*ua.kers, are cognizant
of, an,l vlhich ie properl for education
througli a:rt is tho responsibility of.
the teacaer,, Tir.e a::tist and partie-
ularly the a::t...,,rif i.1 cirol1o1.lr have never_
feLt eirarged rurli'r *,he mc,raL obligati.on
to oociety whicir the teac,her fe).le by
the very naiure of hie profoseiona,

It iuust be noted also as an hls-
torical phenoir.ena that no other art
form hae boen eo quickly acoepted by
institutions of higher education ae the
motion pictureo While the pioneere
were stiLl aLive and creating. their
medium, coLleges and universities were
adnitting_ coursec which studied the
hisiofy, aeethotice and technique of
that neediwri Thie speedy recognition
1e in the traditlon of formal education
for ever since the dorrelopment of uni-
lrereities in medieva.I ilrtrope the arte
have beeii an eseen'.;iai eub ject for
studyl The growth of univorsiiies have
been in propoqtion to the extension of
their cLlrfidul.a as our culture expanded
aird the artd developedo lriusice Li-ter-
ature, soulpture and. painting hevo been
accopted. in uni'/ersit:es fot' cr.rjitr-lfiesr
The art of tho dra:ra cerre 'lvithin the
scopo of universi-'L.., ,.-t,-,.,1:r after soine
noral appreh,-:rr.s:.ci:, ..',..-,a|r, bedly due to
the saite pr,' -i i;:rl ; :., ; i,he f lesh which
pr'ohrhJ-t:cl. :.,i,t;-.1 ,.. 6-;{.r;,}1,6e r Tdm,lt\y .

Dr^r:g51, one."timc p:'r ri.cient :f YaLo 0oL.
lege from 177>-LBL-,'o saidy 'rTo i.ndu.Lge
a taete for play.-going $F.r+:1s nothing_
more or less than the ioss cif that
valuable treasurel the irnmortal souloll
It is not cJ.ear to rnhat degree the un<
dergraduatee of that day adhered to the
stricturoe but YaIe today has one of.
the most dovor.rt departlrents of draua i.n
tho countryo

In teaching the motion picture ae
an art, tho instructor doos not begj.n
his scratching on the surface of a tab*
uLa re.6a r Aside from his personal
background, which nay be literary, or-
theatricalp or photographic, or educa-
tional podagogy, the subject is not so
vlrginal as the tr:nocent night eupposo.
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TIACHIIiG iiO?i0N PIJ'IU;itlSr.'(from paEe 2)

The notlon picture is d.eril'ed in irert
from older arts.o syntheeizes enJ ox'-

ter,ds their uses! paintir:g and ocuip''
turo are the springboarcls of a flulrd
compoBition effectir:g line , st)aco, and

*"u" in motion; architecture is the
basis for the scene d.esiSne 'qhich 6erve

continuity, not permsnence, the fl-olv of
actionl ttli tn" static reservation of
boundary lineo; d'ance or clloreog;:apiryl
ie a freer influence in tha+" t'he noYe'.

u,ents of action, charac'Lerse -rnd c:'L'cra

are co-ordinated in a new are s Ll::o-';i o

projection; music becomes suppleuen"
i""y as in opora that is indepentlently
dramatic, t:.ot tonaL ilLustrat'ions;
dra:na escapes the boards, solrs both
inward. wher tho balcony is brought to
ih" *prott, and outward when the orches-
tra elats are sailed through the winge

into the freeh breathings of nature or
an indoor scene of another tine and

pLace; and, fina11y5 f-iterature, pro-
Lably the true affinitive half-brotherl
is given the eYes and ears to see and

heai the story in addition to iuagin-
ing ito

Tho challenge inherent in this co-
ordinaiion anc 6xploration has taxed'

the noopirite teacher nore perhairs ti:an
in tho inarrgu-rati':i:. of any curric.r-i''m
of an oJ-C.(,r or siup}er av't' form' 'the

d.erivati-ve oharac"t,c;': s"f ic rrece3: l-;i'-"e I
the de'u'el.rpr,rent c:l a;: ori-gi'iir:''l i)"1 ii,:rn
of aes-biretics and ';echr:'iqu'e a''t' 't']re sc'i:ig

time demanding an a'coou'-ni' c'i the uc':il*
anioal hisiory anrl utili-za';ioit of the
caJtera, the sou:'li,-1,:'ack, o.ltic s, photo*
ohemistrY, and Projectiono

