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STATEMENT OF ACCOUNT WITH 

VERMO~T-30TH BRANCH 
1!\ank of Amtrictt 

NATIO N AL. l'J..'(}I~~~~ ASSO C IATION 

LOS ANGELES, CALIF. 

,-
elta appa lpha, tional 

De. rt~ent of inema 
university Park (( 

L Los mgeles 7, alifornia _j '"Y1t$ 
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PleiSe examine this statement at once. If no error is reported in ten days the account will be consideretl cerrect. All items are crellitell su~ject tt final JIIIJIIIIl 

PLEASE ADVISE US OF 
ANY CHANIIE IN ADIRESS 

USE REVERSE SIIE FIR 
RECONCILING YOUR ACCIUNT 



To reconcile your record with the bank's statement. we suggest the following steps: 

1. Check the enclosed vouchers with the listing on the bank's statement. 
Set aside any charges by bank such as those for loans, Xmas Club, etc. Observe any service 
charges listed on statement with symbol SC, LS, LST, etc. for which no voucher is enclosed. 

2. On your stubs or other check records, mark off the enclosed vouchers. Check the deposits shown 
on the bank's statement with your record. 

3. Then insert the appropriate amounts in the following columns. The total of both columns will be 
equal if no error exists. 

Description Amount Deacription Amount 

Bank closing balance My stub balance (same date) 
Date 

Deposits not yet Checks Outstanding 
credited by bank No. 

No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 

List above or make 

Charges by bank not 
separate list and 

deducted by me 
insert total only. 

Xmas Club 
Loan Charges 
Service Charges 
Other 

Proof Total Proof Total 

4. Make adjustment on your record of any charges by the bank which were not previously deducted. 

5. If the proof totals- differ, then, to locate the error: 

(a) Review last month's reconcilement to determine that any difference was corrected, bank's 
charges deducted from stub balance, etc. 

(b) Check addition and subtraction on stub records. 

(c) Review and check the figures used in this month's reconcilement. 
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ORDER FOR NEW CHECK BOOK 

: • • l}h i1f 0 ~ 1:-tr~7/.f, Branch 
• • 

: · 1liitik ..if !.ut~rira 
NATIONAL l'i.~l,.;'J'J: ASSOCIATION 

TENPLAN CHECKING DEPARTMENT 
• • • • ••• • • 

. Please charge my account for new c~eck book . . 
t?&<---rA ~fJ~4 

~w ~~ . ~ 5 0 Deliver to Bearer 
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, 5~ ~ Mail to me 
£) ef? r. 0 , C./~ ~It/ Signature 
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All ORDERS SUBJECT TO ACCEPTANCE BY AN OFFICER OF THE L. G. BALFOUR co. ~-..IIJIIIIII! 
P 0 OR OFF SLIP NO 

AREA 

SHIP 

STREET 
AND NO. 

CITY AND 
STATE 

BILL TO 

STREET 
AND NO. 

CITY AND 
STATE 

DATE OF PARTY 
OR PRESENTATION 

SERIAL 
QUAN. NUMBER 

CUSTOMER'S 
SIGNATURE 

R 

HOLD OFF 

SEND SLIP ONLY 

HOLD OFF BLK . 

ACCT OR C. 0 D NUMBER DATE SHIPPED 

DO NOT WRITE IN THIS 

WHEN WANTED 

QUALITY ARTICLE MOUNTING INSTRUCTIONS 
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NATIONAL 

COLLEGE 

UNIT 
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TOTAL 

FRATY 
CREDIT 

DEPOSIT 

NET 
TOTAL 

POSTAGE 

AMT. 
DUE 

RING SIZE 

TOTAL 



California Balfour Company 
representing 

STATIONERS CORPORATION 
Manufacturers of Diplomas • Certificates • Awards 

Graduation Announcements and Personal Cards 

NATIONAL CHAPTER DELTA KAPPA ALPHA 
DEPT. OF CINEMA USC - UNIVERSITY PARK 
LOS ANGELES, CALIFORNIA 

att· Herbert L. 
SHIP'P'IID VIA ORDER NO. REGISTER NO . 

Direct all Correspondence 
to 

California Balfour Co. 
5919 West 3rd Street 

Los Angeles 36, California 
Pnone WEbster 1-1856 

FEB. 10, 1959 

TERMS 

POSITIVELY NO CREDIT ALLOWED FOR MERCHANDISE RETURNED WITHOUT PERMISSION • PRICES SUBJECT TO CHANGE WITHOUT NOTICE 

250 7 X 9 CERTIFICATES ON MOTTLED PARCHMENT @. 27 Ea. 
TAX 

67.50 
2.70 

70.20 



DATE ITEM 

1-9-59 11 certificates 
tax 

!Hd"V) &If' /Jt_!!J_ 
fl7r --

CHARGES 

17.00 
.68 

CREDIT BALANCE 
(l ,AST A.MOU IT) 



STATEMENT 

~n account futt~ air.es ~.ells 
REPRES ENTING 

L . G. BALFOUR CO MPANY 

BRANCH OFFICE 

CARL TON HOTEL 
527 SOUTH F IGUEROA STREET 

LOS ANGELES. CALIFORN IA Mar • 1, 1958 
Z ONE 17 

- Delta Kappa Al pha 
Attn: Herb Farmer 

- U. S. c. Cinematography Dept. 

- University of s ·o. California 
Los Angeles 7, Cal i fornia 

TERMS: NET ON RECEIPT OF STATEMENT 

Delt a Kappa 14';1RM 
PLEASE R ETU R N THIS STATEMENT WITH Y OUR REM ITTANCE 

~12-58 .. 1 irey , 1 badge 1/t. 82 

~36 .. ~'17 fl/17/JV ~ l f () 
If, t2-). a,Jj -- ?;J, b J.j¥Y 
97,1Y 119 SSl ~~jsY 

~173~ 3/n.)'Y 3 Z~ol 
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person or H I I - . t,,A, ~ 1 
eJiiA M{JJ U(}Q. QM_ r\Uf ~ Mo:e deposits in 

.....J by moil , wh ichever woy is more 

M ~VWt j O«.. befu!L{ 

This Tenplan checking account has 
been designed to make your per­
sonal banking as convenient and 
economical as possible. The account 
is subject to a few simple rules 
listed here; by observing these rules 
you will avoid unnecessary costs 
and help us to serve you better. 

to you. 

2. 
Use only the check forms in 

th is book. When checks ore drown 
on forms other than special TEN ­
PLAN checks, we must either ( 1) 
return them unpaod, or (2) charge 
SOc each for extra handling if they 
ore paid . Stop - payment orders 
must be in writing ond signed by 
the person who sogned the check. 
A charge of SOc woll be mode for 
each such order. 

3. 
Please do not post-dote your 

checks . Post dated checks ond 
checks drawn against insufficient 
or uncollected funds must be re­
turned un paid ond your account 
will be charged $1.00 for each 
such check. 

~4. •. •, 

If ony check which you deposit 
is returned unpaid, it must be 
charged bock to your account. 
Should this happe71, the check will 
be mailed to you" 

~-5. 
You may close your account at 
any time without g iving previous 
notice . If your account is inactive 
for 6 months , SOc will be charged 
for each additional month of in · 
activity . No refund con be made 
for unused checks. Spoiled checks 

~ '6 :plo<Od wi>hooo <hP<go. 

We woll send you a statement 
of your account as soon as a state ­
me nt sheet is filled or otherwise 
ready for delivery. However, we 
will be happy to prepare extra 
statements for you at any other 
time at a cost of 2Sc each. 
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• 
RECEIPT PORTION 

DEPOSITOR: 

PLEASE WRITE OR PRINT YOUR 

COMPLETE MAIL ADDRESS H~ 

DO NOT USE SPACE BELOW: 

