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NOVEHBIR |46
THE PRESIDENT SPEAKSJ .

Denr Brothers;

Among the many problems of peace facing eanch ons of us hae
been the resstabliishment of this Fraternity's aotivities, With thie
purpose in mind, Herb Strook, our President and mminstay during the

war, called a meeting of ull available moubers at hie home several
montha ago. '

After much discussion, the membership preaent wanimously
decided that activitiea should atart by the olsation of new offloars,
and most impértantly, the rejuvenation and overhau) of the constitution
to £1t the needs of a new day, Accordingly, as your new Preslident,
I appointed Harold Albert, Mel Sloan, mnd Herdb Strook (shairman) te &
eonmittee of three to rw!ao the constitution, With the counsel of
Harrie Moore, this committee han worled hard ond diligently on the

-revision, Your oepy is included with thls isgus of the Newaletter,

Please read 1t carefully,

You will alec find a ballot by whioh you may indicate whether
or not you wish to ratify the rovised censtitutiong I urgd you te mark
your ballet in favor of adeptlon, ao that we may proceed with the
eotivities planned, If the constitution i» not adepted, 1t may take
monthe to revies again and obtaln ratificatione If there are eertains
seotions which you do nat faver, these pointa of contontien can be

breught up at the next National Caﬂmntion which will be 4n late Janvary
or early Pebruary of 1547,

Bellots fer the nomination of new o ficors will Yo mailed out
with the Newsletter in Deoembor, go be €think:
between now and theng The eleetion will Lo losld in Januwarye

Upen receipt of your responsos, and e¢r soon as feasibly passibie,
I will call a general mesting to handls whatever businesa there is at
nand, and to afford as many se posvible a chenns to get togethers

Praternally,

lyman Mallowell

iz about peotential neminations



Fost WaAR  CoNcLAVE

After many a hard winter, the D.K.A. gavel onoe again at
Mw&hmmm.mﬁcd 1? t?’;:huti‘:nIS

mepbers were present. mmmmmmwt snorts in the
kitohen all mewbors settled into an sotive business meeting which
included election of offioers for the fisoal year, revision of the
omtttu‘llim. and appointment of commititess.

Mq eleoted officers ares Lyman mm-n. Precident; Al
Ballsy, Vice-President; Dick Yeal, Secretary; and Dave Johnson, Treasurer.

After the elsotion, Iymen ascumed the dubies of President end the
pros and cons of comsbitutionsl revision wers carried on. The outcome
of this was the appointment of & committee by the President for the
drafting of the new constitution. This comnittee wes instructed to
consider all suggestions and criticiems nade dwring the session ard to
re~write the DKA ocnstitution eccordingly, which ie no emall task.
lembers included Herb Syrock as Chedrman, Mel Slaon, and Harold Albert.

The Newsletter committee was appointed, consisting of Al Balley,

Chel rman, Ellis Yarnell, Jack lieClel land (“huhingtm oor:'elpocndont) and
Haryris licore.

Other toplos of discuscion were plaxs for the re-sotivition of the
Alphe Chapter, and establishment of new ¢hrptere at other Universisites,
and sponsorship of the Trojan HNewsrcel.

The Ladies Avxilisry (wives, $o you) held forth in the living room
during all this time and served the reficohnomie at the end of the
evening. We all eppreciate and themk Herb for his hoepitelity. The
moeting was a great success and nuch en Joyed by ell presents If you missed
1%, you shouldn'tiil liake it @ point to Le there next Umel

DICK MNEAL
lational Secretary

315 Sourth Harvard
Los ingeles DR=5902



~ TReawRERS REPORT  asor Ocr 27 1946

TURNED OVER TC ME AT LAST CENERAL
MEETING, SPRING 1946s

CASH & 67.00
CREDITS: 1. Cheock on lst Netional Benk
of Bel Air, Laryland from
Brother Daskerville ifor balence
due on key 8.09

2. Voney order dated liay 23, 1944
fron Brother Tarloton for dues 2.25

$ 1734

DEBITS3 1. Telegram for Farmor's wedding ¢ 1.25

2. Peid %o Rabert IL. Paviey Co
for duplicating machine 46.80

48,05

CASH BALATCE ¢ 29.29

DAVID W. JOHNSON
Heticnel Treasuresr

427 Beirut Avenue
Pocifie Palisades, Califcrnia



ALrra CHAPTER

The reeactivation of the ALPHA CHAPTER of DELTA KAPPA ALFHA wes
plannsd at the meeting held recently at the Cinema Department. As
mogt of you probably know, the Alpha Chapter wes tompomuy susponded
during the war.

Offiocers elected wero: Eugene Moriarity, Pruidont; Don Duke, Vice-
President; Hal Albert, Searetery; liel Sloan, Tressurer. Alumi Membey
Horb Farmer, now Assistent in Cinematography et the University, wes
chosen Faoulty Adviscr.

The program planned for this preseant yeay includes e monthly business
meeting; e monthly forum open to 21l gtudents interested in Cinema, at
vihich a guest speaker, ocutetandipng in the field of Cinema, will be
pregenteds a photographic salon held in the middle of Januery; and
various field trips of interest to cinema studente. I% is also hoped
that certain film preduction can also be underteloen.

RECENT ACTIVITIES AT ALPUA

On Monday, October 14, DEA held on men 'o_u:n in Room Bight of
Cinema Building at which Tomny Dawson of the lMea's Wardrobe Departmont,
Columbia Plotures, talked cn THE PREPIR '* o 0% MOTION PICTURE VARDROBES.

Features of Davson's telk inoluded 3tills of beflore production
costumes for the recout Columbia plotuyve CALILANT JOURNEY, and slso stille
of the costumes as actually worn in the film. Thoso stills were given
%0 DoKeAo and will provide a welccme addition %o its files.

On Ogtober 22nd the first busincss meeting was held at whioh 23
epplications for membership were received. Current Cinema students
numbeyr over 600 so it is expectsd that many more applications will be

received as soon as cwrent publicity material is released by Secretary
Hal Albert.

.



News . o THe DRoTHERS

BOB TAYLOR has finally turned up after a long absence.
Writing to Lyman Hallowell, he states that he is now living
at 490 'Jest 187th Street, Aprt 3-J, ifew York City and working
in a Devega Camera Store, but he falls to mention which one.
Revelwing his history briefly, he tells Lyman (and the Brothers)
that he spent a year on Midway while he was in the Navy, then
four months in v#esshington, D. C. and another four months in
Seattle, washington, after which he was discharged from Great
Lekes on 25 December 1945, which sounds like Christmes to ua.

HERB FARMER, Instructor of Cinema at U.S.C., was marrled
at Pensacola, Florida on the 15th of lMaxrch., At that tlme he was
e JG, as was his wife, however, she mede Lieutenant on her wedding
day. Fine stuff, but take it from us she's worth 1it.

JACIE. MoCLELLAIND also took the fatal step on the 26th of
January and spent a swell honeymoon on a trip to California. His
wife is one swell girl -- we've met her, naturally ~- and they
both are mighty happy. In fect they're expeoting -- to move into
e house they're bullding in larylend, Jeck, who 1s now with the

Navy Film Bureau in a civillan capacity, seems to be settled back
in that there territory.

WALTER EVAI'S ias also hack in the Navy as a civilian., He

and Jack are 1in the same outfit, or whatever one calls it in the
Ship Service.

DOC MORKOVIN 1s now in the USC Speech Department. 1Is going
groeat guns on the production of films to help the deaf to hear
through 1ip reading. It's a wondexrful service to humanlty, and
the rrpduct is going to nll perts of the world, :

HERB STROCY. and Jerry heve announced a new addition to
their family -~ feminine variety, and mighty cute.

g DAVE JOHINSCN also reports on the off-spring front with a
Timothy Allen, now slx months and a prospective DEKA'er already.

GENE LIORIARTY married the first of September. And he says

he managed to shoot three good rolls of lodachrome on his honey-
moon. lust have a patient wife,

DAN WIEGAND 1s enother of those guys who got married -=-
a8 week efter Moe, Recommends it for sll the rest of the brethern.

..J'...



NEYS OF THE BROTHERS (continued)

IN CASE YOU HADN'T FEARD..cssseses

BOB IMINTON, naval aviator, returned the end of June fron
14 months on Tinien in the Mariannas, where he had been based
as a flyer of Ventura bombers for the Navael Alr Corps. Tollowlng
e thirty-day leave with his wife in Pomona and parents in Ontario,
he reported to Atlanta, Georgla, for training the Navy's Air
Transportation Service. DBut he's probably a civillan by now.

PAT SPRAGUE, who served 39 months with the AAF as a photo-
grapher, 1s living in Beverly Hills with his wife.

DAVE JOHISON pow working as sasgistant to Pat Dowllng, ace
comnercial film producer.

DON BARTELLI 1s stationed in Washington as a write and
director of navy motion plctures. :

WARREN SCOTT, former dlrector of the Clnema "orkshop and
head of the Cinema Department, has returned to Washington, D.C.

after nearly three years on the India-Burma-China front where
he was a blg shot.

RAM BAGAI is back in circulation in Hpollywood, although we
don't know where. Call us up, Ram, OLympls 7209.

DON DUKE just floated in with a blg cegarr -- or should
we say a big ceegar Iloated in with Den Duke,
* ELLIS YARNELL is free-lancing in Hollywood. Real 1y up
with the big producers.

JI1! CONLEY back in the magic busainess somewhere near Grand
and Jefferson.

JNPORTANT NOTICE

Enclosed you will find a government repely postal
card which has space for your vote either in favor
or not in favor of the constitution.

It also has space for your new, correct, addre=ss,
phone number, place of business, and business phone.

PLEASE COMPLETE AND MAIL ™IS CARD IMMEDIATELY!!:!!

L e A
/' e “"‘"‘-"\/'-‘
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GREETINGS:

It's been a long time since we first talked of renewing the NEWS-
LETTER. After many false starts and trials and tribulations beyond
number it finally is being published. All has not been idleness
during those months, as evidenced by the news on page 4 -5 about
the National Members. It gives me a sense of deep pride to see
the good work that all the fellows are doing and softens the an-
guish a little to know that they have been busy in the right direc-
tion.

Now that we have started again let's not get too busy to keep up

our contact with each other. DKA was founded in a spirit of fra-
térnity and interest in each other. To keep it going, however,

will take a little effort. The National will have to hear from each
of you occasionally so that it can keep its information up to date.
We've grown to three chapters now and a National membership of
217. At present we are long overdue for an election. Our present
officers have been wearily plodding along for several years in most
cases and the time is clearly ripe for a new election to bring a
wider representation into the affairs of the National. I would there-
fore like to request that nominations for the office of President,
Vice-President, Secretary and Treasurer be sent to the National

- office during December. Ballots will be sent out in January, and
the new officers can assume office in February.

It's been a grand experience being associated with all of you these
last few years and being able to serve as a National Officer. 1
want to extend the Season's Greetings to you all and wish the great-
est success to the new National officers.

Fraternally,

Herbert L. Strock
National President

November 28, 1950
Imppro Incorporated
Hal Roach Studios
Culver City, California



SNARKS AND BOOJJMS

By Dr. Lester F. Beck
Head, Department of Cinema
University of Southern California

When looking at new films, I am sometimes reminded of the poem "The
Hunting of the Snark' by Lewis Carroll. Anyone who has never read that
masterpiece of whimsy must now be informed that the hunting party in-
cludes a Bellman, a Banker, a Beaver, a Baker and several other equally
improbable characters. While they are sailing toward the habitat of their
prey, the Bellman tells his companions how they can recognize the quarry.
The outstanding characters of the genus Snark are said to be its taste
which is described as "meager but hollow', its habit of getting up late,
its very poor sense of humor and its overweening ambifion. There are
several species of Snarks. Some relatively harmless varieties have
feathers and bite, and others have whiskers and scratch. But, the Bell-
man adds, there are a few Snarks that are Boojums.

When the Baker hears the word, Boojum, he faints dead away, and after
his companions have revived him he explains his weakness by reca.lling
for their benefit the parting words of his Uncle.

"If your Snark be a Snark, that is right:
Fetch it home by all means -

You may serve it with greens

And it's handy for striking a light.

But oh, beamish nephew, beware of the day,
If your Snark be a Boojum! For then,

You will softly and suddenly vanish away,
And never be met with again!"

Much later in the story the Baker sights a Boojum, and so of course the
effects are pronounced -- the Baker suddenly vanishes away.

1 feel that the film world needs more Boojums and fewer Snarks. The
educational field in particular has had a superabundance of Snarks -
films that are quite harmless with hollow tastes and a poor sense of
humor. The difficulty is an unwillingness on the part of most film
macers to come to grips with social problems. A plausible reason for
this is not hard to find. So long as the producer confines himself to
mountzins or soybeans or butterflies or bananas, he need have no fear
of encountering a Boojum. Yet it is the Boojums in the world that are
important. We must discover the powerful qualities of the Boojum that
caused the Baker to faint dead away. These characteristics must be
captured on film and held up for the world to see and to understand - if
the world, like the Baker, is not to disappear suddenly.