\'trhat emerges from this challengo
ls an und.eniable re:rlizationl perhaps

reluctant at first, of the r'nique his*
toricaL progression of notion aesthe-
ticso Aristotte deuanded an orthodox
unity of tine, place and actionl r'rhich

Shakeopearean drana viol-at'ed in r@'-

sponse to an expandi:rg consciou'sness of
,L* personal and national horj'zonso
The early.&merican motion piciures felt
as suffolated as the pre*Elizabethean
tableauxl and revolted noet inevitab3'y
agains't, ihe etrictures of the theatre
in resporrse to a trlentieth Century
of time and spaoe. In a we'yt ths neo-

essl.t;; c.f our tj-mes i-e the nother of
'-',' ,:r ,r."'()r1 irict,ures the invention and

ri,:i'u.l-(ri.':ir.',rnt ot' which render it capablol
u.ure tllan any other art forml of cap*"
turing and. poitraying, interpreting and

pr"o:t"fti.ng ilte spced and eubtleties of
o*-*;", ihc uoLron picturc is a tixl'e-
spaco er'o f'r::n,

0n1Y throu;h a stud;r of thc Prin"
oiplos aid. practices of i:o'i'h camcra and

eaiting cen a studeirb lcarn and appro*
ciate tiiis uniclue charactcristic of
tii:ro and epa.co" AlL other technical
studies arc suppLementary, val'uabl'e a's

thoy ruay well beo A' studY of both
dra.ua and liierature are eseential e'c

an appreciation of the riarratiive char-
acter-of motion pictures, but only ae

thab narrative is ronderod cinematic by
tho nevl freedoms of tine and spaoeo ff
thero be a key to tho genoric charactor
of thie ncw art I believe it lios in
this areao

. Thc cineurati-c approach not on)'q

.ooinbi.nes crafi wi'th thc tho'aLre and

literature but croa'Les out c'f tlle whcl'e

ani indi-genous authority., This author-
ity trhen buttressed by tl'o acaicnic
tr aili'rron prov'ideo a 'svri;;'i:;rn foi:m

lr,iuch pcrilite the widee'b -ja'l:i'c:rae for
g-'ovrih. Alti:o'-rih'try ptr'eo:ial- c'-'pcr"i'-'ir'"o 

favor s t,h: s coi',]:ri:ation of ';1rc

c.i.ncma"i-i0 at::d i,llr, , icrl t-c., '0hOf e ig
ebrii.qllt'Jr,- l.Lo s;';:. -' '-';'-'' paih to the
::.cLj-trn :la::."';i.., 1,1.3.r,':- . )l)lio V':r j'oug tcach-
rr' .t l'-llL i: ', r.:: . ct,1.' ".'- in'qiitu"t"lo:.:e Can

crr.ri.trr ol,ll' ilic1.-:r" -) kno't'lcdga oniy
Jut::otlgh expc:-i.,.c:lia1 teech;i-ng and,

abo'uo aii; expcrimon'Lal- pr"-r'lucticnoo
can thcory and practice le:'d' to such

cxeiting a.Cvontrrros, and at r tiiao when

tiro sho-rs from which vrc cmbarked is
sti1l in vicwr ------*(. tiro preceding
paragraphs wc:'e gIg-Lrptq from Profcseor
il;;;;i; p,rp"" -f-fff]'If . . o othb EDrroR)
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T0i.,'A?.0 A i.;O:t;: g 1irr.1 :.r, T.ir_r,

i,s: oi sOil,il;

by l',ioodward Snith, Du i(o A", So li. p, E.