We Credit 

CHECKING ACCOUNT 0 

SAVINGS ACCOUNT 0 

Lo. ____ _ 
TENPLAN ACCOUNT ~,f~ 

~~~ft' , 

... 

..:.t!J. '-v 
--------- ~4'~/ty I 

in the name shown on the de- .,.,() ~y;..'l -..; 

posit ticket received with this .,.,~ "'..._, 

~~7-~k advice. 
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TEB " lt9 I'.LL · C \I !FORNI..\ 
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INVOICE 0 . __ :3_L--/:.._: 3::._ __ _ 

Please mail rcmittan e to· 340 M . PI . orns ace, Montebello alifornia 



INVOICE 

,..9..-Q 5 0 LY M p 1 (' BOlli Ji:"\RI} 

. orns Place, Montebello C l' c . a uornta Please mail remittance to· 340 M . 
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~Uat 
MONTEBELLO , CA LIFOR~ 

PARKVIEW 8-1623 
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RECEIPT PORTION 

DEPOSITOR: 

PLEASE WRITE OR PRINT YOUR 

COMPLETE MAIL ADDRESS HERE 

DO NOT USE SPACE BELOW1 

We Credit 

$ I 

to the 

CHECKING ACCOUNT 

SAVINGS ACCOUNT 

0 

0 

!No .. __ 
TENPLAN ACCOUNT 

in the name ahown on the de· 

poait tic:ket rec:elnd with thia 

advic:e, 

~ank of • mertra 
NATIONAL.. l~~t,~J AS OCIATIO 



F'-'R O!"FICE USE ONLY 

£PRESENTATIVE 

COMM. 

Gl A VING 

ORDER NO. 

DO N OT 

ALL ORDI:RS SUBJECT TO ACCEPTANCE BY AN 
OFF lCF R OF THE CO PANY AT 

l. G. BALFOUR COMPANY 

ITE IN THIS SPACE 

It STRUCTIONS 

TERMS OFF. SLP. 

SPE:CI L 

F, ATY. 
CRCDIT 

COLLCu": 

DEPOSIT 

El L NCE 
C. 0 D. 

0 

CHECK TO P.P.-1 S. 

C.O.D. 



CO M. 

SHI 0 

QUALITY ARTICLE 

• 

14- tv 

A. 

HOLD OF'F 

LY OVER 

J'OH ;;Fo I 

ALL ORDERS SUBJECT TO ACCEPTANCE BY AN 
OFFICER OF THE COMPANY AT 

l. G. BALFOUR COMPANY 
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COMMERCIAL STATIONERS 
OFFICE FURNITURE STATioNERS g CORPORAfiON 

525-529 SO. SPRING STREET - TELEPHONE MAdison 9-1311 - LOS ANGELES 13, CALIF. 

SHIPPED VIA ORDER NO. 

WILL CALL PL NT R.L. PONCE 

NATL. CHAPTER BELTO KAPPA ALPHA 
DEPT. OF CINEMA USC 
UNIVERSITY PARK 3551 
L.A. 7, CAL IF. 

REGISTER NO SALESMAN 

. 444 -40 DOWNEY 

SCHOOL SUPPLIES - SAFES 
ENGRAVERS - PRINTERS 

1/25/57 H.L. 

TERMS 

POSITIVELY NO CREDIT ALLOWED FOR MERCHANDISE RETURNED WITHOUT PERMISSION - PRICES SUBJECT TO CHANGE WITHOUT NOTICE. 

100 7 X 9 MEMBER CERFIFICATES PRTG. 2 COLORS 

100 7 X 9 OUTSTANDING SERVICE CERTIFICATES PRTG. 2/C 
• 

1 GOLD DIE 
5 CERTIFICATES FILLED IN MERIT AWARDS 1.00 EA. 
11 CERTIF. FILLED WN MEMBERSHIP ·75 EA. 

4% TAX 

ET 

26.25 

26.25 
52.50 
45 .oo .v-

5.00 
8.25 

11 0.]5 
4.~3 

115.18 
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RECEIPT PORTION 

DEPOSITOR: 

PLEASE WRITE OR PRINT YOUR 

COMPLETE MAIL ADDRESS HERE 

DO NOT USE SPACE BELOW: 

We Credit 

$ zz~---

to the 

CHECKING ACCOUNT 

r~:~ ACCOUNT 

TENPLAN ACCOUNT 

0 

0 

0 

in the name shown on the de­

posit ticket received with this 

advice. 
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0 u 
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OFFICE COPY 

ALL ORDERS SUBJECT TO ACCEPTA CE BY A 
OFFICER OF THE COMPA Y AT 

L G..JALEQUR COMPANY 
ATTLEBORO. MA38--

OAT T 

P.P.-1 S. 
C.O.D. 
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INVOICE 

905 OLYMPIC BOULEVARD, MONTEBELLO , CALIFORNIA 
PARKVI EW 8-1623 

3~1 
INVOICE No. ---~---

Please mail remittance to: 340 Morris Place, Montebello California 
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DKA Awards B~nquet 
DiviSion of Cinema 

Univer ity of Southern California 
University Park 

Lo Angeles, California 90007 

29887 c 1 

M • & MR • H. E . FARMER 
6387 • 80TH 5 T. 

9(1045 



DELTA KAPPA ALPHA 
40th Annual Awards Banquet 

November 12, 1978 
Cocktails at 6:00 Dinner at 7:00 

VARIETY ARTS CENTER 
940 South Figueroa Street, Los Angeles 

Please reserve seats at $30 per person. 
I am unable to attend. Please accept my donation ---
Name------------------------------------------------------

Address ---------------------------------------------------City ________________________________ ~Zip ______________ __ 

Make check payable to University of Southern California 
For information, call Michele Manning, Banquet Co­

Chairman, at 747-0783 
RSVP no later than October 31, 1978 THANK YOU 



D ARDS B Q 
ni crsity of South m Calif m• 

Di vi ion of Cinem 
niver i ty Park 

Lo ngel , California 90007 



DELTA KAPPA AlPHA'S 

ANNUAL AWARDS BANQUET 



You are cordially invited to attend 

DELTA KAPPA AlPHA'S 

ANNUAL AWARDS BANQUEf 

Sunday, November 12, 1978 
Cocktails at 6:00 

Variety Arts Center 
940 South Figueroa St 

$30.00 per plate Dinner at 7 

TRIBUTE TO NEll.. SIMON 

R.S.V.P. by November 1st For further information call: 741-2235 

And coming this Christmas Nell S1mon's CALIFORNIA SUITE 



Delta Kappa Alpha 
National H onornry Cinema F rattrnity 

Diwiorr of Ci•lfrUI 

UNIVERSITY OF SouTHERN CALIFORNIA 

ScHooL OF P!~roawtNC ~ 
UNtv!UITT P.UJC 

Los ANC!LU, CAUFO&ML\ 90007 

DK~ H onoraries 
Julie AAdrnn 
Fred Allaire 
Lucille Ball 
!..ucia Ballard 
ADACBUler 
Richard Braob 
Fn.ak Ca11ra 
William c-le 
Sc:~~~ley Cone 
Geo~ CuiiDr 
Jolul CtDIDwell 
Delmer DaYs 
Swller Do~~a~ 
IraeDiwle 
All&ll Dw&D 
Blake Edwarda 
Rudf Fehr 
Sylna Fi.ae 
Jolla Flory 
GleDD Ford 
Geae Fowler 
Marjorie Fowler 
Jolul G. Frarae 
AnhurFrmi 
Lee Garms 
GrecrGu.a 
Jolul GkeD 
Coa.rad Hall 
Henry Hathaway 
Howard Hawu 
Edith Head 
Alfred Hitdlcack 
Wilroa Holm 
Rna Huarer 
Jolla Hull'Oo 
l'loml&ll ]ewiMID 
"Chuck"loaa 
GeaeKcl y 

j~~l~r 
MefYYlll.eRoy 
Soll~r 
Roubal Mamouliao 
Walter Manbau 
Stne McQueen 
Paul Newman 
l.n~OYroa 
Jack Owe 
CbariC"t Palmer 
Gr~ry Peck 
Mary Pickford 
DaYid Rauio 
Hal Roach 
MitlotRoaa 
Rosalind Ruuell 
Mark Serrurier 
Jean Si-ns 
Mo~ Slux-HaateD 
Sidney Solow 
Roben Snyder 
Barbara Stan"WTck 
Geof'll'! Scenna 
JamtliStewart 
Robert Surteell 
Gloria Swaoaoa 
Daniel Taradub 
Norman Tauro~t 
William Tuttle 
Sinko Vorkapidl 
Kia~t Vidor 
Hal Wallia 
Jack Wuner 
MaeW"' 
Wally Wemnore 
Hasll:el \Vezler 
Cbar!Cll Wheeler 
Lr,le Wheeler 
BtiiYWitder 
Elnio Willi arM 
Robert Wise 
Ro .. Wolford 
Joanne Woodword 
W illiam WYler 
Fred Zinaemaan 

Dear Friends: 

Please let us take this opportunity to 

ext~nd our own invitation to DKA'S 40th 

A;,rards Banquet. Thi.s year's program promises 

to be both exciting and entertaining . The 

Variety Arts Theatre, the location of this 

year's banquet, is located on Figueroa ~treet, 

just north of Olympic Boulevard in Downto•,•m, 

Los Angeles . The Theatre will provide a 

no-host bar -· 

For those ~.vho are interested, there are 

a limited number of Special Sponsor Tables 

available for $400. each . These tables seat 

10. Dress will be semi-formal. Please remember 

to make your reservations early as seats are 

Chairman 

there. 

~~ 
Gordon Meyer 
Advisor 

1 rr M 1momm 

Eric Berndt 
Charles Br:~ckert 
Joe E. Bro\Yn 

William Goetz 
Sir Cedric H:~rd\'l"icke 
J:~mes Wong Ho\'l"e 
Uh l\'l"erks 

Harold Lloyd 
Fr:~ncell M:~rion 
\Villiam C:~meron Menzie~ 
Fred Metzler 

Willi:~m Perlberg 
Willi:~m Seiter 
Genrge Stevens 
Gregg Toland 
JerryW:~Id 

C. B. DeMille 
John Ford 
Karl Freund 

Fritz ung 
Jesse Lasky 

Arthur Miller 
Boris V. Morkovin L:~wrence Weingarten 

Adolph Zukor 10/76 



1\'l:l ITY \. IH H. 1\. '1. T 1\. 

SEMI-ANNUAl STUDENT FILM SHOWING 
~ ridn:, cning, J un 5, 197 p.m.- B 'ard Audit nurn ':lmp 

dmi n- 1. p r p r n 

Tick t v il bl ffi c r t rncmn -4 c. h \\ k d. >' 
, . ning of J unc th 

r rv d tinJt 

(Enter amprt. 011 35th Ire I off Fi~ttcroa trn•t. The• ctmtfW tuartl tL ill 
direct you for par/.•inl! ant/to Bot•tlrd) 

OJ\ 

lifomia 7 
746.2235 
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Department of Cinema, University of Southern California, Los Angeles 7, California 

No. 58-4 October 15, 1958 

l. FALL SENIOR PRODUCTION WORKSHOP--Production in the Department this fall is proceed­
ing at its usual frantic pace. Cinema 480, the Senior Production Workshop, is 
again under the direction of Mr. Herb Skoble. The night section of 480 is being 
taught by Paul Levine. From the 55 students registered in the course, 10 crews 
have been selected, each of which will produce two complete short films during 
the semester. The first films are scheduled for completion during the first 6 
weeks of the semester, while the second films, longer and more complex, will be 
completed during the last 10 weeks. 

2. FALL GRADUATE PRODUCTION WORKSHOP--Cinema 580, the Graduate Production Workshop with 
14 students, has undertaken the production of three films this semester. The 
"Engineering" film deals with the role of the engineer and land surveyor in land 
development and explains the many aspects of their work which is often unappar­
ent to the layman. "In the Flow of Time" deals with the second generation 
Mexican-American and the problems that confront them both from the receiving end 
of intolerance and from the viewpoint of self-understanding and self-help. "The 
Lost Seeds" is a protest against war, nuclear war in particular. It recalls the 
productive lives of a few wounded soldiers while they await certain death from 
an antipersonnel nuclear weapon. 

3· GRADUATE PRODUCTION UNIT--This production unit, inaugurated in the fall of 1957, has 
expanded to include a second unit. "Intersection Control," a training film in 
traffic control techniques, is in its final editing phases. Rick Sanderson and 
Dustin Rawlinson are the film-makers. Russ McGregor and Lorry Silberman are 
currently working on an instructional film for physical education classes which 
deals with the differences between running and walking. The film demonstrates 
current experiments on the effects of various types of footwear on the effi­
ciency of these actions. 

4. STAFF PRODUCTION UNIT- -The Staff Unit is completing final editing of "Teaching 
Today" produced for the California Teachers Association. Future production 
activities of the Staff Unit will be announced in a forthcoming edition of 
CINEMA NOTES . 