We are making progress in tracking down Boojums. It is encouraging to
see sensitive and scientifically accurate films depicting the emotions of
children, the roots of prejudice, the tensions accompanying prolonged
poverty and hunger, the dynamics of group conflict, the meaning of demo-
cratic leadership, and the nature of unconscious motivation. These are
subjects of paramount importance to all men, wherever they live in the
world. And these are subjects that can best be described in the language
of the film. Words, by comparison, are mere puffs of air. It is only
when we seriously begin the task of educating others to understand and to
want to satisfy basic human needs and motives of all people that we can ex-
pect peace and tranquillity to reign on earth.

Adebdapihol

Dr. Beck, the new Head of the Department of Cinema at U.S.C., joined
the faculty this fall. He formerly was with the University of Oregon
where he built a national reputatiom as a psychologist and producer of
educational films. Two of them, "Human Growth'" and '"Human Beginnings',
have been widely distributed and have caused a great deal of educational
interest. During the war he was first a civilian advisor to the Army
Pictorial Service im its film program and later was commissioned by the
Navy to do a similar job. In the short time he has been at S.C., he has
built up a warm following and has developed plans for the more extensive
productiom and distribution of educational films. He holds appointment

as a full professor of psychology and of cinema in addition to his adminis-
trative duties as department head.

s g

A PROMINENT CRITIC ONCE WROTE

"It is entertaimment of mushroom growth with a tradition extending only
over a few decades. . .freely exploiting the sensational, the trivial, and
the vicious. . .an evil influence on youth. . .entertainment that stems from
purely commercial motives. . .it parasitically snatches plot material
from any source...it traversties historical accuracy by making a brave
soldier into a poltroon, a wise monarch into a timorous fool.. . it aims
for an audience that is not subtly critical and that welcomes a clownish
comedian in the most serious scene for comedy relief..."

The eminent critic-writer was Sir Philip Sidney, anrd the above tirade
was against the new work of a young upstart who wrote plays under the
name of Williamn Shakespeare.



WITH THE NATIONAL

Since the last NEWSLETTER, our National Members have been busying
themselves in the film world. Following is a quick resumé€ of those DKA
men we have tracked dowms:

Lookout Mountain Laboratary, USAF, here in Los Angeles has claimed a
number of alums from S.C. Hal Albert has become Civilian Head of Pro-
duction. John Norwood and Luke Wolfram joined their ramks last spring
as cameraman and editor respectively. On "the Hill", as Lookout Moun-
tain is commonly referred to, are Bernie Kantor (50) as sound technician
and George Pratt (47) as production desigrer. Bill Morrison (47),
cameraman and Anton Schmaltz (48), a writer, have been with the air force
on '"'the Hill" for the past year. Capt. B. A, Mangum (49) is Military
Chief of Production. e

Mel Sloan took over Hal's position as editing imstructor and production

. manager at U,S.C.;, while Luke continues to teach one night class inedit-
ing. Hal Albert and Bill Blume (46), S.C. Production head, have been
working together on a couple of educational films in what little spare time
they have. '

Herb Farmer (39) can still be found heading the Audio Visual Services at
U.S.C. Damn Wiegand (39) is plant engineer for the Cinema Department.
In addition to his job as 16 mm. Representative for Ansco, Gene Moriarty
(41) teaches a still photography class at S.C. A mew addition to the S.C.
faculty is Williamm Mehring (47), who is teaching the Motion Picture Tech-
nology amnd Introduction and Survey courses.

Al Walker, Lennie Blondheim, and Craig Curtis (50) are working on the
KTTV newsreel staff in L. A,, while Sheldon Kaplan (49) is Ass't Stage
Manager at KLAC-TV. Bill Edwards {50) is also with KLAC-TV in the
Enpgineering Department. John Barnwell (47) is producing documentary
educationals for Louis DeRochemont, and Robert Beck (47) is working
for Bruno Studios Color Laboratory. Robert Bell (47) is an instructor
at Fred Archer's. e ey g i

Dan Chapman (47) just left his job with the Hancock Foundation for a posi-
tion as Assistant Head of the Photographic Section, Fish and Wild Life Ser-
vice, in Washington, D.C. Speight Cooper (47) is writing-editing for the
Southern Educational Film Association im Athens, Georgia. Helen Crosby
(47), now Mrs. Lewey, recently made a trip around the world with her
husband, a faculty member of U.C. at Berkley. Helen is currently writ-
ing and working in visual education.

The group of Signal Corps Officers (Alpha '49) is mow back at the Signal



Corps Photographic Center, Long Island City. This group includes:
Capt. James Beaumont, Maj. Hollis Dakin, Maj. Norman Gray,
Maj. Herbert Harha.ck Lt. Hugh Oppenheimer, Maj. John Quick,
Maj. Raiph Randle, Capt. Richard Taylor, and Maj Ralph Tudor.

Turgit Demirag (42) is President of AND Film Co. im Amkara, Turkey,
producing feature films. Don Duke is in Japan with the Civil Information
and Education Sectiom of the Army, as a civilian. William Fortin (47) is
with the Eastman Laboratory in Hollywood, and Norm Franzen of the
Mercury Intermational Pictures is production manager in Corona del Mar,
California. Francis Grandy (47) and Jim Sloan (48) are in Europe taking
pictures on assignment, and according to a letter recently printed in the
L.A. TIMES, they almost succeeded in being the first to climb the Matter-
horn this late in the season. They were driven back by the snow when
only 300 yards from the top.

Charles Hobin (47) is with NBC-TV in Chicago, and Chester Hogan (37) is
in charge of Register Control for Technicolor. Roy Hollingsworth (47)
and Henry Miller (47) are with the Publicity Department at Universal Inter-
national Studios. John Humphrey (47) is engaged in film production at the
University of Minnesota. David Johnson (39) is assistant to the head of.
Pat Dowling Productions, making commercial and advertising films.
Leigh Kelly (40) is doing TV advertising in Atlanta. Bob Rogers (48) has
joined Vic Dumcan (S.C. alum) at WFAA-TV in Dallas, Texas.

Krishan Khandpur (46) is working in film production for the Indian Govern-
ment in Bombay. James Love (37) is Film Director at KFI-TV in Los
Angeles, and Ted Miller (46) is with Howard & Ted Miller Photography

in Eagle Rock, California. Joe Russel (40) is Businessz manager for
Family Theater, Inc., producefs of religious programs, radio TV,
motion pictures, etc. Sam Slavik (49), past president of Alpha, writes
"Jamp; Jump of Holiday House' for TV and free lamces in between. '
George Volger (36)is managing KWPC ir Muscatine, Jowa, ard Des Wedberg
is now touring the coumtry producing "Musicarnivals'.

This is a sample of what little we know about our National Members. We
have a good cross-sec tion of the industry represented in our own ranks...
now, wouldr't you like to know more about each other, or learm something
about other aspects of the business? All of you should have some interest-
ing things to say about your jobs, your traimimg (both in and out of school),
mew trends as you see them, et cetera. If you will send such material in
to us, we will keep the NEWSLETTER coming.

R

NATIONAL ELECTIONS ARE IN
PROCESS. NOMINATIONS ARE
IN ORDER. SEND THEM TO
Gene Moriarty, Department of Cin-
ema, University of Southerm Calif.

5«



ALPHA CHAPTER

Alpha Chapter of U,S.C. opened the fall semester with one of the most
ambitious programs in its history. The chapter is attempting to promote
closer cooperation with the University by instituting an educational film
program and with the National by publishing the NEWSLETTER and or-
ganizing the National files.

A bid for campus and University recognition was made by Alpha when
they joimtly sponsored the 'Film Classics Series' with the Department of
Cinema. Backed by a sparkling publicity campaign and a booth decorated
with ore-sheets and production stills, sales were pushed beyond the an-
ticipations of the administration.

Carried away with success the chapter co-sponsored with 20th Century
Fox a display depicting fifty years of motion picture advertising which
wasg displayed on the sound stage for a week,

This semester the pre-war pledge system is being revived and expanded.
A work program has been arranged to indoctrimate the pledges into the
duties of am Alpha member. To stimulate the curiosity of potential fresh-
men and sophmore members, the pledges must wear a strip of film pinned
to their shirt and dark glasses, scarf and beret as symbols of their
interest in DKA. Pledge meetings are held each week to explain the his-
tory, purposes, constitution, projects, etc. of DKA and the Cinema De-
partment. Pledge work projects include work on this NEWSLETTER, fil-
ing National records, ushering for the Film Classics, bringing old photo-
graph and clipping files up to date, laying groundwork for a DKA spon-
sored departmental library, amd comductimg the DKA sponsored Cinema
Department decal contest just completed.

In the near future Alpha hopes to present to the student body a new service
of an educational naturée. Recent releases of educational film producers
will be brought to the department for preview. Education and cinema
majors will participate in discussing and evaluating the merits of each
film from both the educational and cinematic points of view.

ALPHA ACTIVES:

John MacMurray is working with an experimental film. Mac is going
Fiddle Dee Dee one better, using orly a meedle to simulate both picture
and sound.

Skip Iowdermilk ard J.D. Allred have begum work om their film about the

Future Farmers of America. They have secured excellent locations and
plan to finish shooting by the end of the semester.

Iy




Georges Pessis has completed his documentary '"Mistress Paris' and
sold it to a local TV station. He shot it while home in Paris during the
summer months., The film concerns the travels of am American student
through the city.

Mel Kells and Johm Mattias are researching a film on spelling for the Los
Angeles Board of Education.

Marvin Weinstein and two other students im the department, Jack Couffer
and Conrad Hall, have completed ""Sea Theme'", a bit of filmic poetry
depicting the beauty of sailing.

Since the last NEWSLETTER DKA members have been active in depart-
mental productions. 'Hast Any Philosophy in Thee ?’' was done for the
Department of Philosophy by Bill Mehring, Jesse Senn, Mel Kells and
John Mattias. ''Amd 10,000 More'" was done for the L., A. Housing Author-
ity by Al Walker. 'Out of the Shadows' was done for the Spastic Chil-
dren's Foundation by George Pratt amd Phil Leff. Bill Mehring did the
Trojan Band film last year and is now working om 2 bigger and better one
for this year. Georges Pessis is unit managing the job. Mel Shapiro
and Jesse Senwn worked on 'The Film Maker', which Don Henderson (S.C.
Staff) produced for the UFPA conmvention in Norman, Oklahoma.

Hollis Dakin; Hugh Oppenheimer, Herbert Harback, Norman Gray, and
John Quick, all Signal Corps officers, were kept busy om "Troy A.D. 1950’
which the University Office of Development sponsored.

Bernie Kantor amd Lennie Blorndheim produced a short visual treaiment
of '"Basin Street'" as recorded by Herb Jeffries. Bill Mehring made 'Fear’,
an educational film, imdependently in his spare time.

Alpha Chapter had 22 active members this semester, and 15 pledges. In

the fall of 1949 we initiated 19 new members, and 9 were initiated last

spring. Our associate members mow include Amdrew Martom, Lazlo Benedek,
Malvin Wald, ard Dr. James D. Fimn of Audio-visual education. Homorary
members include William Cameron Menzies, Jerry Wald, and Slavko Vorkapich.

Officers this semester are: Johmn Mattias, president; Jesse Senn, vice-
president; amd Bob Moore, treasurer. Craig Curtis was secretary until
he left for KTTV-TV, and Orremn Harris is acting secretary. Assistant
Professor Wilbur T. Blume is faculty advisor.

Alpha has received its first transfer members from other chapters this
fall when George Alwan, Harry Kapzansky, and Mark Letherman came
from the Gamma chapter at New York Umiversity.

Gereokodlinkbodnd



BETA

Beta Chapter, organized at the close of the 1949-50 school term at
Boston University, is the newest addition to DKA. Membership of Beta

is composed of its twenty-two charter members. The chapter this year

is under the direction of: Norman C. Locke, president; Tom B. Fischoff,
vice-president; Sherman F. Speth, secretary; Joseph F. Ryan, Treasurer;
and Ross Patton as the faculty advisor.

Cinema courses at Boston University are under the jurisdiction of the
School of Public Relations which offers the two year course leading to a
Bachelor of Science degree. Including all phases of motion pictures,
cinema is under the supervision of Dr. Abraham Krasker and Ross Patton,
formerly of U.C.L. A, and U,S.C. - Although the Public Relations, Adver-
tising, amd Business films are stressed, several courses are given on the
motion picture as an art and entertainment form. Several films have been
produced in the Boston University studio.

The NEWSLETTER staff regrets that better communications have not yet
been established with Beta and that thisz is all the material we have to
present on it. We extend congratulations and a hearty welcome to Beta
from all of us together with our expressed desire to know about the activi-
ties of their chapter and its members.

stci ool iobocl.