filn i" e=."r.tisl1y a vi-sn,,I fi-o,,.n
a -'hlee dinens-i-onaf arL who se tl:i i,d
Crnension is tlme,. instead of d6ptiro
And it roust be bc,rne i"n nind thet tire
vlsual material is recorded on 'bhe fillrr
by a c&r3..Er&:. Tle ttlpot:t-i.nce of t'l:i..s
lies in the consequent i,.rc-L -;iier'i, r-he
vlsual mate:'ia1 Ttay be c,ln$r; j C.1).!....i

rianj"pulateC by the art.is"L ior 'rL|, - l

pul:poses, ?he lnaiinatrve L:se o.i r:-,:ri-
ern angle, spec ia1 pirctograi.:iri.c e-l-
f cc-bs " edi'ling, e-Lc o i s ali,rays pref e i.-
a'nle 'co the use of' neti:otis deri.(,'ei f:,on
r:1,her art forms, such as tl:te LbLealet,
in producing a given effect,o

Gonsidering the sor.rnd irack frora
a ciirelea-bic point of vi.e',,r, aL::rosi ,:.11
epol:;en dialogue 6eerns urrdesir"al:ie on
gener:'aI princ.:pJ-es, as beili.g theatricaL
and for"ci;',g 'rhe filn to bocone stati.co
.4.-fi1m which rehes to ai:y appre,:i-a,bie
e>;t,cnt on d.ialo,quc fol 'ih,; l::r":,,.';j.on cio
i'b,s eff ects .,-g ci.ncliia"t,ica ).iy .ccn:' , i.n J.

wouid be prefere-blo in ';he lcrn cf a
stage playo Accc::ding1-1,, a p:.iia;.y
ruLe concerning the u.se oi d:airgue in
fiins migir'c bei D:r:r1o:ue is iegi.t,L:la"l"e
orrly whe:-r j.'o does r,: t i n'Le:'f e.le i;j.i;h
aciio:r-, Tklj s shc:r ii: T:o'r, br, constr.,-,c.{.
to f'o::bi-.i p.:i econ;,r.'-ca.1 Lise 3,i: 3,. r t i i tte
ln coi:.j'-:::,: L.ion wt-i.:. :"1:i;r-cp::-i.; Le ..'.;-:j.lJ i.-j
to croa.-re riroud, I *, also doe; not, ; u:ie
out -,-ncii.e::l,a-'l- d::-i--,le n:.+-*-:al. tr.; a
gr-yen sitrration,',rh.)i1'lltc rl:a.ra-cte:s
are at tiic sal,e ti-le .ioi"r;t sc,mc-ih-Lng to
acl.'vance the f ilut e :c-liot:,

lvlusic is potentia.lly a pol,,,erfr:I
eLement in cr"eati:ro-j a motion pictuels
effect, UnfortunatelyT its irporta-i:ce
C.ces not seen to be adequately apprcci-
ated by the majcri-ty of film c:'eato:'sc
.A.nd those whc ,lake the rlmusica-Isir are
emollg the t,'orei off endors. f iusic,
judiciously used., can emFilasize j:ai'ti.c*
ular significant aspects of the &ocora-
panyr-ng v:suals, or it c n in'r,erpi'e'b
then, soxletimes to give an cffc:t conF
p).ete1y opposiie to that p:oC.uced by
the visuals aloneo Tho inporian't point
is that the cor:ination of i:ueic ai:d
visuals shcu.ld be enrplu.ycri to achl"eve

"'.': 1.,'r ,tllli_.ssi.l:j-o r,",:-lh eithey. Of these-,,i ... r. -, ,: ;l).,:::i_9 3]r :-tC,,] l_f'.,