5. HELP WANTED - -The University of Nebraska, Photographic Productions, c/o Kaz Tada, 
Manager, West Stadium, Lincoln, Nebraska. Wants general production man with 
primary duties in sound. Have Stancil -Roffman equipment. Salary not given. 
(Lincoln, Nebraska area. ) 

6. NEW CATALOG SUPPLEMENT--Film Sales is preparing a new catalog supplement using a new 
technique developed in cooperation with IBM of the University and Workman Serv­
ice of Los Angeles. The system permits the publication of quick supplements; and, 
a complete reprint of the catalog for internal use within 36 hours. If you have 
an interest in the system, stop in and get acquainted with what is being done . 

7. STUDENT WINS SCREEN DIRECTORS' GUILD SCHOLARSHIP- .:.Th:i.s year's Screen Director's 
Guild Scholarship has been won by Ramzi Thomas, a graduate student who wrote and 
directed THE DOOMED, a film about the issue of capital punishment. He will re­
ceive tuition and subsistance for a second graduate year at SC Cinema and will 
also have the opportunity to observe Hollywood directors at work on the set. 
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UNIVERSITY PARK 

LOS ANGELES 7 

NEWS BUREAU 

RICHMOND 8·2311 

Miri Haber Ext. 509 

FOR RELEASE 

As Desired 

Twenty-four Spanish language-education motion pictures, made 

by the Departments of Cinema and Spanish at the University of Southern 

California, will be distributed under a contract awarded USC by the U.S. 

Department of Health, Welfare and Education. 

The dialogues follow directly those in the textbook, "Modern 

Spanish", published by Harcourt, Brace and World, Inc. Professional 

actors whose native tongue is Spanish, protray life situations outlined 

in the text • 

The films are in segments lasting from three to eight minutes. 

Action is designed so that whenever an actor speaks, he is in such a 

position, often a close-up, that his lip movements can be seen. 

The Film Distribution Division of the USC Cinema department 

distributes films produced by the University to educational institutions, 

public libraries, clubs and other interested groups •. 

The films may be obtained on a purchase or rental basis. 

-30-
March 28, 1962 . 
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Department of Cinema, University of Southern California, Los Angeles 7, California 

VISITS ~-JITH A SCULPTOR 

Description of Series: 

In this series we visit the well-known sculptor, MR. MERRELL GAGE, in his studio 
at his home in Santa Moni ca, California. As he creates in the various media of 
s culpturecaly, wood and stone --he tells of the problems of sculpture and demon­
strat es some of the methods of working in this creation of works of art. Sculp ­
ture is one of the oldest of the arts. Much of what we know about the people of 
past cultures comes to us through the works of sculpture which they left. 

The intent of this series is not only to give the viewer a greater appreciation 
of the art of sculpture, but also a better understanding of the creative artist 
and his approach to his chosen medium of expression. 

Personality: 

Mr. Merrell Gage is a well - known California artist. He is a Profes sor Emeritus 
of Fine Arts at Southern California. His latest commission is a portrait of 
Supreme Court Justice Sherman Minton, which is now in the Indiana State Capitol 
at Indianapolis. He is perhaps best known for his Lincoln sculptures and for 
his lecture "The Face of Lincoln" which he has presented on platforms throughout 
the nation over the past 25 years. The film version of this lecture won an 
Academy Award as the best 2- reel short subject of 1955 and is currently being 
widely shown in theatres both in this country and abroad. 

Pro gram content: 

Pro gram l 

Program 2 
Pro gram 3 
Pro gram 4 
Program 5 
Program 6 
Program 7 
Program 8 
Program 9 
Program 10 

- Modelling the Portrait--Special Guest, Dr. Rufus B. von KleinSmid, 
former President and now Chancellor of the University of 
Southern California, sits for a portrait by Mr. Gage. 

- Terra Cotta Sculpture--Mr. Gage works.with clay. 
- Designing for Reproduction- -Making of a plaster mold. 
- Reproduction in Terra Cotta--Molding a mask of Beethoven. 
- Finishing Ceramic Sculpture--Finishing and firing. 
- Architectural Sculpture --Casting relief. 
- Sculpture in Wood--Demonstrating "free carving." 
- Sculpture in Relief--Models relief of bison. 
- Sculpture in Stone--Mr . Gage carves head of Washington. 
- Monumental Sculpture --Makes a monument of Walt Whitman . 

Note: For further advanced information on these programs contact CINEMA NOTES. 
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Department of Cinema, University of Southern California, Los Angeles 7, California 

No. 58-5 December 4, 1958 

TEACHING 'IDDAY - 14 minutes, color, sound. Rent $4 - Sale $120. This new film 
is aimed at bolstering and proiJX)ting teaching as a top quality professional call­
ing. It opens with a detailed analysis of the marks of a "profession" and then 
illustrates the manner in which school teaching fulfills these qualifications. 
It points out the six marks of a professional. (1) diploma (2) post graduate 
training (3) research activities (4) consultation and collaboration with peers 
(5) persual and production of professional literature, and (6) membership in 
professional organizations. The film further explains that California schools 
for instance are probably the biggest single business in the State, with more 
than 125 ,ooo teachers employed therein. This enormous employee group strives 
constantly to provide the concepts and means of better living to the students 
with whom it comes in contact. Top "professionals" are needed in the teaching 
corps if the job is to be done properly. 

HAVE I 'IDLD YOU LATELY THAT I LOVE YOU - 16 minutes, black & white, sound. Rent 
$3 - Sale $60. The pressures of every day living are shown in ' almost clinical 
manner. By exaggerating the camera work, the producer attempts to impress the 
viewer with the inroads the "machine" has made on his daily activities and thus 
his personal and emotional life. This film has excellent use possibilities with 
adult groups interested in the sociological aspects of the present pressure age. 
Also, as a situation film leading to a discussion on person to person communi­
cation. Church groups, libraries, and college classes will find this film in­
teresting. It was one of 20 American films shown at the Edinburgh Film Festi­
val this Fall. The following is a quote from the Quarterly Review of Edinburgh: 
"A study of these machines an upper class American family lives with. There is a 
a sociological message here in the film's attempt to argue how the machine has 
intruded into emotional relationships." 

3. THE PROTEST - 25 minutes, black & white, sound. Rent $3.25 - Sale $90. As the 
title implies, this film protests the treatment given juvenile delinquents both 
from the standpoint of law and parental authority. It answers no questions but 
presents the juvenile problem as seen by those working with offenders, in a high­
ly dramatic fashion. This point of view is positive in its approach but leaves 
the viewer to blame parents for much of the problem. The film needs a discussion 
leader who is well versed on the subject. 

4. THE DOOMED - 22 minutes, black & white, sound. Rent $3 - Sale $75· This film is 
a step -by-step account of what happens to an individual committed to die in the 
gas chamber. The film takes the point of view that "Mr. and Mrs. Society" should 
know the cold calculated procedures taken by the State to dispose of its so call­
ed undesirables. It further attempts to instill in the minds of the viewers that 
capital punishment is, in effect, a barbaric and even wasteful process of dealing 
with the problem. 

5. THE FACE OF LINCOLN -February, 1959, is the 150th Anniversary of LINCOLN'S BIRTH­
DAY. Do not fail to recommend this fine film to your organization EARLY. We 
have a limited number of prints for rent. This CINEMA NOTES sheet is worth $1.00 
to you on a booking of this film for next February. Return THIS SHEET with your 
booking date and receive credit against the February rental, making it $7.00 in­
stead of the regular $8.00. The film sells for $78.00. 
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Department of Cinema, University of Southern California, Los Angeles 7, California 

No. 58-4 October 15, 1958 

1. FALL SENIOR PRODUCTION WORKSHOP--Production in the Department this fall is proceed­
ing at its usual frantic pace. Cinema 480, the Senior Production Workshop, is 
again under the direction of Mr. Herb Skoble. The night section of 480 is being 
taught by Paul Levine. From the 55 students registered in the course, 10 crews 
have been selected, each of which will produce two complete short films during 
the semester. The first films are scheduled for completion during the first 6 
weeks of the semester, while the second films, longer and more compl·ex, will be 
completed during the last 10 weeks. 

2. FALL GRADUATE PRODUCTION WORKSHOP--Cinema 580, the Graduate Production Workshop with 
14 students, has undertaken the production of three films this semester. The 
"Engineering" film deals with the role of the engineer and land surveyor in land 
development and explains the many aspects of their work which is often unappar­
ent to the layman. "In the Flow of Time" deals with the second generation 
Mexican-American and the problems that confront them both from the receiving end 
of intolerance and from the viewpoint of self-understanding and self-help. "The 
Lost Seeds" is a protest against war, nuclear war in particular. It recalls the 
productive lives of a few wounded soldiers while they await certain death from 
an antipersonnel nuclear weapon . 

3. GRADUATE PRODUCTION UNIT--This production unit, inaugurated in the fall of 1957, has 
expanded to include a second unit. "Intersection Control," a training film in 
traffic control techniques, is in its final editing phases. Rick Sanderson and 