THE NA TIONAL CHAPTER has moved all of its records to the Depart-
ment of Cinema, University of Southern California, University Park, Los
Angeles 7, California, and all correspondence for the National officers
should be addressed accordingly. The present National officers are:
Herb Strock, president; Wilbur T. Blume, vice-president; and

Gene Moriarty, secretary4reasurer,

Aotgelr oplolbeleiolr

HELP US KEEP THE NEWSLETTER GOING!!! Keep us posted about
what you are doing, your changes of address, who you are working with,
what you know about other members, etc. Send in your observations in
the field, criticisms, suggestions, ideas you can't use or wish to share.’
We can use anything and everything you have to offer at this point, be-
ause anything would be news in our outdated files. Alpha will do the job
of printing, but we cannot undertake to create the news. Feature articles
concerning any phase of your investigations or experiences in cinema will
be greatly appreciated, and it is suggested that each chapter and the Nat-
ional submit one article by an authority in the field for each issue.

SRy takrEst
= b



GAMMA CHAPTER

The 1949- 50 calendar year was a most successful one for Gamma chap-
ter at N. Y.U. Starting at the beginning of the year with only the handful
of its original founders, Gamma has successfully increased in number
and tightened itself organizationally into an effective compact unit.

In expanding, the chapter was most discriminating in its selection of
pledges, as to their sincerity, initiative proficiency in motion pictures
and service to the fraternity.

Gamma's activities during the year were both interesting and varied. In
addition to the many lounge affairs, the chapter had a number of guest
speakers. The first was Des Wedberg, who gave an interesting talk on
the history of the National, and briefed us on the aims of DKA. In addi-
tion, he brought along a colleague of his, Tommy Batton--an active mem-
ber of the Screen Actors Guild, who gave an informal summary of his
various experiences as a performer in Hollywood.

At our second get-together, Professor Haig Manoogian spoke on the topic
of 'Style in Motion Pictures', which was extremely interesting and most
informative.

The next speaker was Mr. Micheal Nebbia, well-known free-lance cinema-
tographer, who spoke on "Filming the Informational Film', In addition to
screening some of his films, he engaged in a cross discussion with the
members on various phases of his production problems and experiences.
He ended up the session by giving us a very enlightening lecture on camera
and lighting techniques.

For the final guest speaker of the year, the chapter was fortunate in gett-
ing Mr. Sidney Mesibov, Director of Publicity and Exploitation for Para-
mount Pictures. After discussing the important functions of his depart-
ment, Mr. Mesibov kept the members in stitches while recounting the
many humerous incidents he experienced during his past years in the pro-
fession. '

Besides our regular speakers, two semi-annual dinners were held. The
first was held in January at famed ""Leone's' restaurant in mid-town Man-
hattan. This was the second installation dinmer for the chapter of the
newly accepted members. Present were Professor Robert Gessner, Chair-
man of the Motion Pictures Department at N. Y, U,, Professor Manoogian,
and our guest of honor, Mr. Jack Glenn, Semnior Director of the March of
Times and president of the East Coast Screemn Directors Guild,

The second dinner of the year was held in June at '"Le Marmiton'. Guest

of honor was Jean Benoit- Levy, noted French director and Honorary Direc-
tor of Films and Visual Information at the United Nations.
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Through the efforts of Professor Gessner and our own Bill Boden, the

first student chapter of SMPTE on the East Coast was established with
Gamma forming the nucleus.

The chapter also turned out, after much planning, its first NEWSLETTER,
with original articles by the members, Throughout the year, the mem-
bers of Gamma wrote scripts, prepared directorial analysis, created
character rnake-up, and conceived and carried out production designs.
Most of the members were engaged in extensive production work during
the year.

The chapter has scheduled a number more speakers including Elia Kazan
for the spring semester. More dinners and a possible production are
under contemplation. This semester we have already had two film for-
ums and are planning three more. Both the previous forums were highly
interesting and extremely successful. The first was held on October 5.
Albert Rosenberg, head of the Text- Film Deparitment of the McGraw Hill
Publishing Co., spoke on the Educational Film. Mr. Rosenberg was a
pioneer in the Text- Film field---the making of films to be used in con-
junction with specific text-books. For the second forum held on November 2,
we had Mel Gordon, Head Film Programmer for CBS- TV, speak to us on
"Films for TV'. He covered the latest information about marketing,
prices, and techniques for TV films.

Gamma now has three graduates who will go into the National Chapter. They
are: Bob Braverman, Al Casutto, and Gerry Rosenfeld.

Elections were held last spring. The officers are: Albert J. Ungar,
president for his second term in office; Frank Pechmann, Jr., vice-prese-
dent; Henry Dapkewicz, secretary; and Bill Boden, treasurer,

Gamma activities have become de-rusted, well-oiled, and are beginning
to function properly.

Feaph ey e

VOTE sl VOTE Weioiielfoisick VOTE

National elections are upon us. All members of the National Chapter (All
alumni of any active chapter) should send nomirations to Gene Moriarty,
Department of Cinema, University of Southerm California, University
Park, Los Angeles 7, California. Ballots will be mailed to National mem-
bers in January. SEND ALL NOMINATIONS IN IMMEDIATELY.
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INTO KING SOLOMON'S MINES

From an interview with
Andrew Marton
by Harry Kapzansky (Alpha)

One of the greatest productions to come forth from Hollywood this year
had the good fortune of being directed by the artistic hand of one of our
own associate members--Andrew Marton, DKA '49. '"Bundy', as he is
affectionately known has beenon the USC faculty for several years and
will be remembered by many students for his inspiring and witty lectures.

The story of the filming of this production is almost as dramatic as the
film itself. For this was no ordinary "Africa in Hollywood' turkey, with
most of the action being staged here in the states with process backgrounds.
This film was shot almost in its entirety on location and in the depths of
the African interior--with all of its dangers of deadly animals, infestuous
diseases, poisonous snakes, and unfriendly natives included. This was
MGM's idea of authenticity with a capital "A'\

To begin with, full credit for the production of King Solomon's Mines be-
longs to its versatile producer, Sam Zimbalist who envisioned the power-
fulness of the epic from its inception. The film was started with
Compton Bennett in the drivers seat as director and Andrew Marton as
second unit director. Marton and Bennett first scouted and selected the
various locations and native cast in the dark continent. For the first

six months they were unable to view the rushes until they came back to
the states. At the end of that period, the trio of Zimbalist, Bennett and
Marton got together and viewed the resulis of the production thus far.
The film was disentangled, broken up and had shots together from so
many different locales that there was differing opinion among the heads
as to the outcome of the production. Only Marton was convinced that all
of this completed so far showed powerful possibilities. Because he felt
s0 sure about himself and the film, the production was dumped into
Marton's lap for completion. His job was to take all of this loose asso-
ciation of scenes and patch them up to blend all of it into a homogenous
whole.

Though many of the personal scenes between Deborah Kerr and

Stewart Granger were already completed by Mr. Bennett, Marton retook
numerous scenes and many close-ups of others, so as to combine them
together to his own interpretation. One of these was the introductory
sequence between Granger and Kerr in his hut at their first meeting--

which is one of Marton's favorite scenes. Marton restaged this so as to

bring out in the beginning the individual independence of each of these two
characters and to emphasize the conflict between their two strong persmaliies.

i



He also re-shot many close-ups in later sequences so as to keep their
characters in phase during their ensuing relationship.

Probably the greatest comical moment in the story owes its success to

a suggestion of the producer Sam Zimbalist. It was the reaction of the
native guide to the fainting of Miss Kerr at the sight of the tarantula.
Though staged by Marton, he gives full credit for its idea to the producer.

One of the immense difficulties was in the handling of the natives. The
tribes they worked with were the W atussi from Ruanda Urinde, the Massai,
the fierce tribe from Kenya, and the Wagenias. Umbopa, the Watussi

who played the warrior king who travels with the Safiri, was 7'6'" in height.
The handling of these natives is what Marton considers a personal triumph.
He attributes this success mainly by following two basic procedures: the
first was that he was sincerely interested in them. He took pains to under-
stand their customs; go into their personalities and got to know just what
he could expect from them. The ensuing results were much better than
anticipated. The second procedure in handling the natives was in directing
them by a process of getting them to imitate his movements. He had to re-
sort to this type of handling because of the language barrier. But because
of his long experience in working with such types, he developed this tech-
nique to a high degree of accuracy so that its results were highly grati-
fying. When the natives, who were for centuries accustomed to being
pushed around by white men, saw this big "Bwana' who was ordering all

the other white men arcund, go through various bodily actions in trying

to get them to follow and working close with them, they were highly
flattered, and this increased their cooperation. However, this did not

hold true in all cases, especially with the Wagenias who were the ones

who rowed the expedition up the river in the story. They became wild

and out of hand to the point that they almost threw the whole crew in the
river, camera and all. Consequently, the sequence had to be ommitted
from the story. All that he was able to use was the party getting into the
boat and rowing off.

Because of the unusual actions called for in the script, Marton had to resort
to many unorthodox methods in achieving the results. For instance, the
method of attaining the shot of the leopard scratching his way into Miss Kerr's
tent is very intriguing. It seemed that the thing the leopard hated most was
its owner. In order to make the beast perform to his wishes, Marton worked
up a very ingenious set-up. Knowing of the beasts hostility towards its mas-
ter, he placed the owner in a cage and put the cage inside the tent. Then

the animal was released. Not only did the leopards action look realistic--

it was. The sequence in which a panther was to creep up on Miss Kerr
sleeping also has a comical twist. After much trouble a suitable python

was obtained. The thing weighed over 200 pounds and was one of the big-
gest ever seen. Ironically though the reptile couldn't be made to perform.
The script called for the python to strike, but after everyone had tried al-
most everything including prodding it with a stick and throwing stones at it,



it refused to move from its position. After awhile no one regarded it as
very dangerous anymore. Then just for the heck of it, an assistant
cameraman waved a technicolor '"Lilly'" before it. Boom! - the serpant
struck and knocked the "Lilly" over 20 feet out of the hands of the be-
wildered cameraman. Actually he escaped a close death. Once he
knew the '"Lilly'' to be the catalyst in forcing the snake to strike--the
rest was easy.

The killing of the cobra by Granger was probably believed by many to
have been a good example of a drugged or trained cobra. Actually that
spitting cobra was the real "McCoy'. Granger, who would do almost any-
thing to get a good shot consented to go through with the action, after
Marton convinced him it would be an extraordinary scene. Marton him-
self was almost killed by the cobra in trying to =et it up for a shot. Hav-
ing sealed the cobra's jaws with tape, he held a string tied to the cobra's
tail end so that it wouldn't get loose. When setting it up on a log for a
shot, the tape was accidentally pulled off its jaws and the cobra immed-
iately sprang right for Marton, missing him by inches.

With all the difficulties in Africa, Marton still believes it is easier for a
director there, thousands of miles away from the formalities and restric-
tions of the studios, because he enjoys the distinct advantage of freedom
known to very few working within the strict confines of the sound stage.

Photographically speaking, this production probably faced more problems
than any other of its type. The locations were scattered from Stanley-
ville in the center of the Belgian Congo to Mirobi in the Kenya Colony.
Yet, the resulting photography under the direction of Robert Surtees is
some of the most startling realistic jungle scenes ever to be seen on a
screen. Since all the location shooting was done in monopack it was
necessary to have good lighting conditions. Shooting in the dark jungle
posed extra problems. Also since no lights or generators could be
brought along, all the booster lighting had to be derived from reflectors.
Mr. Marton says if it were not for the ingenious photographic work of
Surtees, this production would not have turned out as it did.

Marton claims that he was quite fortunate in being able to work with

two splendid actors like Stewart Granger and Deborah Kerr. Miss Kerr
is a wonderful actress and has a grand personality. She was completely
open to all suggestions and had a2 deep understanding of her part and all
that Marton was trying to do. She porirayed her part very well.

Mr. Granger is an actor who will do anything for the cause...as evidenced
by his tangle with the cobra. He displayed one of the most splendid and
honest performances of his motion picture career.

Before working with these two, Marton made sure that he knew them
well and could judge their capabilities and style. He made every effort



to see as many pictures of Miss Kerr and Mr. Granger as was possible,
in order to get a fair idea of their potentialities from their previous per-
formances.

Marton is an old hand in the movie game. Trained in the silent European
film industry, he has worked in all categories of production and learned
film making from the ground up. He maintains he learned most about
cinema principally from two men: Max Linder, the famed French direc-
tor and the world renowned Ernest Lubitsch. He worked with Linder in
Vienna in 1922 as his assistant director, and editor. Then he came to
Hollywood in 1923 and soon became Lubitsch's head editor. His associa-
tion with these two men meant much in shaping his film career.