L;frrc is ini:ropel).y used when, aeis the e:rse l"riih nuch'i;mood nusic ,fi i+,.:.s ce"-'i c.cl. uircn +.o co::Ceal the visuaL
p'-)vei'i.;r r:i u fj-1i:': , 1,,: cr.eate effe;ct.:
ShOr-'L.Lo- !'-, irar i-.c',. :ii 1,.: jtj,i:',;ei vl-;1.1.:--1,,
?:ig ti:ci,r.i.:',i-c:,il .r.,i.'. , i;,^ -r ., \: uttcine-..:,ui;
character oi' i..: r ,',.,r,, ,,;j ,,,rJi r:ru-{r:o Lr_
f j- l"ra, in i+hich & BltcJocqrj_,-.n of perf.r;:.:,i.
tr.1 s st,a.nd befo::e the canera ai:d e{ng
irei-:r sc,Irgs! i.s too e.rid.ent .bo requLirejoEui?i:tc l{olt.ever o vocr11 riusic i:rust not
i,e fo:'bidCeno J,ike ci:.:rlcgr.,.e, -i-i has
its p.r.acej i'u does have ,""s tha,i a:.e
cnti::eLy Logitir:rate cinernaticai_ly,

l/hai has been said concerning dio_
i-ogue and uusic is also a)plicabLe tothe use of sound cffec,r_.s ind, indeed.,
t,o t]:e onlesion of sourrd aliogcther"
e,or"rnd eflects., and pe:.ioris cf "i1*n"e,When prCpcrry ss".t :;.;t .,r::ju:rction with
viBua.1s, ca,.n co-lrey jt..r :.1r);s inpcssible
to e;li:r"e s s hrr vi su,r" I i"-!, :..: s aLorrc ., Such
usrj s oll -Lirc gi u::j b:,c t ji are high Iyci.'r.:mati.c. Eo{;h t.ne i,i-j::r. a::.Li;:L ll,rJ
the cr. ri.j r; rrruE:j, Lrcil:" ilrcs: conoiclc;..,_
ai lcii:i i il ni.r:,i,, fn rev;elv:i-rg a f ,*,ir::1
tirc crit.tc EiirouLd poi^lt ou-,i insjinoes
i:::.r r,vhj ch d: a,l-ogue, ar-,.sio , i.r:ri soll:lC
ci lec'Ls a?o g1,i,,11 "i,l:cai,r.i.::.1Jy :.ati:cr
i,l'r.in crl:.c,i:ra.t:.c;.1,.1;, ?s 1,Ir;.1.i as ingtan_
Cli; in wlii.:l:t .-1.,r,: i.s .::,,.'1..., ii Oi-ie or ]j]Ofe
:,jj tl:.,;,.tc ,3',

I; r ,. r).,] f -i c *.1.. ,

viii-r t i:, t..i''1.,.;:.

; ,,r'.,n i.g - * :..,.:-i.'crJ] a t"-sl.c
! :-,.t' ; | : :' j- i'.::;'1. ccirii,rol:cti.ts

ilLle :r.iJ .,h3 i:iost ba.s:c,

\9

D" I(. A" JO]NS SO }"I^ E^

--* Durj ng t,he pas,o tiueo .r-lcnlhs tucnty
tt+o strr,Cellis ir,,tre bcc.oilio llctiLiJet s o-f ,,,he
Scciety of l:;;'[ron ,:,ictiir.e iJr.:g inr:srs
hc:re at N. In U" The ilic:i st,ar-Li.cl vlh.cn
ec,i?e of 'chc ncritters cf U, l(" Ac .,,Inorf.n_
ci,.d tl:.:t s'(.'xir;,:., t-,s w,jre ci:i;;ib lo to bc_
CoI'.t} l:.t'l-,;.-..'s oj.bhe loci-c,:,yo D, I(. A,icC t.rc rr,.ry r,,ri_th the c:r],ii,e chapter
jc:-:.;'r-::'g, i-nc luding o,chcr. sturionts oftlie i';o',:icn Pi cturc .Dcr:.:r..,,: :r:.,.rrt r.

As stuCert :iei:.lrors oi. tl:c socicty
wo recei_ve thc S" i.i. p,, F,, Jor:r.r:lal andbecoile s.cquliili;cd 1,,'iilr the iiotion pic_
tu: o fi:dua'Lt-y 2 cnfiitco.r::rt1g precti-ces,
and its loading auilhorliie;o : B" BOD.EN