Dustin Rawlinson are the film-makers. Russ McGregor and Lorry Silberman are 
currently working on an instructional film for physical education classes which 
deals with the differences between running and walking. The film demonstrates 
current experiments on the effects of various types of footwear on the effi­
ciency of these actions. 

4. STAFF PRODUCTION UNIT--The Staff Unit is completing final editing of "Teaching 
Today" produced for the California Teachers Association. Future production 
activities of the Staff Unit will be announced in a forthcoming edition of 
CINEMA NOTES. 

5. HELP WANTED--The University of Nebraska, Photographic. Productions, c/o Kaz Tada, 
Manager, West Stadium, Lincoln, Nebraska. Wants general production man with 
primary duties in sound. Have Stancil-Roffman equipment. Salary not given. 
(Lincoln, Nebraska area. ) 

6. NEW CATALOG SUPPLEMENT--Film Sales is preparing a new catalog supplement using a new 
technique developed in cooperation with IBM of the University and Workman Serv­
ice of Los Angeles. The system permits the publication of quick supplements; and, 
a complete reprint of the catalog for internal use within 36 hours. If you have 
an interest in the system, stop in and get acquainted with what is being done. 

STUDENT WINS SCREEN DIRECTORS' GUILD SCHOLARSHIP--Thts year's Screen Director's 
Guild Scholarship has been won by Ramzi Thomas, a graduate student who wrote and 
directed THE DOOMED, a film about the issue of capital punishment. He will re­
ceive tuition and subsistance for a second graduate year at SC Cinema and will 
also have the opportunity to observe Hollywood directors at work on the set. 
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CINEMA NOTES 
UNIVERSITY OF SOUTHERN CALIFORNIA 

UNIVERSITY PARK 
LOS ANGELES 7, CALIFORNIA 

No. 58-3 
July 17, 1958 
RI 8-2311--Ext. 354 

JOBS FOR SC CINEMA ALUM - This entire issue of 
HELP WANTED and JOBS WANTED information. 
service as possible, we have to be brief. 
Send your needs to the above address. 

Cinema Notes is devoted to 
Although we want to be of as much 

PLEASE make your contacts direct. 

2. HELP WANTED- Rocketdyne, Division of North American Aviation, Inc., 
Mr. G. Schaefer, Department 596-8, 6633 Canoga Avenue, Canoga Park, 
California. Diamond 7-5651, Extension 263 or 264. Wants writer-director 
and an editor (two people) for producing technical report films. 
(Canoga Park area. ) 

3. HELP WANTED- Boeing Airplane Company, S. M. Shelton, 9065- 53rd Avenue, S., 
Seattle 18, Washington. AXminster 3214. Setting up Documentary Unit -
all positions open. Also cameraman, editor combination needed at $100.00 
per week. (Seattle, Washington area.) 

4. HELP lvANTED - Alexander Film Company, James A. Anderson, Colorado Springs, Colo. 
Sound recordist who is familiar with mixing as well as music selection. 
Also, directors, writers, editors, etc. , with experience, ·needed for Fall. 
Submit samples. (Colorado Springs area.) 

5. HELP WANTED - Yale University A-V Center, David G. Anderson, 53 Sterling Memorial 
Library, New Haven, Connecticut, STate 7-3131, Ext. 357. Building produc­
tion staff. Wants cameraman or cameraman-editor. Strict specialization 
not essential. Salary starts $4,000. (New Haven area.) 

6. HELP WANTED - Syracuse University, Don G. Williams, A-V Center, Collendale at 
Lancaster, Syracuse 10, New York. Need 2 writer-directors to act as own 
producers and supervise editors. One cameraman, one soundman, one lab 
technician, and one maintenance man. Two-year project. Details of job 
important, write. (Korea.) 

7. HELP WANTED- Convair, R. M. Hall, San Diego 12, California, CYpress 6-6611. 
Need industrial cameramen and editors for sales, publicity and military film 
program. Send details of experience and complete personal data. 
(San Diego area.) 

8. HELP WANTED - University of Wisconsin, F. A. White, Bureau of A-V, 
1312 West Johnson Street, Madison 6, Wisconsin. Wants film producer for 
staff duties. General production work, heavy on creation side. Master's 
degree required, but need not be Cinema if experience in these. 
(Madison area.) 

9. UFPA EMPLOYMENT HELP - If your name and personal record, experience resume, 
background, etc., is not in file with the VFPA, please send immediately to 
J. B. Hatson, Jr., UFPA Personnel Committee, Dartmouth College Films, 
Fairbanks Hall, Hanover, New Hampshire. 

• 10. CALVIN CO.MPA11'Y LISTS OPENINGS - Write to the Calvin Company, 1105 Truman Road, 
Kansas City 6, Missouri, for copy of "The Aperture" in which listings for 
job openings are carried. 
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CINEMA NOTES 
UNIVERSITY OF SOUTHERN CALIFORNIA 

UNIVERSITY PARK 
LOS ANGELES 7, CALIFORNIA 

No. 58-2 
June 27, 1958 

CINEMA DEPARTMENT REPORT - Of the 58 motion pictures produced by the University of 
Southern California Cinema Department in 1957-58, 42 were made by student 
crews as part of their academic credit toward degrees in cinema, according to 
the annual report of the Department. The student films ranged from a thought­
ful documentary comment on modern machine-dominated private life to a local 
joke about a mythical departmental character called "the reel eater." 

During the four years Dr. Robert 0. Hall has been head of the Cinema De­
partment, the emphasis has been on production. This has not been at the ex­
pense of analytical courses like "Cinema History and Criticism" or "Cinema and 
Society." Nor has it taken the place of hundreds of individual camera and 
editing projects required for the introductory and specialized courses. The 
assumption at Southern California is that hard work on actual production 
crews--followed by showings and critiques of the finished sound films--is the 
best training not only for future jobs but for more mature thinking about the 
role of the film-maker in an increasingly visual age. 

The quantity of completed work at Southern California is greater than 
that of any other American university, and it is believed to be greater than 
the volume of activity at any of the major film schools overseas--in Paris, 
Rome, Munich, and Moscow, the report said. 

Volume and competition seem to encourage quality, also. Besides anum­
ber of prizes at the Venice and Edinburgh film festivals, six of the 15 Screen 
Producers Guild awards in the last five years have gone to Southern California, 
and the faculty production of "The Face of Lincoln" won an Oscar in 1956. 

The staff unit, whose members also teach part time, has been active in 
film making for the Educational TV and Radio Center of Ann Arbor, Michigan. 
Just completed is a series about biochemistry, featuring Dr. Paul Saltman of 
the Southern California faculty. 

Dr. Hall has resigned as department head to return to the SC School of 
Education faculty and meanwhile will take a year's leave of absence to be a 
program associate of the Educational TV Center. The new head of the Cinema 
Department is Dr. Robert W. Wagner, chairman of the Department of Photography 
at Ohio State University. He will arrive in September. 

Among the senior workshop films last fall semester (ranging from four to 
t en minutes in length) were "Ode to Progress," a film analysis of machinery 
and men on a construction job, and "Chavez Ravine," an objective report on the 
controversial area where the Dodgers are expected to build their baseball 
stadium. 

During the spring semester, the senior workshop enrolled an all-time high 
of eleven crews. Each crew of five or six students completed two separate 
films. Of the shorter, three-minute, beginning projects, "The Reel Eater" 
gave a somewhat sensational explanation for the disappearance of so many film 
reels during the height of production. "Ballad of the Door Key Child" was 
based on a poignant verse about a little Negro girl whose mother is away at 
work all day. 

Among the longer ten-week projects were "St ranger," a story of a South­
ern California "Marty" who found his girl at t he beach; "Music City, 11 an 
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impression of teen-agers and others in a record shop; "The Experiment," a 
take-off on the mad scientists in Frankenstein pictures, and ''Travel Town," 
a tour of the Los Angeles exhibit of old steam engines near Griffith Park . 

A newly formed Graduate Production Unit, tied in with a newly announced 
program for a Ph.D. in cinema, has completed what is hoped will be one of a 
series,"On Seeing Film." Called "Film and Literature," it contrasts the 
problems of the film-maker with the author of books and uses behind-the­
camera footage and actual clips from "The Bridge on the River Kwai" to guide 
high school students toward a more critical appreciation of motion pictures. 

The Graduate Workshop is composed of students working toward a master's 
degree in cinema. Among its productions this year are "The Halo," a freely 
adapted dramatization of a story by Marcel Ayme, and "Have I Told You Lately 
That I Love You?" a calm, almost clinical study of the machines a middle­
class family lives with, and the distances that grow up between them because 
of such machines. 

2. ALUMNI DAY - June 14, 1958, was homecoming day for all Cinema alumni and former 
students. We are happy you came. REMEMBER, your correct mailing address is 
a "must" in order for you to get CINEMA NOTES and the details of the Depart­
ment. Whenever you move, drop us a line! 

3· PUBLIC LIBRARIES ASKING FOR FILMS - Our new film, ON SEEING FILM, FILM AND LIT­
ERATURE, is getting attention from public libraries. The ~erican Library 
Association convention will show it at its convention this fall. 

4. BELONG TO A CLUB? - We urge you as an alumnus or former student to recommend that 
some of the SC cinema films be shown at your favorite club. If you do not 
have a film catalog, write for one in care of CINEMA NOTES. Your group 
would enjoy AN INTRODUCTION TO SKIN DIVING or AN OCCURRENCE A~ OWL CREEK 
BRIDGE. 