Under Lubitsch he learned much about the directorial technique of move-
ment and characterization for which lubitsch is so famous. In the follow-
ing years he directed in Germany, Hungary, France, and England. From
1940 on he went back to Hollywood and did pictures like '""Gentle Annie', and
one for Joe Pasternak which was called '"Little Bit of Heaven!'\

"King Solomons Mines'' has helped place Marton in the high ranks of Holly-
wood's most prominent directors, and has paved the way for his ingenious
talents to be recognized by all filmdom. It is pictures like "King Solomon's
Mines'" and producers and directors like Zimbalist and Marton who are
proving to the world Hollywood's current theme ---that '"Movies are better
than ever'.
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CONNECTED:

The L.A. film industry at-
tracts thousands of people a year :
from all over the world, people who |
feel that L.A. is the only place to
make movies.

As you know, there are not that
many jobs out there. The percentage
of out of work filmmakers in this
area is above 50%. It seems every-
one wants to get into the big studio.

Let's face it, finding a Job there is

not so easy. Talent is unimportant,
but your connections are.

about your talent afterwards.
The best time to look for a job

in film is now while you are still in
Equally important is meeting
as many as

school.
and getting to know people,
possible, in the industry. In this
business the more friends you have,
the better off you are.

DKA, the National Honorary
Cinema Fraternity, provides programs

They worry
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and seminars with industry profession-

als. All cinema students have the
opportunity to come and meet these
pros. Ask them questions, get to
know them. They are as interested
in us as we are in them. Many
students have found their way to the
industry through these programs.

Watch the DKA bulletin board
for information concerning these

programs, and come and make some
friends. 0

:fWhat is ViewPoint
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VIEWPOINT is a periodical of o-
> pinions published by DKA, the cin-
? ema fraternity. It is an outlet for
» those people who have somethlng to
’ say, whether it concerns cinema,
> school or just life in general. It
is also a medium for those students
who are aspiring writers to publish
their works, It is our hops that stu-
dents and faculty alike will take full
advantage of this publication in shar-
ing their feelings and thoughts with
2 others.

Articles can be placed in the Del-
> ta Kappa Alpha mailbox in the Cinema
> Department Office c/o Roy Moosa---
> Viewpoint.

Thanks to:

VIEWPOINT STAFF

Roy Moosa***Editor

Curt Bormann***Assistant Editor
Shari Harris and Fritz***Graphics
Terrence Ahearne***Advertising
John Inouye***Publicity

Contributors
Richard Bonin
Sherrie Strege
Richard Bienvenu
Tom Clagett

Sam Hopper

Dean Plummer
Dave Codden
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CALIFORNIA

WE HARDLY KNEW YE

Everyone knows that sooner or
later California will drop off into
the Pacific Ocean. It's in all the
papers back East -- The New York
Times, The Washington Post; every-

one knows it's going to happen,
but no one was able to say when.
So adventurous persons from all
the great cities back East are
presently en route to this sullen
state to sample its sunny climate
before it becomes the New World
Atlantis.

0f course, Californians, long
resigned to their soggy fate, are

perplexed at the numbers involved in

this migration. Disneyland and
other amusement areas have taken
to locking their gates only a few
minutes after opening. The sheer
number of out-of-staters has led
the state militia to guarding the
border lines. Stores like "Ralphs"
and "Two Guys" have been ravaged
by large crowds of spend-thrifty
Ohioans.

The situation for a while
appeared hopeless until the USC
Cinema department agreed to help
stabilize the crisis.

Their answer to the problem
has come to be known as the "all
but seven percent solution."
Under this plan, the USC Cinema
department enrolls all but seven
percent of the known world in its
beginning production courses, 241
and 290, and in its beginning
writing courses, 413 and 513.
This mass acceptance will clear
the parks, stores, and streets
of the excess tourist trade. The
adventurous Easterners will be
busy making Super 8 films and
writing about scripts, and unable
to do any large scale harm. The
University Residential Life

office has assured everyone that
rooms are available -- if the
interested parties select a set
of sixty of their closest friends
to share one bedroom.

A high official spokesman
for the Cinema department pointed
out that the "all but seven
percent solution" will be very
beneficial to the whole univ-
ersity and particularly the
film school. The additional
revenue from this move guaran-
tees that the Trojan horse will
not starve this winter. Im-
plementation of this proposal
began this September and high
state officials appear satisfied
that it will work. After one
semester of the beginning courses
most of the massive population
of tourists will go back to
their homes because of disill-
usionment, bad grades, or simply
exhaustion of financial funds.
And remarkably, they would have
never seen the rest of California
being too busy to ever venture
off campus. All in all,
another stroke of genius by the
Cinema department, who assured
state officials that if Step 1
of 241, 290, 413, and 513 failed,
that Step 2 would be initiated
immediately: the enrollment of
the aliens into 310 and 325.




Painting With Light

What do Errol Flynn in, "The An example of the former pro-
Adventures of Robin Hood," Judy cess and its attributes is, "Tonight
Garland in, "Meet Me in St. Louis," and Every Night" with sultry Rita
and Betty Grable in "Moon Over Hayworth. I recently sat through this
Miami" have in common? Their era? engrossing film in a small theater which
Their fame? Their demise? Poss- specializes in vintage films. What an
ibly, but the one trait inherent experience! Of course, this semi-
to the three, especially when re- propagandist tale of war-torn London
lated to these specific films is during the "Blitz" of the last world
color. Why? war did not possess a memorable

. script or unprecedented acting, but
Mz e E??Sie%ﬁ;ﬂfss?%jé;guﬁfamed in the What color! It was a visual delight.
0ld Technicolor process which differs The story dealt with a small

greatly from the less expensive, more musical-revue theater which prides

faded, more realistic color of today's itself on never closing even during

economy-minded motion pictures. precarious air raids. The entertain- —
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.ment and spirits of the soldiers and
spirits of the civilians as well must
not be hindered. Red-haired Rita
Hayworth is an American member of this
ensemble who gradually falls in love
with one of the British officers who
frequents her shows. And it is

during these musical interludes that
color is utilized most spectacularly.
For example, throughout the entire
film, never did a swart shadow exist.
There was no such tone as black.
Whenever a shady area appeared, it
appeared as a stunning navy blue,

the type of deep blue which reminds
one of moonlight. Whatever natural
colors existed, such as Rita Hayworth's
rubicund hair, was always high-lighted
by a red light which managed to accent

her cascading looks to a
passionate degree. Green
costumes were 1it with green
lights; blonde hair was given

a golden aura by canary back-
lights. Not only did the
lights magnify the colors, but
so did the choire of hues used
for the costumes. No faded
shades were extant. Every
blouse, pants, or set was
vibrant and radiated colors
which created optical sensations
in the viewer. What the cinema-
tographer did, was paint with
lights; he created kinetic
paintings.

In those old films, even the
worst of stories was a pleasure
to watech just because of the
color. So what has happened in
the films of today? Why do we
never leave a theater specific-
ally remembering the color? As
mentioned, the process is diff-
erent but that in itself is not
the culprit. What has happened
is that today's films have
forgotten the art of painting
with light. In our quest for
"social realism," we have
delighted in creating scenes of
nauseating drabbiness, squalor,
and irritation. We seem to
relish faded hues and melancholy
city-tones which consist of
variations of gray. The only
real vibrant color remaining
is that of red, and then only
when associated with blood.

ucating.
on the set, I go into the other room
and read a book."

Films like "Dog Day After-
noon," and "Nashville" show a
world void of meaningful ex-
citement; all is sullen and the
subdued hues relate this.

I suppose that one who
hasn't seen the cartoon-colored
films of the past does not
really know of what I am
speaking, having been exposed
only to recent films (i.e. in

the past twenty-five years). I
hope that this malady will be
corrected, for to see a film such
as "Tonight and Every Night" in

the theater is a truly memorable
experience, an escape into a visual
fairyland containing spotless
floors, and dazzling color. It

is a world where darkness and
permission have no place.

e

"I find television very ed-
Everytime somebody turns

--Groucho Marx

LT S S B



A Matter of
Gravity

Like the queen mother, she
parades across the stage in her
traditional baggy dress and
Victorian hair-do. With over 40
years of acting behind her,
Katherine Hepburn wears her age
with dignity, declaring, "Time
has left a mark or two, but I
removed them."

Miss Hepburn spotlights her
own trademark of brilliance in the
comedy "A Matter of Gravity." Enid
Bagnold seems to have written the
play solely for Hepburn, because it
would have been a great loss in the
theatrical world without her.

Bagnold employs a seemingly
simple plot, but implies some
mysterious undertones. One is left
feeling that it was good, but not
exactly sure what it was all about.
One even gets an uncomfortable feel-
ing that the whole play was a joke
on everyone.

1

The play, directed by Noel
William, takes place in one room in
a grand but decaying English country
house. Hepburn plays Mrs. Basil, an
old wealthy woman who owns the
mansion. Against the advice of her
grandson Nicky (Richard Kelton), she
refuses to give it up to the poor.
Nicky and his avant-garde friends
believe that feeding the poor is more
important than preserving the beauty
and art of the house. -
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Mrs. Basil takes everything in
stride, refusing to be shocked. She
picks up rather lunatic servants as
she might stray kittens. Her current
maid is Dubois (Charlotte Jones) who
has this strange habit of floating
in the air. ©She describes herself
simply as "different;" Mrs. Basil
agrees.

Nicky comes up from Oxford with
four friends (Paddy Croft, Paul
Harding, Wanda Bimson, and Gary
Tomlin). Their style is blunt
honesty, whether it hurts or not, and
they chide Mrs. Basil for being old-
fashioned and odd. In reality, she
is the only character who makes any

sense.

As the play progresses,
events become more chaotic:
Nicky runs off with their young
guest Elizabeth (Wanda Bimson)
who marries him only with the

She plays with modern
ideas like new toys, for in
her perspective they aren't
to be taken seriously. Fin-
ally she concludes, "I've teen
moderny I'm tired of it."

But inside she's still
hungry and lonely and dis-
.appointed in the only things
which were once important:
her grandson who is no longer
"magic," and the house, which
is bound by "corners and
straight lines."

She finds that she doesn't
need the security of her house
or grandson any longer, for they
have become her limitations.
("There are things to which I'm
tied that need loosening.")

She and Dubois retire themselves
happily to an asylum. She
reasons, "I've been everywhere
but an asylum," and stalks off
for her own private flying
lessons.

It's an eccentric play
which requires much individual
interpretation. It is difficult
to understand at times, both
symbolically and literally.

The dialogue is often simply in-
coherent.

Besides speaking unclearly, the
supporting cast is generally poorly-
timed and awkward; One is more con-
scious of their acting than the plot.
In comparison to Hepburn, they come
off as amateurs trying just a bit too
hard.

Perhaps this is because Hepburn

hope of inheriting the house.
Another guest (Gary Tomlin) later
commits suicide, and to top it
off, the maid Dubois begins in-
explicably flying about the
house. This phenomenon is

never actually shown or ex-
plained throughout the play.

During the eight-year
absence of her beloved grand-
son, Mrs. Basil finds a new
hope to depend on. Upon Nicky
and his wife's return, she says
contentedly to them, "Living
alone I have this miracle--
myself."

is given all the best lines; they fit
her own tart personality comfortably.
One moment she says lightly to her
guests, "I'm so rich it's like having
cancer." Then in defense of her
wealth she claims, "If I gave it (the
house) to the poor, the poor wouldn't
be poor anymore, and I would."

The play, however eccentric, shows
that hope and discouragement are as
active in the old as in the young.

The trouble is that none of the other
characters see it.’
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A FRIEND IS ..

You never really know who your
friends are until you run into trouble
and need someone to lean on. Then,
your true friends are easily ident-
ified. They will be the only ones
still around.

First of all, what is a friend?
I think that, basically, there are
three kinds of relationships regard-
ing friendships: casual relationships
or mere acquaintances, those with whom
a semi-personal feeling is maintained,
and those who could be called close
friends. It is the latter whom I
wish to comment about.

close friends are the ones
you can share your personal
and not worry about being
ridiculed or stabbed in the back.
They will respect and like you for
what you are, not something that they
merely see in you and wish to obtain.

Your
with whom
feelings,

These type of friends are also the
ones who will enjoy your company the
most and you, theirs. They will
listen to your problems even if they
have a million of their own to deal
with and don't really have the time
to listen to you, and, if they are
able, they will offer the best advice
they can to help you. And, they will
expect the same in return from you.

A friend of mine, in particular,
has a very interesting effect on me.
Being with him seems to complete some
sort of circuit in my mind. I find my-
self flooded with a barrage of feel-
ings, thoughts, and creativity. When
I'm blue, I seek this person out be-
cause I enjoy this feeling of sharing
his company and imagination.

Perhaps it's a kind of love. Yes,
I think that's it...love. Not a ro-
mantic or possessive love; just the

love of knowing that someone honestly
cares and that feelings can be shared
without shame.