5. ROOM 108 GETS IMPROVEMENTS - Dan Wiegand and Ken Miura are installing the new 
console in R~om 108. Before fall, we hope to be able to dub pictures in that 
room using the fine equipment Dan has designed. Also, Room 108 has been 
equipped for Cinemascope presentations. The door at the end was closed and 
the entire end of the room is now "full of screen." 

6. DKA BANQUET - The SC and UCLA chapters of the DKA held a joint banquet at the 
Beverly Gourmet Restaurant honoring Robert Schneider and James Harris. They 
were presented honorary memberships in DKA. Representative films from each 
school were shown at the conclusion of the banquet. 

7. DKA HOLDS ELECTION AT SC -The SC chapter of DKA had its annual election of 
officers with the following results - Don Staples, president; Pete Clark, 
vice-president; Bob MacKinnon, treasurer; and, Del Evans, secretary. 

8. SMPTE STUDENT CHAPTER HAS INTERESTING YEAR - SC 's chapter of SMPTE has been ac­
tive during the past year. Members have taken field trips to Sound Services, 
Inc., Ziv Productions, Mitchell Camera Corp., and to a western TV film loca­
tion. They also assisted the Hollywood section in the presentation of their 
·monthly meeting. Pete Clark was elected chairman and Karl Mylander 
secretary-treasurer. 



CINEMA NOTES 
UNIVERSITY OF SOUTHERN CALIFORNIA 

UNIVERSITY PARK 
LOS ANGELES 7, CALIFORNIA 

No. 58-1 
May 19, 1958 
RI 8-2311 - Ext. 354 .1. CINEMA NOTES - This sheet is being mailed to you for the purpose of keeping you 

informed as to the NEW RELEASES from the Department of Cinema. Also, if 
there is space, we may be able to insert some notes about productions as 
they are in progress. You may wish to file these for future reference. 
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2. NO MARGIN FOR ERROR - This 26 minute color sound film has just been made avail­
able to aircraft companies on a loan basis. The Aviation Safety Division 
of the University sponsored the film and it shows what they are doing to 
prevent aircraft accidents. The regular fee of $5.00 still applies to all 
other users. The sale price is $155.00. 

3. ON SEEING FILM, FILM AND LITERATURE - Finally a film is available which gives 
English and literature teachers a sound basis for teaching film appreciation. 
ON SEEING FILM, FILM AND LITERATURE, 17 min, black and white, sound. Rent 
$3.00 - Sale $90.00. Made from footage filmed behind the scenes in Ceylon 
during production of the Academy-winning motion picture, THE BRIDGE ON THE 
RIVER KWAI. This university-produced educational film includes scenes of 
David Lean directing Alec Guinness in rehearsal, plus several "clips" from 
the feature film itself. The narrator explains that believable events, 
characters, and conduct combine to make a memorable experience, whether in 

4. 

a book or in a film. 

FREE FILMS - For those of you who are interested in handicapped children, es­
pecially the hard of hearing, you will want to book these two films. REACH 
INTO SILENCE - 15 min, color, sound. LOAN - Sale $120.00, and TOO YOUNG TO 
SAY - 15 min, color, sound. LOAN - Sale $120.00. The first film is for 
recruitment of workers with the handicapped children and the second is a 
training film showing how very young children are tested for hearing defects. 

5. OCCURRENCE AT OWL CREEK BRIDGE, AN - 17 min, color, sound. Rent $4.50 -
Sale $120.00. We are happy to announce that this film won the first place 
award from the SCREEN PRODUCERS GUILD for the best university-produced film 
of the year. It is an adaptation of Ambrose Bierce's famous short story of 
the Civil War. It has a surprise ending. (You should know ahead of time 
that it deals with the execution of a man who tries to destroy the bridge.) 

6. ESCAPE INTO NOWHERE - 9 min, black and white, sound. Rent $2.50 - Sale $45.00. 
This student-produced film - beginners at that - won the second place award 
from the SCREEN PRODUCERS GUILD. It is a short original done on an old 
theme, "A life of vice and crime has its own rewards." (Not recommended for 
children.) 

7· INTRODUCTION TO SKIN DIVING - 27 min, color, sound. Rent $6.00 - Sale $200.00. 

8. 

This is a very interesting film on how to stay alive under water. It in­
structs the skin diver and the user of underwater breathing apparatus in 
the subject of underwater safety. This is an excellent subject for gym 
classes, skin diving clubs, public libraries, etc. 

DKA NEWSLETTER - Because of pressing activities in the Department, we hope this 
will take the place of the DKA Newsletter for a while. We hope to get out 
another edition soon. 
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PROGRAM 

Planning the 1\1 useum Trip 
Black-White, 10 Minutes 

The first of a series of 3 films on conducting class visits, this film shows 
how one fifth grade class planned their trip to the museum. Produced 
by graduate students in Cinema in cooperation with the Los Angeles County 
Museum and the Audio-Visual Education Department, USC. 

Direction 
Richard Shoemaker 

Photography 
Bruce Linton 
Frank Ruttencutter 

Editing 
Richard Harber 

Sound 
John Booth 
William Leanvenwortb 

A Theatrical Film Symposium 
No.5, Jerry Brosler 

Black-White, 20 Minutes 

Unit Manager 
Martha Sheldon 

11 dditional 
photography 

Richard Polister 

From an original 
story by 

George Gerbner 

The fifth in a series of six lectures by well known theatrical film producers. 
Each lecture was filmed while being presented to students of Cinema 466 
- "Theatrical Film Symposium." Produced in cooperation with the Screen 
Producers Guild by students of Cinema 580-"Documentary Production." 

Production Crew 
Richard Polister 
Richard Harber 
Paul Levine 
Frank Ruttencutter 
David Welch 
Robert Keifer 
Jack Belsky 
Herbert Skoble 
Jay Connor 

Arranged Environment 
Black-White, 5 Minutes 

Sound 
Ken Miura 
Bill Leavenworth 
Joe Legault 

Film Editor 
Erwin Dumb rille 

This short film, produced by students of the Senior Production Workshop 
~emonst~ates the te.chnique used by a fifth grade teacher to arouse student 
mterest m the subject of Mexico by means of a planned arrangement of 
Mexican materials and artifacts. 

Director 
Richard Harber 

Photography 
Larry Courtney 

Film Editor 
Robert Oleson 

Technicians 
Robert Johnson 
William Bradley 

The Party 
Black-White, 3 Minutes 

A psychological test situation on film, produced by senior students in film 
production. It presents an everyday problem and two solutions to that 
problem. The viewer is then asked to indicate which solution he would 
choose. 

Production Crtw 
William Hale 
Harry Dorsey 
Charles Eskridge 
Mendel Sherman 
Elaine Lindenbaum 

Symphony in Stone 
The Story of a Civic Fountain 

Color, 15 Minutes 
Originally photographed in 1936-38 as a Federal Arts Project, this film 
was written and completed by Cinema students as a class assignment in 
19 52. It tells the story of the design and construction of the San Diego 
Civic Center Fountain. 

Film Editors 
Gil Greene 
Francis Grandy 
Orren Harris 

Good Speech for Gary 
Color, 20 Minutes 

Written by 
Stan Taylor 

Na"ator 
Bob Gray 

~rodu~ed by graduate students of documentary film production in coopera­
tion w•th the Orange County Schools, the film shows how the modern public 
school curriculum helps children with speech difficulties and related psycho­
logical problems. 

Director 
Bud Hollzer 

Photography 
Jay Connor 
Neil Kaplan 

Assistants 
Bruce Linton 
Frank Ruttencutter 

Sound 
Eric Sjolander 
Ralph Sogge 

Music 
Sam Dennison 

Film Editor 
Erwin Dumb rille 

Unit Manager 
Richard Luckey 
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Entertainment ________ _ 
DKA tribute traces career 
of 'charming' Gene Kelly 

Interview 

Gene _Kelly- understanding 
the simplicity of brilliance 
By James Grant 
Entertainment Editor 

When Gene Kelly strolled down the 
aisle of Norris Theater carrying an urn· 
brella, at Delta Kappa Alpha's tribute 
last Friday night, he exuded an infec­
tious charm that indicated why he has 
become quite possibly Hollywood's 
most beloved star. But in an exclusive 
interview shortly before the tribute, Kel­
ly was not lovable. He was better than 
tha't. 

Whether discussing his upcoming re­
turn to the screen, past achievements, 
colleagues, or his family, the dancer-ac­
tor-director-choreographer was modest, 
kind and open, displaying a simplidty 
that so often accompanies brilliance. 

" I do not watch very many of my old 
Hlms.'' Kelly said. " lt is not wise to rest 
on one's past achievements. It can be­
come a fixation that blocks the progres­
sion of life." 

Kelly. who continues to "progress" in 
what has become one of the most dura­
ble careers in film history, is acting for 
the fiist time in 10 years in Xanadu, a 
disco-fantasy scheduled for a summer 
release that also stars Olivia Newton­
john and Michael Beck. 

" Each £ilm poses a new challenge for 
me. In Xanndu I bring the two lovers to­
gether. I also play a character my own 
age (68), which is a change for me. But I 
dance for only five minutes with Olivia 
Newton-John. I do not predict that it 
will rank with any of my memorable 
films," Kelly said . 

Kelly is understandably irked when 
people claim he is just having " fun" in 
his various cinematic capacities. "No. I 
do not have fun while I am dancing. 
But I get a sense of fulfillment after I 
have achieved my goal. But it is impera­
tive that a professional be meticulous 
with every aspect of his performance." 

The word "professional" is one Kelly 

uses frequently and with reason. Kelly 
brings new meaning to the banal com­
pliment "perfectionist. " Not that he ap­
pears incapable of having fun. But he is 
not about to be involved with anything 
done in a slipshod manner. 

"I have not dedicated myself to films 
for the glory or glamour involved in it. 
The movie business is not all that gla­
mourous. Look at what I am getting ,for 
this event - one lukewarm diet pepsi." 

Kelly believes there are many more 