] Everyone should have a friend like
mine to share with.
lesg insane and a little bit more
satisfied at the end of the
dayﬂ.
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a Poem

falling,
a light snow
a frozen earth waitin
for life e
from a nearby chimney
smoke swirling
curllng
and ever rising
towards the sky;
a thought and a dream
from the glowing embers
down inside the home
in someone's heart.
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" a few thoughts on
FILM SCHOOL

I. (Parents, always)

a. Becoming a film-maker wasn't
a very practical thing to do.

b. There's nothing else I want to do.

"TTa {310

a. I'm tired of people complaining
about the film school.

b. Nobody will listen to me anymore,
when I complain about the film school.

L1111 B G T 03 B
a. I like people

b. I like being alone, editing.

V. (Post 310)
a. [ don't like southern California.

b. My best friends,
southern California.

I have met in
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V. (Post 310)"

a, When I came here I didn't
know hardly anything about film.

b. Now, I'm sure I don't know hardly
anything about film.

VI. (480)

a. Film school is not healthy for
personal relationships.

b. I am learning an incredible
amount about myself, others, and
relationships from working on this
480.

VII. (2nd 480)

a. When I came to the film school
what I really wanted was my
Professors' respect.

b. This semester,
their knowledge.

I only want

VIII. (01d 414 & certain 480 days)

a. I resent the apparent callous-
ness towards the students from
certain faculty members.

b. My intimidation days are over.

IX. (The Graduate)

a. Many people in "the busi-
ness" think film school graduates
are snobs.

b, I don't want to run around
getting coffee for people.

X. (Today)

a. I don't think I'd like to
spend the rest of my life in
southern California.

b. Did I ever tell you, however,
I'd 1ike to try Benedict Canyon,
Pacific Palisades, Malibu...?

XI. (Today)

a. There was a time when I
wasn't sure what my committment
to film was.

b. Now, I know I should just be
committed...
(to some hospital)

--A GRADUATE CINEMA STUDENT



ARE CINEMA MAJORS IGNORANT?

There seems to be a phenomenon
among many students, particular-
ly cinema majors which, in common
terms, is known as ignorance.It
is an ignorance which does not come
from being un-educated but rather
is derived from being close-mind-
ed and lacking a desire to further
one's knowledge.

Have you ever noticed what cin-
ema names are constantly repeated
throughout the department---Alfred
Hitchcock, Ingmar Bergman, Robert
Altman, etc. These names can often
be heard when passing a circle of
chattering self-proclaimed intel-
lectuals. And yet, it makes one
wonder; have they never heard of
Mitchell Leisen, Alexander Hall,
Val Lewton, or Robert Siodmak? The
sad truth is that these names are
meaningless to nine out of ten pe-
ople. Whv? Possibly because these

names have the unfortunate situ-
ation of having existed before
1960; and here lies one of the main
problems with cinema majors.

Cinema majors, for the most part,
are ignorant of their own field,

Ask them anything which dates pre-
1960, and they are left with their
mouths open. How do they expect to
become good directors (as most of
them claim they want to be) if they
have no knowledge of what has ex-
isted before, of what has previ-
ously been done?How many people
have you met who declare they want
to be writers yet they never read;
they know nothing of literature and
rarely practise writing?

To be halfway sufficient at any-
thing, a psrson must be well-versed
in his area. He must also practise
what he says he wants to be. If he
yearns to be a writer, he must write,
and often, whether 1t“s in a diary
or just letters If he wants to di-
rect, he must make films one after —
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another, whether they are for
school or merely for himself. Ern-
est Hemingway once said that to be
a good writer, one must write at
least 500 words a day, no matter
what they are. The key is to prac-
tise and, hopefully, begin to de-
velop a style and perception of
your own,

After having been in the cinema
department for any period of time,
one becomes accustomed to the ex-
isting two classes; the ones who
are aspiring directors, writers,
editors, and cameramen; and the
ones who are filled with meaning-
less words---who speak and sound
knowledgeable but really possess
no perception or insight; they are
cinema majors in name only.

Elia Kazan once remarked that
the best way to become a good di-
rector is to live life to its ful-
lest, to experience and learn all
that one endures throughout his
lifetime. In this way, hopefully,
a perception and outlook would be
developed by the individual which
would be personal and unique like
no other that exists or has ever
existed. ‘

=l ROM.

Nothing Special

Attention...

Anyone can write this poem.
There is nothing special about
this poem.

This poem is a fraud.

Why, anyone can

write this

do-it-yourself

poetry fraud

insipid-

cartoonish-

uncommunicative

poem;

The statistics
are

quite frankly
that fifty
monkeys can
write this poem
given time;

So tell the poet
of this

poem that he's

a nobody,

tell him anyone
can do what he's
doing,

tell him he's a
commercial put-on
or worse still
that he's an
uncreative amateur
or a therapeutic
poetry freak;

Tell him that,
will you reader?

He's nothing
special under the
sun,

this life this time.

Unfortunately he has
connections,

such as head of this
poetry company.

---Jon Inouye
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Legend of Sleep

tomorrow is the test; will I can up just now, and

study late this afternoon; there is the. librarian
standing rubbing my hair;
she happens to be a
beautiful blonde, for god's
sakes,

why didn't anyone tell me
all that worry was just

a dream, and now i'm awake
and I graduated ten years

next week is the final test, well,
I can study next monday but sleep
in the meantime restful sleep
well today is Monday but 1'm too
tired so guess I could study next
tuesday. well, it's next tuesday
(yawn) but i'm too tired so to-
morrow, tomorrow, tomorrow.

ago?
tomorrow is the test, for god's Say no one told me I
sakes, what am I doing dreaming died last year,
about having already taken the that I have to wake up
test; what am I doing already from the next sleep
asleep? for christ's sakes, and start all over again.

what am I doing asleep?

I missed the final.

say, why didn't someone tell
me I was asleep and dreaming

in the library and woke k3 A

---Jon Inouye
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A LETTER TO OUR CRITICS

: VIEWPOINT Staff
By Richard Bonin Fd

A Couple of Qutspoken individuals Roy MOOSE.. . o' e 8 8 8 09 0 0 0 0 B P 8B O e e e 8O -. . .Ed:!.tor
have told us that our magazine is an Richard Bonin. ... s«sesess+s++«MaADAging Editox
“embarrassment,” an “emasculation,” . Business Manaaer
an “abortion of justice” to the English Dan lMOI‘:FlS: W T T i 'é' ut' : Ma 3
language, and above all, a discomfort- David O'Brien............Advertising nager
ingq{r;lisrepresentaﬁion-h s ) JOhN DICK. s siaissseinisssievessislssensCOPY: LaiTON

is encouraging rhetoric is equiva- . i M t Bdit
lent to some stranger telling me that Mike salomon LA RS A AR L : Ar ditor
my son is stupid; or that my sister is Malorie Gottlieb...vec......Clerical Manager
ugly; or that my tennis game is atro-
cious; or that my first super 8-mm .
movie is so bad that I should think Contributors
about another profession. I don’t
miﬁTdﬁ th;'ugh- hCan'tthYOU _tt*‘:il_? i Shari Harris Mark Salvaterra
e fact that € criticized issue . .
(February 1977) was only our second Sam Hopper James Righeimer
issue, that the members of our staff
are just beginning in the field of Photography
publishing, or that our staff member-

ship numbers less than is necessary, : :

made no difference. Also, having a David O'Brien Mark Salvaterra
limited staff leaves a multiple load

of chores, such as the collection of

advertising money, the writing of over Prints
ten articles per issue, and the upkeep
of our grade point averages. I am sure Dan Morris

that this bit of reality never entered
the minds of our judges. Things take
time to grow, my friends; the appli-
cation of one’s energy, creativity, and
loving care are essential ingredients to

the Erowth 6Lany1itE tor. VIEWPOINT is published bimonthly and
Yet, not one of our verbally abun- dedicated to presenting student's opinions
dant connoisseurs has offered his or on the arts, emphasizing cinema:and theater.
her assistance, in any way. At least the SRy . .
Republicans drafted their own version Asplr%ng writers and artists are encourage_ad
of a national tax cut plan when they to utilize VIEWPOINT as an outlet for their .
found President Carter’s inadequate. works

So, to those who are so generous 5
with their criticism, or to anybody Correspondence may be mailed to:
else, if you would only be as generous
with some of your time or suggestions
it would be greatly appreciated by the

ViewPoint staff, for the overriding VIEWPOIN'I..‘

desire of the ViewPoint staff is to 4674 LaMirada Ave.
make this magazine as interesting and

professional as possible. H°11ywo°d' Ca. 20029

(213) 663-4800

—Richard Bonin—
******************

' Special thanks to Delta Ka Alph d
de KﬂPPﬂ Aéﬁbﬂ CAAB for partially :Eundingpgﬁis gdgtign.
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“THE ART OF
SUBLIMINAL SEDUCTION
IN ADVERTISEMENT"”

. by Vincent Oliver

What is media rape? How does one
identify it and defend himself against
it? Why does the advertising industry
have a hold on media, controlling what
we read, see, and hear? For the
answers to these questions, ViewPoint
asked an authority in the field of
“subliminals™, Dr. Wilson Bryan Key.

A subliminal advertisement’s effect
1§ to cause the viewer to perceive an
object or an ‘“embed” at the uncon-
scious level. An embed is a caricature
or word placed in an advertisement in
such a manner that it is only super-
ficially conscious to the mind, but
realized and persuasive to the un-
conscious. A good example of this
would be ‘ice cubes” in most liquor
ads.

Dr. Key is a professor of journalism
at UC Santa Cruz, and is the author of
the best-selling non-fiction paperback
Subliminal Seduction, and also Media
Sexploitation. Dr. Key got his Ph.D.
at the University of Denver, and
worked with Marshall McLuhan at the
world-famous Centre for Culture and
Technology at the University of Tor-
onto, until his controversial resignation
three years ago. He now lives in Costa
Mesa, and is also president of Media-
probe, Inc., a non-profit investigative
organization.

VP: How did you “discover”
subliminals?

WBK: Well, I had lived in a Span-
ish-speaking culture for ten years, and I
would look at magazines and discover
some sort of symbolism behind the
advertisements. At first I wrote it off.
Then I came back a few years ago
and discovered more of the same. I
knew that I had stumbled onto a
really hot potato, but I wasn’t sure
exactly what it was; artists do play
jokes, you know. At first, I thought
it was a joke!, and later I discovered it
was no joke at all.

However, keep in mind that al-
though subliminals in advertising have
been in use for thirty-five, forty years,
subliminals in art have gone back as
far as the eleventh century. Let me
give you an example: one of Pablo
Picasso’s most famous paintings. The
painting is, “Woman Asleep: the
Dream.” It’s a little different in
French, but generally the same mean-
ing. It was painted by Picassoin 1927
and is worth about three million
dollars. It received about eighteen
different reviews, and none of the
reviewers discovered what was hap-
pening.

Anyway, look what’s happening
in the picture. Note that Picasso
divided the woman’s face in half and
tilted it vertically. The top half is in
red, the bottom is in flesh-tone. In
the picture it appears that the woman
is dreaming about something. Once
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it hits you, you will realize what’s on
the woman’s mind—an erect penis!
Now look down towards her lap. You
will count twelve fingers on her lap,
in this case.This means that the
fingers are moving and by where they
are pldced, it strongly suggest that
the woman is masturbating. It’s
Picasso’s report on the human con-
dition.

VP:  When did you get into the
field of subliminals? :

WBK: About seven years ago. As I
said before, I pretty much stumbled
into it. When I wrote the first book,
the biggest problem I had was defend-
ing my sanity. My friends were telling
me, ““This can’t be.” And I started
wondering myself for a while, “Am
I going crazy, or what?” After all,

(continued on page 4)



if this was actually going on, someone
would have told us, right?

VP In your first book, you
mentioned an interesting hypothesis as
to why magazines like Playboy sell
well, What is it?

WBK: Believe it or not, the sexiest
thing about . layboy is rot the center-
fold, as most would think. e
sexiest thing about those magazines
is that those girls are simply not real.
Playboy spends about $50,000 each
month on the centerfold pictorial.
A good deal of it goes for air-brushing.
When you look at a centerfold, you
are not supposed to look at a good-
looking girl. You are supposed to
look at a veritable goddess. (A good
example would be the May ‘77 issue,
in which the gatefold was not air-
brushed, while the rest of the pic-
tures were).

VP: But most of the greasier
publications and under-the-counter
porn don’t use airbrushing, and they
do well. What’s the difference?

WBK: OK, here’s the difference:
with porn you are in control of the
picture. Now with Playboy, the pic-
ture controls you. The proof is that in
a research study by Masters and
Johnson, it was discovered that most
men reach more intense orgasms by
jerking off to a picture than by actual
coitus. In other words, it is easier
to have sexual fantasies than to have
SeX.

VP: Back to advertising, how
much does the industry spend each
year in liquor and cigarette ads?