• opportunities for students to learn about 

the aspects of fi lmmaking than there 
were when he grew up. "There was no 
place someone interested in films could 
go to learn about the craft when I was 
growing up. I gathered all my earliest 
knowledge by what I could pick up in 
the silent films that were shown at the 
Museum of Modem Art. Now there are 
many fitm fraternities and societies such 
as DKA (at the university) that provide 
some knowledge for budding filmmak­
ers. " 

The star looks pained when ques­
tioned about his personal life. " I have 
been away from the screen for personal 
reasons. I wanted to raise my family. 
That's all." The statement was delivered 
with iron-willed dimples. But more im­
portantly, it was indicative of the man 
who has managed to live a reasonably 
simple life amidst the superficiality of 
Beverly Hills living. 

Looking back over his 40 year car:eer, 
Kelly commented on the studio system 
that flourished in the forties and fifties . 
"By the time 1 made my first picture in 
1942 (For M• a11d My Gal) the major stu­
dios already had the top three leading 
Hollywood men - Clark Gable, Robert 
Taylor, and Tyrone Power. They already 
had enough trouble finding suitable 
romantic vehicles for them. Then Bo­
gart, Cooper and myself came onto the 

(Continued on page 12) 

By Jeanine Cardllla 
Gene Kelly, the handsome and charm­

ing star who has danced his way into 
the hearts e1f people everywhere, 
skipped down the aisle to the stage in 
Norris Theater last Friday night to re­
minisce about his prolific career. J:ie re­
ceived a standing ovation from a large 
gathering of universi ty students who at­
tended the informal program. 

The Delta Kappa Alpha (DKA) cinema 
fraternity presented an organized and 
successful tribute to Kelly featuring a se­
ries of film dips depicting the man as 
a dancer, choreographer, actor and di­
rector followed by an informative ques­
tion and answer period. 

jack Haley Jr., producer and director 
of That's Entertainment, and executive 
producer of That 's Hollywood moderated 
the event. Haley took a relaxed and pre­
pared approach to his part in the trib­
ute, which ran smoothly largely as a re­
sult of his efforts. (Haley escorted 
Scruples star Lindsay Wagner to the 
affair). 

Kelly's surprise entrance with an um­
brella perfectly followed the first film 
clip of the evening- Singin' in the Rain. 
As Haley traced Kelly's career, he quot­
ed Debbie Reynolds (Kelly's co-star in 
the film) as saying, " He (Kelly) is a 
monster to work with. But I would not 
be where I am today without him." 

Reynolds, then a teenager, did not 
realize that Kelly was trying to instill 
the discipline she would need to be­
come a star. "All she wanted to do was 
to return to the Girl Scouts," laughed 
Kelly in response to her statement. 

Ke11y related the changes in the film 
industl)' during the forties and fifties 
fhat came about through his work. 
Words and Music (1948) featured the first 
B minute ballet (Slaughter on 10th Av­
enue) within a film. Three years later in 

An American in Paris, Kelly set another 
precedent by ending the film with an IB 
minute ballet which he explained was 
difficult to do because of the many co>­
tume changes required for the dancers 
to become different characters. 

When asked what his favorite film 
was he claimed not to have one but felt 
that Summer Stock (1951) was perhaps 
one of his best pieces of choreography 
He explained how he incorporated eth­
nic and Scottish kilt dances to achieve 
a variety of steps and ways to strike a 
newspaper and a squeaky board in 
one of the numbers. 

Kelly displayed his creativity and ver· 
satility as an actor in Inherit tire Wi,rd in 
which his part was truly uncharacteristic 
of the romantic roles he has become as­
sociated with. 

DUring the evening questions touched 
on some sensitive issues for Kelly, some 
of which he did not want to discuss. As 
a director, he felt that Gigot (1962) was 
one of hjs finer films before it was sev­
erely edited for 4istribution in America. 
He was unhappy with the American 
version and said that it was an incident 
that was painfuJ to remember. 

Kelly recounted that while directing 
Htllo Dolly he had to contend with the 
stormy working. relationship between 
Walter Matthau and Barbra Streisand. 
" It was only Streisand's third film, and 
she was still learning the trade. Matthau 
was far more experienced and often be· 
came impatient with his co-star." 

Throughout the evening, as he 
watched himself on the screen, he grim­
aced and at one point conuuented that 
there were some things he would like 
to change in his past performances. But 
the avid fans of Kelly would argue that 
there are no imperfections in any of his 
endeavors. 
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"a place of mustc" 

§1(//IJ~lWJ@@fi) 
8151 SantaMonocaBivd (213)656·2200 

Mar. 27 Pretty Polson • London 
Mar. 28.29 Sumner • Naughty Sweeties 
Apr. 
Apr. 
Apr. 
Apr. 
Apr. 
Apr. 
Apr. 
Apr. 

1.2 The Go-Go's 
3 A La Carte • Stormer 
4.5 Off Broadway • Whizz Kids 
9 The Weirdos • The Gears 
10 Satyr • Blazze 
11,12 Smile • DuBrow 
1516 The Pop • Alley Cats 
18,19 Pegasus • Xclter 

All Shows Produced by S1aowood 
listen for concert Information on KLOS 95.5 

RODNEY'S NEW WAVE DISCO TUES. & WED. 

MAR. 28,29 

Maria Muldaur 
MAR. 30 

Kingston Trio 
MAR. 31 

Couchois 
APRIL 1 

Whizz Kidds 
Kid Courage 

APRIL 2 

Michael Martin Murphey 
APRIL 4,5 

Amazing Rhythm Aces 
APRIL 6 

Pecos Blue Hurricane 
APRIL 7 

Becky Hobbs 
APRIL 8 

Kinky Friedman 
The "Original Texas Jewboy" 

Jan Carritt & Rednceck Roundup Band 

APRIL 11,12 

Jerry Jeff Walker 
APRIL 15 

Jerry Riopelle 
STEAKS & SEAFOOD 

THURSDAY TALENT NITE 
6807 Lankershim Blvd ., N. Hollywood 

(213)764-4010 . 

Pre-Easter openings offer 
LiHI• D~rlings 
"The bet is on: Whoever lo~s her vir­

ginity first, wins," says the provocative 
advertisement for Paramount Pictures' 
Little Darlings. Tatum O'Neal is a poor 
little rich girl, Kristy McNichol is a 
tough tomboy, and both are determined 
to do the dirty deed before the other. 

ward, but slncere, tactics at getbng a 
guy (Matt DiUon) from a nearby boy• 
camp, are executed between cigarettes 
and pensive moments by the serene 
Jake on which the camp Is located. 

formancr wu 1 

wise effectivr. 
McN1chol. bnt 

Family, ABC's 

The conflict takes place at a girls sum· 
mer camp, which is reminiscent or the 
fUm M<atbal/s. O'Neal's attempt to strike 
up a romance with a camp counselor 
(Armand Assante), is handled with 
much sensitivity and tenderness while 
never losing the light touch that makes 
the film so enjoyable. McNichol's for· 

One or the most vivid scenes in the 
fUm is a spontaneous food fight in the 
style of Ammo/ Houst that IS almost as 
much fun to watch as it must have been 
to shoot. 

O'Neal first conned her way into our 
hearts in Peter Bogdanovich's Poptr 
Moon, and Tit. Bad Nws /kors. But her 
last ftlm, lnt"'"'tJDna/ Vtlt¥t, was a flop. 
Since that time she has grown mto a 
good-looking young actress, who.., per-

'Madness', 'Specials' 
highlight new discs 

By Gene Kiyotoki 
Entert.&inmenl Writer 

Early last month, The 
Whisky hosted an exciting 
new band from England 
caUed The Specials, and Los 
Angeles hasn't been the 
same ever since. The Spe­
cials perform ska, the 
unique, upbeat form of Ja­
maican music which preced· 
ed reggae. Ska melds the 
essences or rock and roll , 
New Orleans bluebeat, jazz 
and the indigenous strain or 
music called menlo, creating 
a style which is irrepressible 
for its rhythm ind spontane­
ity. 

Britain experienced a brief 
paroxysm of ska back in the 
early 60s, and nearly IS years 
later and in the tumultuous 
wake of punk, rockabilly 
and reggae, ska has made 
an auspicious and engaging 
return via the British trium· 
virate of The Specials, Mad-

ness and The Selecter. Two­
tone coutour and porkpie 
hats have become the lab in 
England, and The Specials 
dominate the charts with ev­
ery record they release. 

Their raucous reception 
here in Los Angeles only so­
lidifies the potency of this 
peculiar band (two blacks, 
five whites); they along wi th 
the others are injecting a 
fresh, exciting and accessible 
vitality into the transitory 
rock atmosphere, with the 
infectious brand of juke joint 
jive caUed ska. 

This is the second of a two 
part series reviewing new al· 
bum releases. Featured this 
week will be The Specials, 
Madness and Billy Joel. 

Tile Sp«ials; 
The Specials 
If 1he Oash are the best 

white reggae band 10 the 

(Continued on page 72) 

John Ford 
on religion 

By Scott Brown 
Entntamnvnt Wntrr 

"There's a rock 'n" roll singrr on 
tele\--ision Giving up ltis music# 
take up religion De«>rting rock 
to try and save his soul .•.. " 

· Success Ston• - The 
Rock and rehgion, like otl and 

are supposedly mutually 
lately, more than a few 
(Bob Dylan, Rog<r McCumn, Chit 
chard, etc.) have Jet it be known that 
hgJOn IS a maJOr part of thetr h\· 
However. to mention this to John 
Coley wHI probably ~hat no more 
a shrug. To him. mu ac and f.uth 
been rttutuaH~· .:ompabble for a 
hme. 

Cole\', th,• latter hall of 
and John Ford Coley ("T d 
to See You Torught." '"Sad to 
"Nights A"' Fore\·er") has 
ber of the Baha1 fatth for mne 
an appearance sponsored by 
Baha1 Out>, Coley will be t.llkmg 
row mght m Founders Hall about 
Bahou fatlh and whit it means to h 

'"I think that enrybody is 
for some stAbility," uJd Coley 
ollrr5 stAbility It's meant for today 

Accordi9g to Colry, onr of the cen 
lt"ndS of the Balw rftision .. the 
m onr God. Everybody m the 



eal and Caan in new roles 

.,. -p opera, 

.tf ID be a fresh, 

quired a new identity via the govem­
menrs corrupt protection system. Both 
the government and Scalese are sealed 
tight. Nobody will talk, and nobody 
seems to care. With all these forces 
against him Thomas Hacklin Jr. fought 
eight and one-half years for the custody 
of his children. 

and illustrates a man's fight with the 
U.S. government. 

The fee~ngs Caan and the producers, 
Robert Christiansen and ruck Rosen­
berg, have for this film are apparent. 
They are not wholly concerned with the 
brilliance or quality of the film. They are 
instead satisfied to attain a public opi­
nion which will possibly lead to further 
investigation of this story. 

james Caan stars as Thomas Hacklin 
Jr. in Hide In Plain Sight, a true story 
that exposes government corruption and 
a dramatic injustice to an everyday, 
hard-working, law-abiding citizen. 
(Caan also directed the film). 

For the audience, this viewpoint may 
be hard to comprehend. But Hide In 
Plain Sight is not your ordinary film and 
should not be taken as one. All the film 
is asking for is a bit of pensive thought 
and a pinch of understanding. 

Hide In Plarn Sight is a rare film be­
cause it exposes tender subject matter 

God, regardless of whether 
him jesus, Buddha or Allah. 

he said, also believe in the 
all Nligions and one race - the 

you apply to your 
said. tried to disprove it for 
of years and I couldn't do it. 
we do now we try to have a 

aspect in it." 
night's appeara nee by Coley 

a talk by former actress jean 
The talk. scheduled to begin 
, wiU also feature likely per­
by Coley with Leslie and Kel-

musician sisters, also Bahais, 
been with Coley for about II 

In addition, there will also be a 
of the slide show "Tomorrow 
the Children," the making of 
kept Coley busy for the last 

(The show's title tune, " To­
Brlongs to th~ Children" is also 

United Nations' song for 
the Child.") 

enjoying "just not being on 
Coley, who is-also taking a 

from recording, indicated that 
he hu been trying to incorporate 

overtones into his music. 
ue not educated anymore ex­

for lhlee-c:hord rock 'n' roD. In the 

'Ain't Misbehavin' 
great performance 

By Janet K. F. McLaughlin 
Entertainment Writer 

The infamous Fats Waller, 
made legendary by his zest 
for life and high steppin' 
style, once again has the 
joint jumpin', really jumpin'. 

Ain't Misbehavin ' at the 
Aquarius Theater i~ vibrant, 
bawdy, bright, tragic and a 
helluva good time. 

Slickly and subtly, the life 
of Waller is revealed to us 
through a medley of songs, 
either written or made fa­
mous by Fats himself. 

Music and only music, is 
all we need to get to know 
the man. His emotions, the 
times that influenced him, 
his gustatory and sensory 
pursuits that kept him in 
and out of trouble, (more in 
than out), come through lu­
cidly clear. 

The concept of presenting 
one of the greatest pianists 
of the jazz Age through his 
own creations is carried off 
splendidly by director Ri­
clfard Maltby Jr. and a cast 
of five. 

Maltby, 40, directed his 
first play in 19n, Starti11g 
Here , Startitzg Now, at the 
Manhattan Theater Club in 
New York. Priqr to this, he 
wrote songs and created 
crossword puzzles for New 
York magazine and Harper' s. 

In December 19n he cast 
Ain' t Mis~thavin ' with co· 
producer Murray Horowitz. 
It opened five weeks later to 
rave reviews, and went on 
to Broadway to win a Tony 
and Grammy Award. 

The original cast is here in 
Los Angeles: Ken Page, 
Andre De Shields, Nell Cart­
er, (Zoe Walker substituted 
for Nell Carter the night I at-

tended), Armelia McQueen, 
and Charlaine Woodard . 

Camping it up in Randy 
Barcelo's authentic pre­
World War II costumes, the 
cast shimmies, shakes, shuf­
fles and jives sure-footedly 
through the entire medley, 
never missing a kick or beat. 

Ken Page mugs and struts 
through seedy Harlem, wav­
ing a diamond-studded 
hand, guzzling bath-tub gin 
and always Iovin' the ladies. 
Is he Fats or isn' t he? Some­
times when he is beaming 
and belting out such num­
bers as "Fat and Greasy" or 
"YoUr Feet's Too Big," we 
begin to see him as Waller, 
enabling us to reach out and 
touch t~e man. Then just as 
quickly as we begin to grasp 
tit ~ personification , Page 
slips- away and again be· 
comes one of the crowd . 

But the opirit of::,Waller 
never leave~us; it is always 
inherently woven into the 
fabric of a song-and-dance 
show, ingeniously saying a 
lot without saying too much . 

Walker is a lusty, gusty, 
heavy mama who keeps the 
audience on the edge of its 
seat with her menacing hu­
mor and a voice that won' t 
quit. Don' t mess with her 
man, if you know what's 
good for you. 

Woodard, naive and reed­
thin, doesn' t always know 
what's good for her. There 
are three ladies and only 
two men. It's obvious that 
one the ladies will go horne 
without a man,and so they' ll 
do more than their share to 
win the attention of these 
fine gentlemen. 

(Continued on page 12) 
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HAVING TUITION PROBLEMS? 
USC Students have won over 

$45,000.00 on NBC-TV's 
CARD SHARKS 

INCLUDING 
Dilanjan Soysa $16,825.00 
Carol Lee $12,200.00 
Bill Bartok $7,300.00 

YOU CAN BE A BIG WINNER TOO! 
CONTESTANTS WANTED 
CALL (213)467-5100 AFTER 11 A.M. 

A GOODSON-TOOMAN PRODUCTION 

Mar. 28.29 

9009 
SUNSET 
878-2222 

The Unknown Comic 
April 4 ,5 

20 / 20odman, 8c Brown 
Bugs Tomorrow 

April 9 
Dirk Hamilton 

April 11.12 
Rachel Sweet 

April 14J.5,16 
Spyro \7yra 

April 18.19 
Ceclllo 8c Kapono 

Tickets at Ticketron. Roxy Box Office & Charge line (213)520-8010 
9009 Sunset Blvd. 878-2222 

11 

.. .. ....... ... ........ ... .................................. ~ .. ... . 

UniVER/ITY CinEmA 
l. 3.00 748·6321 

Mon Eve. unly $J.75 Mon-Fri 5:30 

'Ends Tonight . ~- )-:: 
• i( • '~ ~ 

I I • l' -- '- - .. '-". ,_ ~ 

Aoted A 

Box Office Opens Sat-Sun 12:30 

Now Showing 

PENITENTIARY 
There's only o ne 
way out, and 100 

fools stand 
i n t he way! 

D•trohu!t•Ot'lv IRI 
T ~ Jrrr., Grr ·~ 
Oro.,n•J,lh'n 

Storts T omorroUJ 
"Lady and the 

Tramp" 
" When Time 
Runs Out" 

" Satu rn III" 
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Gene Kelly Interview 
(Continued from page 9) 
scene establishing a new breed o£ lead· 
ing men." 

Kelly speaks nighly of another col· 
league, Fred Astaire. whi le pointing out 
some important d1fferences in their 
screen perSOna. 

"Astaire developed a somewhat intro­
verted style early on in his career. His 
wonderfully classic style was the envy 
of many of my friends. This is because 
this introverted style lends itself more 
readily to the camera," Kelly said. 

"On the other hand, my style is more 
extroverted and athletic. This necessi­
tates paying particular attention to cam­
era angles and how they are used. Peo­
ple have asked me why my films have 
taken such care in this matter and the 
simple fact is that wltnout the rignt 
camera angles, one's dancing cannot be 
communicated properly on the screen." 

The "auteur" approach to filmmaking 
(a method wnereby tile director has to­
tal creative control and is involved in 
every aspect of the produ<;tion) has 
been the subject of much controversy 

witnin the film industry and Kelly nas 
some strong views about it. 

"I simply do not believe m the auteur 
approach to filmmaking. Movies are a 
collaborative effort and it takes the crea­
tivity of everyone - from the actors to 
the lighting technicians - to make a 
film work." 

One of tile few people to nave equal 
success in dancing, choreography, act­
ing and directing, Kelly approacnes 
each capacity from a different perspec­
tive. "The director plays a different role 
than the actor does. Consequently, the 
respective roles cannot be approached 
in the same way. As a director, howev­
er, I know what the actor needs in 
terms of .support because of my own 
acting experience. Conversely, as an ac­
tor, I understand what the director is 
asking in many cases because I can 
think of it in terms of his perspective." 

Indeed, Gene Kelly is a man of many 
perspectives. He can be lovable one mo­
ment, and shrewd the ·next. But he is 
not an enigma. Gene Kelly just knows 
what life is all about. 

'Ain 't Misbehavin ' 
(Continued from page 11) 

Gene Ke lly 

Walker and McQueen (an­
other lady of rotund dimen­
sions) lay it on the line in a 
man -catching number, " Find 
Out What They Like, And How 
They Like It, And Let 'Em 
Have It Just That Way." 

of World War It "When The 
Nylons Bloom Again." It 's a 
lighthearted, amusing number; 
it makes those o( us too young 
to remember wonder if times 
were really that bad. 

slithers and writhes, dressed in 
an orange vest, green pants, 
and green shoes with orange 
spats. " Oh my good good­
ness," he drawls, his face con­
torting, as he takes a deep hit 
in "Dreams ls A Reefer, Five­
Feet Long." 

'Specials' review 

The ladies occasionally join 
forces, however, as in the la­
ment caused by the shortages 

But Andre De Shlelds exhibits 
the misery that's left when the 
party's over, as the victim of an 
all night high. 

In "The Viper's Drag," he 

Nell Carte r and Ken Page 

NOW AVAILABLE' ALL OVER. THE 
NEW WORLD- FROM MAINE TO 
HAWAII - AN() WELLWORrH IT.' 

After so much merriment, it 
shakes us into being prepared 
for the pain; the pain of a man 
who lived hard to support his 
high-style or living, and died 
hard of bronchial pneumonia at 
tile age or 39. The cast sings, 
" What Did I Do, To Be So 
Black And Blue?" Tile nouse is 
so qUie t during this number 
you can hear thoughts drop. 

In total, there are about 30 
songs in the revue, and if that's 
not enough to get an overalJ 
picture of the man, take anoth­
er look at tile stage. 

It's designed by John Let! 
Beatty in the shape of an old­
fashioned radio, with two light­
ed archways in the center. The 
curtain over the rear arch 
opens during "How Ya Baby." 
The spotlight shines and a lull 
size orchestra boldly and glee­
fully folds straight out to the 
center of the stage. The drive, 
the energy, the zest for life -
they're all nere. 

(Continued from page 10) 
reggae band in the world, The 
Specials deserve equal merit as 
tile best white ska band (or at 
least predominantly white) in 
the world. The Specials com­