WBK: The advertising industry last
year had a record $31 billion worth of
billings. Liquor and cigarette adver-
tising comprised about $600 million,
or about 2% of all revenue. Keep in
mind that in the cigarette ads, the
target is usually the teenager. The
idea here is pre-conditioning, starting
from about two to three years before
he takes his first drag. Liquor uses the
same concept, but the average target
age is older. To give an example of
pre-conditioning, some brands will
use jingles or songs to sell their prod-
uct. In an urban study, a research
group found a bunch of kids singing
a cigarette jingle that they heard on
the radio. And of course, there are
the so-called “psychological’” reasons
for taking the first drag—it makes
you feel like an adult, etc. Liquor
ads aren’t all that different.

Now, as for the cost of producing
an ad, these can get terribly expensive,
especially the liquor ads. It can cost
up to $35,000 for a liquor ad, while
cigarette ads are relatively cheaper.

VP: How does the price become
so high for liquor ads?

WBK: Simple. First of all, those
aren’t ice cubes you see, but specially
made replicas. The reason ice cubes
aren’t used are two-fold; first of all,
ice cubes don’t photograph well
under light, and second, it gives the
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artist a chance to put subliminal
objects in the cubes. If you ever look
carefully at a liquor ad you’d be
surprised.

VP: Do you think the advertis-
ing agencies control America?

WBK: Without a doubt! They
control our minds, conditioning us
with their subliminals, literally raping
us mentally. They control the media,
our major form of information, be-
cause without advertisers, the media
would become extinct overnight. The
last thing you want to do is offend
the advertisers. In the newspaper
business that’s the first or second thing
you learn. When I went on the Tom
Snyder show (Tomorrow) there were
several things that I wanted to use as
evidence, and the censor wouldn’t
allow any of them because it would
“offend the advertisers”. However,
after Snyder threw a few four-letter
words at the censor, she allowed one
or two things to go on.

As it is today, the newspaper
business is just a bunch of bullshit.
The idea of ‘“‘investigative’ reporting
is bullshit. ' You simply can’t have
controversial stories about anything if
it conflicts with the advertiser’s
interests. Newspapers are dependent
on advertising for their everyday

survival. A good example of news
suppression would be Watergate.

I was in Washington, D.C. in 1972
at the Washington Press Club where I
first found out about what happened.
If it wasn’t for a stupid attack on the
Washington Post by (Spiro) Agnew,
the American public would never have
known about Watergate. The Post
made only a token effort to strike
back, giving the Agnew and Watergate
stories to two cub reporters, Carl
Bernstein and Bob Woodward. Now,
of all the talent that is writing on the
Post, why would they select two cub
reporters? Simple. It wouldn’t
offend the advertisers.

VP: Why would it offend the
advertisers?

WBK: Because almost all of Nixon’s
men at one time or another worked
for J. Walter Thompson (JWT is the
world’s leading ad agency). It would
clearly offend JWT if this knowledge
was printed on page one. Of course,
it was buried somewhere else.

VP: What are some quick ex-
amples of subliminals?

WBK: Probably the most illustra-
tive examples are “word games”. The
cigarette jingle that says, ‘‘taste me,
taste me.”” What part of the male

(continued on page 11)
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ROBERT FLAXMAN
— ON THE HORIZON

by Sam Hopper

Robert Flaxman is one of the many
independent filmmakers in the United
States fighting the battle on his way to
“success.” His latest film, A Labor of
Love, has the potential to put Flax-
man in the public’s eye.

A native of Chicago, Flaxman
graduated from the University of
Michigan in Ann Arbor where he
became interested in film. While in
college, Flaxman made a number of
films, even though there was no film
school. Only thirty years old, Flax-
man’s career has consisted of a wide
variety of commercials, educational,
industrial, and documentary films.

A Labor of Love, another docu-
mentary, is about the making of a
film—specifically the making of a
‘porno’. It was made very much in

the cinema-verite tradition, recording
on film the events that fook place
each shooting day. The project cost
$100,000 to make and took a year
and a half to complete. Flaxman had
been approached to do a five minute
promotional film on porno which he
really did not want to do, *...but
this was one day before they were
actually going to start filming, so I
told them if they wanted someone
to make a film about the making of
their film that I was more than inter-
ested and they could use whatever
outtakes | had for their promotional
film.”

A Labor of Love is a documentary
about people—the cast and crew of the
porno. ‘““This was going to be a film
about a film, and since I hadn’t read
the script, I wanted to totally react
spontaneously to what was happening
that day.” Indeed, A Labor of Love
is an excellent account of the film-
making process. Although his film
documents explicit sexual material,
Flaxman handled|it with care and taste.
He showed us the human element—
how the cast and crew acted and
reacted professionally, emotionally,
and physically amongst each other.

Because of the subject matter, 4
Labor of Love is rated “*X”’, Neverthe-
less, Flaxman’s film is far from being
pornographic. Quite obviously there
are scenes which deserve the rating
and, consequently, the film is X-rated.
Unfortunately, there are people who
refuse to look beyond the rating of a
film. And there is the porno audience;
they go to see X-rated films for porno-
graphy —which is absent in 4 Labor of
Love. Although Flaxman does not
deny that his film should be rated X,
he feels the rating and the subject
matter could hurt the film’s chances
for Academy consideration. Many

people wrongfully associate pormo-
graphy with films rated X. Granted,
most X-rated films are pornographic,
but this generalization is a fallacy that
many of today’s filmmakers suffer
from nonetheless.

Without a doubt, Robert Flaxman
is by far not a porno director. When
asked if he had a future in that field,
he replied, “I certainly hope not. As
a matter of fact, I want {to get as faf
as possible away from that for a
number of reasons—morality not being
one of them. It has a very specific
kind of audience and it’s very diffi-
cult for me to turn my tastes to that
audience.”  Although he has never
been approached to do a porno,
Flaxman says he is *. .. geared to do
interesting things as opposed to doing
things solely for money.”’

Flaxman’s intentions are not to
slander pornos, they are just not the
kind of films he wants to make. He
was somewhat hesitant in answering
whether or not he felt making pornos
was a good way into the business for
up and coming filmmakers such as
himself. But he did reply, “I’d say
any way to make a film would cer-
tainly be a good way to get used to
your tools. A film is a film.”” So
on a large scale, it depends on how
the director treats the piece he is
creating. Films like A Labor of Love
dispel the myth that sex on the screen
is dirty. Roger Ebert of the ““Chicago
Sun-Times” summed up the essence
of A Labor of Love perfectly in his
review of the film, ‘““An absorbin
document . . . captures what porn
graphy cannot permit: the human
reality of the sexual experience.”
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INSIDE JACK LEMMON

. By Dan Morris

An interview with Jack Lemmon
reveals that he is more than just a
projected image onto a screen. He-
is a regular sort of fellow who happens
to excel in his chosen field, that of
acting. But, he isn't trapped in his
own milieux; he is a concerned part
of the real world.

There are many sides to this man:
husband, father, performer, and hu-
manitarian. An educated man, a
graduate of Harvard, he is an activist
in the affairs of mankind. He is also
the only man to ever earn an Aca-
demy Award in both the supporting
and lead roles.

There is no suitable way for me to
convey the feelings which I received
from the interview with this man other
than to present an edited version of
our conversation:

VP: What kind of films do
you enjoy seeing?

Lemmon: I enjoy something that’s
done well. I was pleased with Airport
“77 because it was done well.” That
doesn’t mean that someone should
like it. It’s not everybody’s cup of
tea. For a film of that kind, that’s as
good, you know that’s pretty damn
good, in my opinion. Usually though,
I will appreciate anything well done.
The films that will basically stick in
my mind, over the years, almost
always are not the films that show
the technical expertises of direction.
It’s usually the writing, the evolve-
ment of the character; that’s what gets
to me. I guess because, basically, I'm
an actor.

VP: Have you ever considered
writing a script?

Lemmon: Not really. I don’t know,
I suspect that if I had some great
hiddne talent for it, it would have
tried to come out. The only thing
I’ve ever done is rewrite a little bit, as
all actors will do now and then, if they
can get away with it. Somebody else’s
script in the early days of TV, that’s
the only writing I've ever done. I
haven’t really had the drive, the need.
1 think that if there was something
really there I guess I probably would
have taken a crack at it. But I don’t
know whether I could write or not.

VP: You don’t have any
hidden idea in the back of your head?
Lemmon: No. [ would have done
it. Shit, I'm 52; I would have tried it.

VP: Is there any specific type
role or character you enjoy playing

more than another?
. Lemmon: No, not really. What

probably might attract me, overall,
despite an appreciation for any kind
of film if it’s done well, would proba-
bly be the characters, the behavior of
people in other words. The content
itself, rather than just the execution
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of it, in cinematic terms. I guess that’s
what drew me to acting. Or visa-versa.
Because I became an actor I then be-
came more interested in the behavior of
people, in the behavior of characters.

VP: So, it’s on each particular
character’s merits that you choose to
accept a role?

Lemmon: Yeah, and there isn’t any
particular type, comedy versus drama,
that attracts me more. They’re both
the same really. You don’t approach
comedy differently than drama; people
think you do, but you don’t.

VP: You're considered a com-
ic actor, one of the top comic actors
today. Don’t you prefer comic over...

Lemmon: No, not at all. The only
difference, in general, between comedy
and drama is that comedy is tougher
to successfully execute on any level.

It’s much easier to fail, in comedy,
as a write, director, actor, producer,
whatever, than it is in drama.

VP: Aren’t comedy and trage-
dy interrelated though?

Lemmon: Well, sure they’re inter-
related, but if you’re doing a comedy
you’ve got to be funny. That’s the
difference. You have to be funny. If
you are not funny, it is a total failure.
It’s not a part failure.

VP: Do you consider your-
self a funny person or are you just an
actor in a funny role?

Lemmon: No. I’'m an actor. I have
to have the lines, a part. Oh, I can tell
a funny story; we all can. But even if
I'm telling a story, in a sense I'm
actjng it. And I have the material.
I'm not “funny”. What that means is
that basically I’m an actor.

VP: Are there any screen-
writers you prefer more than others?

Lemmon: Oh sure. I best that I’ve
known personally, over the years, are
Billy Wilder, and his collaborator
I.LA.L. Diamond, and Neil Simon.
Because, when they are good, they are
very, very good. That doesn’t mean
that somebody won’t come along and
write the best comedy of the last
decade once, but these guys have done
it over and over. It’s like a good actor;
the test is not giving one great per-
formance. The tough thing about
being a real actor is being able to turn
the key in the lock and do it again and
again, and at least get 85% of that
“best performance” that you once
gave and not look for lightning to
strike or some God-given thing, or
if you’re in the mood or any of that
crap. You've got to go out and doit.
It’s a craft and you’re a professional.

VP: Would you consider TV
as your medium; perhaps in a series?

Lemmon: TV? No, I would not
like to. It doesn’t mean I won’t ever
again. I've done five different series
in my career. I did it in the forties and
early fifties and I loved it. If anything,
those were the greatest days, but I
didn’t know it. But, as long as I have
a film career that is still viable, I would
prefer that to the drudgery of doing a
series. And even with the fact that
you can make rotten pictures, and I've
made as many as anybody, you still
have a better chance to do something
that is better, as a feature film, than
you ever would for a week to week
show. It’s too tough to maintain the
standard. I'm stunned at some of the
shows that are doing it — The All in
the Family's, the Mary Tyler Moore’s,
the old Dick Van Dyke Show, etc.
How the hell they maintained that
high level, considering the incredible
number of hours they had to fit in
the writing, directing, acting is just
a miracle.

VP: Do you want to venture
into more directing?

Lemmon: Yeah. It’s a matter of
suddenly at the right time, some
script coming along and they want
you, the bulb goes off and you want
to do it. You feel that you’re the
fella to do it. Since the one film that
I did, Kotch, I haven’t. It just hasn’t
happened. A script where I felt I was
the right guy and I got the same
feeling where I did with Kotch; where
I felt, God damn, I want to direct that.
And without that feeling, while I have
an acting career, I don’t think I
should. It’s a year out of your life if
you really stick with it, and you've
got to really want to do it. And that
just hasn’t happened. But I hope it
will, ‘cause I loved it.

VP: In your 52 years, what
yvet haven’t you’ve done that you
would still like to do?

Lemmon: Something better.

(continued on page 8)



VP: And you don’t have any-
thing specific? :

Lgemmon: Just do what I've been
doing, but I'd dearly love to do it a
little better.

VP: What have you done that

ou really feel very good about?
v Lemmon: A number. And that

isn’t based on other opinions. You
value that; anybody who tells you
they don’t, that’s in the creative or
interpretive arts, is full of shit, The
reason you're doing it is to be judged
and to affect other people. Basically
what you’re doing is you’re expressing
a point of view. And a point of view
can only be interpreted, and it has to
be interpreted by someone else. In
other words, an audience must be
involved. You do it for yourself,
first, and you hope that enough other
people agree with you. It’s that simple.
Most of the time they don’t. But
I have been lucky a few times. There
are a number that I was proud of,
whatever their limitations. The Enter-
tainer, which was not really successful,
was dear to me. Save the Tiger, Wine
and Roses, and Some Like It Hot
toward the other end of the spectrum.
But I think that Seme Like It Hot is
an absolutely classic film. Absolutely
classic! It has nothing to do with me
being in it; it would be a classic with
somebody else. But I was lucky
enough to be in it. I also liked my
performance.