bine their own accelerated 
punk roots with the tropical ki­
netics of ska; and the resultant 
mix is simply rejuvenating. 

ln fact , their cultural convic· 
tion is such that you often 
wonder if these boyos were 
raised in some obscure Trench­
town empire. Produced with 
accurate restraint by Elvis Cos­
tello, Ws all blatty horns, sand­
paper polished guitar clips and 
rollicking bassbeats, with just 
eonough sass and irreverence to 
keep the momentum energized. 

The vocals by Terry Hall and 
Neville Staples spill out in a 
rush or petulant jabberings and 
earthy, ethnic asides; as liberat­
ed as the music yet not without 
hints of tension and repression. 
There is a fine line here be­
tween the urgency or punk and 
the jauntiriess of ska, and The 
Specials carry it orr with all the 
panache of a rousing engage­
ment in a Soho pub. Fun and 
delightfully essential. 8 

Ont Sttp Btyand 
Mo~dneu 

Madness caroused the n.tive 
homeland with the Specials 
about a year ago, and it was a 
tour most Britainers won't soon 
forget . 

These guys .ue all irrever .. 
ence, as opposed to the s~ 
dais more agitated deomeanor. 
Songs like "Tarzan's Nuts11and 
the (get ready lor this Nureyev) 
ska version of "Swan Lake·· a~ 
sheer delights, as are most of 
tile 15 songs on this LP. Rocb­
billy meets ska ("Rock and RoD 
in Ab"), Beatles meet sb ("Bed 
and Breakfast Man), New Or­
leans honky tonk meets aka 
("Mummy's Boy). 

Indeed, there's no end to the 
cartoon permutations which 
Madness tnrows out. Sb 
couldn•t have picked a more 
better vehlcle. It's aU Madneu, 
and a surprisingly sophisticated 
delirium at that. B 

Glass Hau~ 
Billy Joel 

Billy Joel is pop music's answer 
to Metamorpho, a comic book 
hero who can cnange his phy­
siognomy at the whimsy of a 

(Contmued on PIJ(JII 131 

Student Professional Workers Part-Time 
We hove Immediate openings for students Interested In obtaining practical WO!k ex­
perience In our air programs, technical services and odminis1rolfve services dMslons. 

Assignments In each of the following divisions include: 

• Air Programs - Analyzes, processes and prepares evoluallon re­
ports on the district's Emergency Shutdown pions. 

• Technical Services - Assists In performing laboratory tests and 
analysis, performs routine chemistry assignments. Coursewark In 
chemistry and physics highly desirable. 

• Administrative Servic es - Assists the payroll and persomel sec­
lions in the preparation of reports, collecting and analyzing dolo 101 
special studies, and routine clerical assignments. Typing of 40 wpm 
minimum required. 

Minimum Qualifications: Current enrollment in on accredited college and suc­
cessful completon of sophomore year. Salary Is $4.32 per hr .. 20 hrs. per week llexl­
ble. 

F01 oppllcation/information, please contacf persomet at (213)572-6350. 
South Coast Air Quality Management Dlltrlct 
9150 Flair Dr. 
El Monte. CA 91731 

Women and minorities and encouraged to apply. 
EEO/ AA employer M/ F 

' 



A·3751·SC (8·78) •• 
Pacific trelephone 
P. 0. Box 766~_Valley Agnex 
Van Nuys, California 914091 

The cheapest way to travel? Long Distance 



@ Pacific Telephone 

213 747-0783-042-S JAN 28 1980 

PLEASE MAIL THIS PAGE WITH PAYMENT 
OR PRESENT THIS PAGE WHEN PAYING IN PERSON 

TOTAL AMOUNT DUE I $561.11 

PLEASE ENTER AMOUNT YOU ARE PAYING ~' ----------~ 

MO/HS 
DELTA KAPPA ALPHA 
ATTN BERNARD R KANTOR 
659 W 35TH CNMA DEPT 
LOS ANGELES CA 90007 

31221H 
000 I 1111111111 I 

999 
PACIFIC TELEPHONE 
VAN NUYS CA 91388 

7470783 042 213 184 

53973 999 82080 56111 
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0800 - 250.00 
0900 250.00 

Cinema 
12 -~ 19 3 2 -· 0 0 0 0 

INVOICE 
UNIVERSITY OF SOUTHERN CALIFORNIA 

STUDENT ACCOUNTS OFFICE FNS 110 
University Park 

Los Angeles, Calif. 90007 

FOR OFF ICE USE ON -DEPOSIT PAYMENT IN ACCT No. 19 2956-0000 Term• Net 10 Day• 

O uont• ly OESCRIPIION 

AS PER ATTACHED 

Thank you! 

pay 

NOTE : THIS INVOICE IS NOW DUE AND PAYABLE. 
DEBTOR COPY 

Wh n remotllng, pie n '- lnvooce Number, on chock m pay bl 

INVOICE NUMBER 

No. Offi.?A95 

Oat 12/~ 
Ortg 
Oep FAC 
lncom• A C N? 
PO N 
R~ • 17-8930-0100 

93164 

t.mou 1 

500 00 
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The Arthur Mayer Luncheon 

Financial Report 

Total number of guests 
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Number of paying guests 

Money collected at $5 each 
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Town and Gown bill 
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FORM OJOI -N$67 -68 -69 I-78 150MI UNIVERSITY OF SOUTHERN CALIFORNIA 

1-23-79 Dote _________________________________________ ----· REQUISITION No. 1618 

• 
Cinema 2235 Requested by ____________ --------------- __________ ----- ___________ -·-- ___ ·-

(Deportment) (Ext. No.) 
BUSINESS OFFICE ONLY 

79-9192-3729 
Cho rg eo b I e to ________ -------------------------- ---------------------------

{Account No.) 
Approved 

U n iv. Deli very _____ ¥:~E~~-~! ____ <?_~~~~~--------------------------
(Person- Building -Room No.) 

Dote 

Dote needed ___________________________ ------- ___________ ------------------ Centro I R ece iv i ng 0 ____________ -----------_ -------------------
F .0. B. ---------------------Terms..----------------------------

Purchasing Deportment, Please Furnish the Following: D el iv e ry Promised ___ -------- ______ ------------- __ -----_-------

Ship Via ________________________ --------------------------------

Luncheon 12/12/78 for 72 in Town and 
Gown 

$ 417.35 

Vendor: Town and Gown 

THIS LINE-BUSINESS OFFICE ONLY 

Outside Vendors: (I) --------------------------------------------------------------------------------------------------- --------------P- 0 . No __ ---------------- ----------

(2) -------------------------------------------------------------- ______ ------ ____ -------- ______ ------------ ________ p .0 . No. ________________ -------------

(3} __________________________________________________ ____________________ _______ -------- --- --- ___ ----- ____ ____ ____ __ p. 0 . No.- ---- -- - -------- ------------

Drown on: Press 0 Mimeo 0 0 & M 0 Vivarium 0 Bookstore 0 

Chern 0 Central Rec. 0 Disbursing 0 Moiling 0 Cinema 0 
Commons 0 Lib. 0 Computer Ctr . 0 Other--------------- ---------- -------------

• 
SEND TO PURCHASING DEPARTMENT 

Dote 

PAYMENTS 

Balance Dote Balance 

. 
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9 0 7 IDS N. ,GF.LES , 
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• BILL!: . , ~EF'F~ COCK'I'J\ILS --------! 
RG .!ZATIC""" DELTA KAPPA 1\I..PA n Y/Ill TL 'mURSDAY DFC 12 • 1978 ~ . • r: __ 1_1_:_3_o ____ ---i 

CXlffl.cT/DEPT. ERIC P 1ctU::~ 747-0783 ----------
IfC '!'ICl' ___ T_&G _______ ~. EY.P:rx:TED 60-100 66 72 

Cf PF'R PEP~ . 4.80 '1"'P TJ\X ~I"''UP~ ()F'f'Sr:T ~ ..... ---- ·---- ---- ---- . __ ___; 

T0 1F PJ".I RY CINEW\ HERB F'A.mER ADDP.E~f' ---------------
SP('Y' so ------------------

ruJ'~E:R OF: BREA.'<FA.CT __ UJN:!ITXNS 72 DD iERS __ P.EX:YPTICl ~--rtl 4.8<r' 345.60 

15% f';RATUI'rY-----------------------------= 51.00 

6% ~f TAX----------------------------------= 20.75 

B1\R S!:T UPS@ __ FO~------------------=-----

OFF'S I'I'L OiARGE 'ro = ----------------------- --------• :R:Xl1 CHARGF. FOR. _ ___;h~ --------------------=------

5.00 

'!ni'AL-----------------------------------= 417.35 

. rn'F: After CCI11pleting the requisition for the at.ove bill, please call the 'I"or.-m & r..awn Office 
at X2~ 2. It will he picked up at your office to be walked through for faster 
processing. Thank You. 

-------------------------------------------------------------------------------------------------
DATE COPY SF.NT 12/13/78 

DATE' INVOICfD -------

~= 

• 

rnvorcr Nm-1BEP ---------------

RFJ.:UISITICN tru?1BER ---------
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Delta Kappa Alpha 

ALPHA CHAPTER 

(213) 747-0783 

Dear Faculty MEmber: 

Now that I have the chance, I 'WO\:lld like to introduce myself to you. My 
name is Patrick McAllister, and I am the new chainnan of Special Programs 
for Delta Kappa Alpha. 
I feel that one of the first priorities of Delta Kappa Alpha should always 
be to the USC Cinema students, and we have not always reached them in the past 
with our pr<:XJrarns. This is mainly because we have not always notified 
the faculty members in time to notify their classes of our programs. 
I'd like to alleviate that situation immediately by giving you a run-dawn 
of the programs which we are planning for the caning semester. We have 
what I think could be sane very exciting and informative programs for this 
semester, including: 

A CHUCK JOOES Seminar - Wednesday, March 21 - Norris Theatre - 7: 30 
A FANI'A.SY WRITF..RS Seminar {With Richard l\1atheson and possibly Robert-Bloch) 

Saturday, April 21 - BOH 133 - 7:00 
A NB-J ~70RLD/t-1ARKEI'ING Seminar - Sunday, April 22 -
FNll'A.SY WRITERS II - FOH - Saturday April· 28 - 7:00 
A MIKE JITLOV Seminar (The new sensation at Disney Studios) - Norris Theatre -

~BY 3 or 10 - 7:30 
IN THF REAI.11 OF THE SUPERHF.ROFS (A tribute to the larger than life heroes in 

the film media) 
Saturday May 5 - Norris Theatre - 10:00 am 

OUr other programs, not fully developed yet, will hopefully include: 

A. JX){J(;l.AS TRlJMBUIJ., Seminar (Possibly in early P.pril) 
A ZA..11IDCK/BRC.l'7N Seminar, and possibly 
A RUSS MEYER Sfffl.inar . 

The screenings for these SE!Tiinars will be announced at a later date. There 
will be no seperate screening for the Chuck Jones seminar; we will have 
screenings on April 28 ann 29 for the Super-heroes seminar. The screenings 
for the Fantasy writers seminars have yet to be YJOrked out. 
I do hope you will join us for some of these programs, as they pranise to 
be exciting and perhaps a little fun. 

~~~~ 
Patrick V. t-1c:A~lister 
Chairman, f:pecial Programs 
DFLTA KAPPA P.LPHA 

,, 

Division of Cinema. University of Southern California. University Park. Los Angeles, California 90007 