There are a number of them that
fortunately balance out an awful lot
of the other. I think I've done 38 or
35?7 There has got to be six, eight, or
ten maybe, which is a high percentage.

I’'m pleased with that. I think they
had more than some merit, whatever
their faults. And it really isn’t a bad
average. Honest to God, it isn’t. One

out of four sounds simple, I’'m sli]l.

around, that’s all I know. I thank God
for that, too. It’s only just a profession
and it’s short-lived usually. I've been
around a long time. I hate to think
about it, but it’s true. It shocks me at
times when I think, my first film was
in ’53, and prior to that | had done
hundreds of shows and Broadway and
whatever. But, I've done a lot of work.

VP: Why do you feel you’ve
done as well as you have?
Lemmon: A combination of things.
I guess I've got talent. There’s not
100% of the people who'll agree with
that; there are a number of first rate
critics that would say that'’s a ridicu-
lous statement. However, something’s
working there. Plus, the fact that I’ve
loved it; I worked hard and I've been
determined about it. That’s the only
thing I've ever really wanted to do.
That’s not true in most cases. Most
men make a living because they have
to support themselves, they have a
family and everything else. They all
have a dream to do something that
they are not doing. Fortunately I'm
(continued on page 9)
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doing what I wanted to do, all my
life. Since the time that I was seven
or eight years old I've wanted ta act,
and write music. But the music was
secondary and I still get great joy out
of just sitting with a piano and fiddling
around.

But I guess that, and good luck,
good fortune, the right time an the
right place; all those things do enter
into it. Anybody who tells you differ-
ently is crazy. There is an element of
luck that must enter into it. I know a
lot of actors that I worked with over
the years that never got beyond that
first level of making enough to live on
by working. When I got the part of
Pulver in Mr. Roberts, (Lemmon won
an Academy Award for best supporting
actor), John Ford (the director) saw a
screen-test of me playing an 80-year
old man. He never saw it until months
later when some guy tacked it on at
the end of daily rushes. So I played a
scene where a man was 80 years old,
with all this crazy make-up all over
the place. And he apparently said this
guy plays the worst old man I’ve ever
seen; but my God, he’d be a good
Pulver. And six months later, he re-
membered me. And, well tell me that

there’s no good fortune in that. There
is some element of good luck, especially
in a business where there’s a thousand
people standing in line to do the
thing that you’re up for. And you
know that out of that thousand there’s
gonna be a couple of hundred that are
pretty talented. Somebody is going to
get it, but they've got to be able to do
it. And somebody has to open the
door. Once it’s closed, you've got it
made. Or you can come back through

ViewPoint

it. But you got to get through the damn
thing.

VP: How do you feel about
the way that the cinema industry is
going?

Lemmon: Well the dismaying thing
is the lack of product, the lack of
movies. There are fewer films being
made which makes it tougher for
actors, especially younger actors. Jesus.
It is so tough to get the experience, to
get the job. It’s tough for me whether
I’'ve got a hit or a miss. It’s tough for
anybody to get a picture off the
ground.

VP: It’s expensive

Lemmon: The studios ..¢ so reluc-
tant to make a great number of films.
And they’re looking for the big hit
in every film. Each film is too im-
portant. In the old days they could
take more chances because they knew
they were going to have 60 or 70
films at each studio. And if 20 or 30
didn:t make it, out of those 20 or 30
people were getting experience and
also exposure as writers, and directors,
and actors. Now, it’s not true. There
are a handful of feature films being
made each year. The theatres are
screaming for product, but somebody
has to pay and the studios are scared
to death. So there’s just less work and
it’s tougher.

And one other thing happens that
dismays me; in order to get people
away from the TV set, all too often
they put out films purely and simply
because it will be something that you
couldn’t see on the tube, rather than
something of real worth. That gives
rise to the violence and the sex. Be-
cause they feel that if they don’t do
something unusual, then who in the
hell is going to bother. It’s too easy
to stay home and flip the dial.

VP: What about your nude
scenes in Avanti?

Lemmon: Oh no. Avanti is a fairy
tale. God! There was the one nude
scene there which was a comedy scene.
There was a real reason for it, I think.
It really pointed up the prude in my
character. It was a key scene in the

ViewPoint

difference of the characters — the very
generous openess of the girl, and the
totally different attitudes and back-
grounds of the two people. You'd
have a different thing if I took a look
at her boobies hanging out and jumped
on them. That would be different, but
I’'m shocked and I try to cover them
up with my two socks. You know it
became a comedy scene, but a legiti-
mate scene of human behavior of these
two totally different people.

VP: Who are some of the
people that you admire?

Lemmon: You have an hour? It’s
endless. I have been very fortunate to
start with, the people I've worked
with. The first director I ever had was
George Cukor, who’s as good of an
actor’s director as I'm ever gonna
know. And John Ford. And Robert
LaCrosse. Some of the younger ones,
the kid Donald Reilly who did The
Entertainer, is an excellent director.
I think that when he gets the right one
and he happens to hit, then they’ll all
sit up and-notice him. And John Avild-
sen who did Save the Tiger; 1 thought
that he was wonderful then. And then
finally Rocky comes along and now,
Christ, he got the director’s guild
award, which is terrific. And I think
he may get the Academy Award. I
don’t know where the hell he gets his
training, but oh Jesus! Well, college is
the main place they can get it. When I
was at your age and position of devel-
opment, most of the major colleges
and universities in this country had
really minor, if any, programs in the
performing arts. Now, boom, thank
God. I went to Harvard; you could get
arrested looking for a play. They still
don’t Have the hottest program going,
but at least it’s growing. But now there
are universities like USC and UCLA.

VP: A lot of companies don’t
think that just going through school
will give you a good idea of what’s
going on.

Lemmon: They’re full of bullshit!
Where do they think they’re getting
it. Where do they think all these kids

(continued on page 10)



are coming from. The only experience
they ever. actually got in the business,
was if they got lucky enough to make
a $10,000 porno flick. And if they
think they learned a helluva lot out
of that, they’re crazy.

VP: You’ve been seen around
the U.S.C. campus a great deal, have
you any desire to teach?

Lemmon: To teach? No. I love to
rap, I love question and answer and if
I say anything that can be of any help
to anybody, terrific. But I just never
felt that inclination to teach.

P What are some of your
unfulfilled dreams either cinema. re-
lated or personal?

Lemmon: I wish that I was able to
do a lot more that would make me
happier, more well-adjusted. I wish
that I could be more effective in the
improvement of, not only the arts,
but of making people more aware of
the arts. There are people that live and
breathe in this town, that make a de-
cent living, that never go to a theatre
in their lives. It would never occur to
them. They might see a movie now
and then, but they sit in front of a
tube and they get mesmerized, because
they don’t have to do anything, they
don’t have to think. Which is why the
quality of television will probably
never be raised. They would destroy
that. They would lose the audience
which is a terrible thing, but it’s true.
Because people are very dumb. . .

I'm not happy because I've had a
nice career; that doesn’t bring happi-
ness. The problems don’t disappear,
they don’t change. And as you get
older you become more aware; maybe
innately you search. But you become
aware of things other than just your-
self and your career, which is what
you must be concerned with when
you're young. I don’t think you can
go through it otherwise. But you get

older and then you start to worry:
what the hell are we doing, how do wt
live, where are we going? You decry
the fact that things that you know are
really very worthwhile, you can’t get
done. It’s too tough. Not always, but
sometimes you can. But the Wines and
Roses’ and the Save the Tigers’, they
don’t happen that often. And they
take years to get off the ground.
Whether or not you’ve got a hot
career going does not mean that the
studio will automatically say, ‘““Sure,
anything you want to do, Jack.” Not
at all.

And it’s very tough. The more you
look around, the more suicidal you
realize that the human race is. Espec-
ially when you are totally oriented
towards comfort, ease, money, stature;
all this shit. . . And you have to scream
like hell to make anybody think about
it. If you have a lot of money you’re
supposed to be a success; you could be
a rum-runner and make alot of money.
Does that mean I’m successful? No,
of course not.

So at times it just seems silly and
hopeless and you worry and wonder
because you know that things won’t
get done because of apathy. You've
got certain symbols and a way of life
and you don’t care, you don’t think.
And if anybody says what are you
doing to your kids, you hit them in
the face and say, “How dare you say
I don’t love my children”? In the
meantime, you kill them. You refuse
to do anything about the environment
around them. You let them grow up
and die ten years too early. But you
say they’ve got a roof over their heads
and they get big plates of food . . .
And in the meantime you go to your
factory and you pay a fine rather than
change it, ’cause that will save you
some money, and you pollute the air
that they breathe and you don’t give
a shit. Now that’s called a success.
That’s a brilliant man! How the hell
we got into this, I don’t know. But
anyway, it bothers me and [ wish I
could do more about it. Back to your
question, I wish that I really could be
more effective.

VP: Are you taking steps in
that direction?

Lemmon: Oh, I try all the time. I'm
always on this committee and that
committee and I'm giving talks and
doing spots and they help. I just wish
there were more of them. And that
each individual, like the many people
like me, will at least take some part of
their lives and give a shit and try to do
something. I wish we could make more
of a dent. Because I really don’t know
what the hell it’s going to be like by
the time my youngest, my eleven-year
old, is up there. We don’t tend to want
to do anything until there’s a disaster.
A train wreck we take care of right
away, brilliantly. It’s incredible. But
until there is a disaster we don’t do
anything. All of our ecological and
social problems are like a cancer; it’s
slow and it’s creeping. And it’s so day
to day that we ignore it because we are

so involved in our own littler personal
and familiar problems. But there’s a
big dark cloud up there; so there’s no
rain yet. But by the time it does open
up and rain, it’s too late. It’s too late!
Other than that, I am a very happy
fellow.

VP: The future doesn’t look
that bright?

Lemmon: No, not really. I think
it’s too easy to say who am I to shoot
my mouth off with all of the good
fortune I've actually had. People say
that to me and I can’t believe that they
are that short-sighted. How dare I,
when this country has given me all
this good fortune. And that’s not what
I'm talking about, not at all. It’s not
a matter of how personally fortunate
I've been. That’s a lot of crap. That is
not what I’m talking about; of course
I appreciate that. That isn’t what
bothers me, at all. It’s where the hell
are we all'going. that bothers me.

VP: Ana what do you think
some of the solutions would be?

Lemmon: Well, I don’t know what
the solution would be. Some guy,
whose name totally escapes me, in the
1700%s said, ‘““All that is necessary for
the forces of evil to take over the
world is that enough good men do
nothing,” I think you have to con-
stantly look to improve and counter-
act what I call evil, which usually is
basically ecological. Because of one
simple reason: people. People pollute,
on every possible level. I'm not talking
about pollutants in the air, or the sea,
or the earth; that will kill us anyway.
But on every level they pollute men:
tally and emotionally. . . And we can-
not stop the population growth. That’s
the numero uno problem right there.
In the next 25 years the world’s popu-
lation will double. You’re going to
have worldwide famine and pestilence.
It is an incredible problem that we are
not prepared for.

) B
Manager: You've got five minutes. .
Lemmon: To do what?

Manager: Wrap. You've got two
other appointments.

Lemmon:.Oy. Those I'll hate, this

(continued on page 11)
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I’'m enjoying. But tHat’s life. To listen
to me you’d think I’m saying, “Forget
it, it’s all over, you know, there’s no
hope, I'm a lone voice in the dark”.
But basically I'm an optimist. It’s just
that I care and I'm afraid that it may
go too far and reach the point of no
return. That’s what I’'m worried about.
But I am an optimist basically.

VP: Do you read a lot?

Lemmon: Not enough. I used to
read more.

VP: Do you read classics
OF o, oot

Lemmon: I used to read every-
thing. One of the things that’s a prob-
lem is that I read a lot of scripts. And
I am a slow reader of scripts because
they have to be read to be played and
you've got to go very slow and think
about each scene. They’re not
written to be read; they’re written to
be played, as averse to a novel. They
are not supposed to really make sense
unless people are saying the lines. So,
in reading them as an actor or a direc-
tor, you've got to envision all that and
you can’t just do that flightingly as
you’re going along,

VP: Do you read a book and
say this will be good on the screen?

Lemmon: Yeah, sometimes. You
hope. Because there it becomes,
whoop, wait a minute, who’s adapting
it. And you never know, it depends on
how good the script is. It’s a very
dangerous thing,

VP: Do you feel that you
were typecast for awhile?

Lemmon: Oh yeah. Sure. I was
learning about comedy and I had an
inclination towards it, a talent for
comedy, and that is special at times.
I said you approach comedy and
drama, as an actor, exactly the same.
But there is a level of playing, an in-
stinct, a sense of timing, a sense of
humor, whatever, that you do have
to have to play comedy. I started out
and I did a comedy, and then the next
one was a comedy, and then the third
one was Roberts. Well, Jesus! Ninety
percent of the scripts from that point
on were all comedies; I was looking
like mad for a drama. But they pigeon-
holed me and it took over a year for
me to get Days of Wine and Roses off
the ground. And even as late as Save
the Tiger (Lemmon won an Academy
Award for best actor for this role)
they said, “Why do, you always want
to do these downbeat dramas? Every-
body wants to be Hamlet”, and all
this crap. Now fortunately, I get both,
comedies and dramas. But it’s hard not
to get pigeon-holed. Hopefully, if Air-
port is the big commercial success that
I hope it will be, and think it will be,

get down to these little cuties that I

. it will probably make it easier when I

want to do. . . Whatever the last pic-
ture or two that you did that worked,
that’s the way they think of you.
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VP: You sound like you’re
pretty much of a realist about all
this. Some people get very much in-

volved with this typecasting stuff.

It’s too valuable, or it’s not worth-
while to society.

Lemmon: It’s all swell, but boy it
can become talk too. It’s very simple,
for instance, for me to never talk about
all the other films that I did, and just
name a few that I think are great or
that are respected, and say that you
won’t find me doing anything that I
don’t want to do. But the next thing
you know, three years have gone by,
you’re still sitting at the drugstore,
out of work. You’re not doing any-
thing. You’re not improving yourse¥
as an actor; you're still spouting about
those great lofty ideas that you have
and you’ll never be caught doing this
and that. That’s fine if when you
finally do get run over by a truck ora
producer;~you still won’t have any
more than what you've already done
to be remembered by, because you
weren’t going to work unless it was
artistically at your level. Well you try
to maintain that, but now and then
you've got to bend a little bit or you
ain’t going to be in the business. You
won’t have the chance to do those
things. You also will not be plying
your trade. . .

I don’t think an actor is just respon-
sible for the worth of every entity he’s
in. I think that he is responsible for
the performance he did. God almighty,
if Olivier was considered the only Lord

_that there ever was as an actor, and the

world’s greatest actor and everything.
He’s done everything from commercials
on up and down to bits here and there
and pieces of shit and everything else,
but he’s a great actor. You should never
be judged just on the association of
the material and call yourself an actor.
You’'re a diletante.

You couldn’t help but to walk away
from a meeting with Jack Lemmon
and say, “‘Gee, he’s a nice guy’. If
there were a few more Lemmons
running around, the world would be
a sweeter place to live in.

* ¥ ¥

(continued from page 4)

anatomy sounds like the word taste?
Testes, right? Or car names, like the
Datsun SX 10, or the Mercedes-Benz
450 SE, 280 SL, etc. They all imply
sex.

VP: No interview would be
complete these days without a ques-
tion about the Farrah Fawcett-Majors
poster. In my opinion, the Farrah
poster was probably the most ex-
quisitely embedded poster ever. bhe
poster had everything, subliminally
speaking. What do you think about
the poster?

WBK: I've only glanced at the
poster once or twice. However,
several people across the country
share the same belief as you do. Also
a friend of mine in Detroit, a high
school student, won a science-fair
award using the poster as an example
of subliminal embedding.

What has basically happened here is
no different, really, than what hap-
pens in Playboy. What has happened
is the advertising people have made an
icon out of a modestly talented
actress/model.

VP: So what you're saying is
that she’s a hype, right?

WBK: Exactly. I'm not trying to
say, however, that she is not a beauti-
ful woman, but you can work wonders
with an airbrush.

VP: Well, then has the publishing
industry made you a hype?

WBK: Yes, I guess so. But aren’t
most of us?

VP: Do you have anything final
to say?

WBK: Well, what I’'m hoping for is
an eventual Congressional investigation
of the advertising industry. It will
probably take years, if it ever happens
at all. The ad industry has a very
strong lobby on Capitol Hill. I'm also
working on a third and final book, a
catch-all to what was not covered in
the first two publications. It’s sort
of completing a trilogy. After that,
I’d like to go into fiction.
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THE LETTER
by Ross J. LaManna

Rome, the Eternal City. ‘“All roads
lead to Rome™ they say. But the
Rome of 1534 was a different Rome,
a troubled Rome. It seemed as though
all the smart-ass painters were in
Florence, making all the Roman
artists look like dummies. Nobody
did that kind of painting in Rome
any more. They just did Icons and
Madonnas; a lot of drab stuff.

The men in the Roman power
structure got annoyed. “Reruns.”
Reruns they called all the drab Icons
and Madonnas. Truly great art seemed
to shy away from the city of the
Seven Hills. The Muses smiled only
on those with a Florence zip code.
Romans feared their city would never
again be brightened by the artist’s
touch, and all were sorely upset.

The people, their leaders, and all
learned men turned to the Lord God
Almighty for guidance. Surely He, in
His divine wisdom could pursuade
some of the smart-ass painters to come
to Rome, even for a weekend. Maybe
they could knock out a masterpiece or
two, so poor Rome would no longer
be way out in left field when it came
to art. But, alack and alas, even the
Church came up with empty hands
(ecclesiastically speaking) when she
dipped into the grab-bag of spiritual
inspiration.

Woe. Woe was Rome’s plight. It
secemed to them that even the Lord
God had taken a cottage on Florence’s
east side. And what was worse, many
were afraid He had to sign a six-month
lease. Those east side landlords knew
no mercy.

This was the Rome that smiled not
when a babe was born on a sunny
spring morning. His parents were
poor, humble, God-fearing people.
They held the newborn in their arms,
and they did kiss his pointy little head.
The proud mother beamed at the
happy father.

“Whatta beautiful baby, don’ta you
think so, Howard?” The woman
looked at the contented babe in her
arms.

“Howard, we’re gonna name dis
baby ... Pope Urbine. Pope Urbine
da Sixth.” The father thought for a
moment, and then leaned over and
kissed his wife.

“Pope Urbine da Sixth. Dat’s a
beautiful name. My little Pope Ur-
bine.”

And so it came to be that the child
was called Pope Urbine da Sixth. He
grew up fast, as all children in short
stories do. Soon he wanted to run
and play with all the other happy,
dirty-faced street urchins that awed
tourists could see picking pockets on
smiling summer days. But many of
the children didn’t play with Pope
Urbine. Even though he was just like
all the other boys and girls in Rome,
many parents worried about their
children playing with a little boy
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named Pope Urbine da Sixth.

“What kinda mother would name
he son Pope Urbine da Sixth?” they
asked over tea.

So poor Pope Urbine was all alone.
The other children shyed away from
him, and he became very depressed.
What a sorry, sorry situation indeed.

One day, little Pope Urbine was
sitting in a small courtyard, doing
what all playful little boys do on
lovely autumn mornings, hog-tying
a cat with a rosary. Not having his
mind on his play, he became very
tired, and fell into a deep sleep. There
in the courtyard, sleeping a sleep like
death itself, Pope Urbine had a strange
vision.

In the vision, the Lord God Himself
appeared to the amazed child. The
Lord (we will just call Him “The Lord™
for simplicity’s sake) stood there in
all His divine Majesty, and little Pope
Urbine did cower and shake; and he
did almost make a mess right there in
his pants. Pope Urbine said nothing
though, for he had never met The

Lord before.

“How’s it hangin’?”, asked The
Lord, in a rumbling voice not unlike
Orson Welles’.

“Not bad, O Lord.” Pope Urbine
knew not what else to say.

“Good!”, said The Lord, snickering

at the struggling cat. “I’ve been
watching you, Pope Urbine da Sixth.”
“Me, O Lord?!” -

“No, the cat. Yesyou! How many
Pope Urbine da Sixths are there in this
courtyard, schmuck?”

“You’re right, O Lord. How silly

of me.” The Lord swept off the step
next to Pope Urbine and sat down.
Pope Urbine watched transfixed.

“Permanent press or not, who the
hell wants to walk around with a
brown spot on the ass-end of their
robe?” Pope Urbine nodded at the
logic of The Lord’s statement.

“Well, little Pope Urbine da Sixth,
why art thou so sad?” Pope Urbine
looked up at The Lord, forgetting he
didn’t like people that called him by
his full name.

“It’s terrible, O Lord. I don’t have
any friends, and Rome is direly sad,
for she has no artists of her own.”
The Lord nodded and listened. ““And
what’s worse, O Lord, many learned
men fear that even You have taken
a cottage in Florence.” The Lord
laughed a mighty laugh. He laughed
such a laugh that the cat stopped
squirming and looked up at Him.

“Me? Me take a cottage from those
thieves? And during peak season no
less? No sir. Who am I, some dumb
putz?  Leave that crapola to the
tourists.” Pope Urbine laughed along
with The Lord.

“This is good to hear, O Lord.”
The Lord looked serious again.

“Pope Urbine da Sixth, I didn’t
come here just to shoot the bull. No
sir-ee, Bub. Rome is no place to come
during rush hour just to shoot the bull.
But you’re a nice kid, Pope Urbine da
Sixth. And I, your Lord God, am
gonna help you out. Yes Indeed-ee.
And I'm gonna help Rome out too.”
Pope Urbine couldn’t believe his ears.
Why, what more could a little boy
hope for?!

“Pope Urbine da Sixth, I’'m gonna
give you a sealed letter. I want you to
take it to the head of the city...
what’s his name?”

“l don’t know, O Lord”, Pope
Urbine answered honestly. “I'm too .
young to vote.” The Lord thought for
a moment.

“This is true. Sorry kid. I should

(continued on page 13)
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know these things.”

“l understand, O Lord. I mean,
running a whole universe and all,
who’s got time fto think of every-
thing?” The Lord smiled s

“You're a smart kid. Good. Any—
way, take this letter to old what’s his
name, and tell him it’s from Me. Got
that? This letter contains an amazing
prediction that will not only make you
a very important and holy man when
you grow up, but will put the minds
of all Rome at ease about this business
with the artists.”” The Lord handed
Pope Urbine the letter.

“0O Lord, how can I thank You?”

*No problem.” With that, The
Lord was gone, and Pope Urbine woke
up. He rubbed his eyes, thinking it
was all a dream. But lo and behold,
there on the step was a white sealed
letter. Pope Urbine and the cat
looked at each other in amazement.

Pope Urbine clutched the letter in
his sweaty little hand, and, like a dash,
he ran down to the City Hall. He
burst into the chambers, and held up
the letter.

“What’s this?” asked on the the
Elders.

“It’s a letter from The Lord God
Himelf!”™ called out Pope Urbine.

A hush fell over the chambers.
Old what-siz-name (that was his name,
and The Lord didn’t know He knew)
got up off his cushion and walked
down to Pope Urbine, taking the
letter from the trembling hand of the
little boy. What-siz-name opened the

HOLLYWOOD'S I.ATEST
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letter, read it, and then fell to his
knees. Slowly he got up, and ad-
dressed the anxious gathering.

“This is a very holy little boy. And
the contents of this letter will put the
minds of all Rome at ease!”

“Read it, read it!” the gathering
clamored. What-siz-name held the
paper before him, and cleared his
throat. Not a sound was heard in
the chambers,

“The Lord God who art in Heaven
hath wrote these very words with His
own Holy Hand! The letter says:

‘SOME DAY A MAN NAMED

VITTORIO De SICA WILL MAKE

A MOVIE IN ROME CALLED

THE BICYCLE THIEF*"

For a moment, silence. Then the
gathering began to cheer. Art would re-
turn to Rome! The happy throng lifted
Pope Urbine up on their shoulders,
and that very day he was hailed as a
hero. No more would he have to hog-
tie a cat all alone. All Rome knew his

name and, just like The Lord has said,

Pope Urbine da Sixth grew up to be a
great and holy man. And he never

forgot the favor The Lord did for him.

And The Lord never forgot, for
many years, He asked for a favor in
return. One crisp winter The Lord
appeared to Pope Urbine, and The
Lord did spake:

“*Hey, listen, Pope Urbine da Sixth,
I wonder if you could do Me a favor?”

“Sure, O Lord, I owe You one,
remember?”’

““Great. Here’s the problem: |
can’t do a damn thing up here without
being watched anymore. Seems as
though there’s some schmuck named
Galileo with a new contraption called
a ‘telescope’. Who knows what the
hell this could lead to. .. you wanna
see what you can do?”

" Nothing in the world can take the place of

persistance.

common than unsucceseful men with talent.

Talent will not; nothing is more

Genius

will not; unrewarded genius is almost a proverb.

Education will not:
cated derelicts.

alone are omnipotent.
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the world is full of eduw
Persistence and determination

Calvin Coolidge
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When Theatre Becomes Film”
By Dale Winogura

The divisions between motion pic-
tures and theatre are not as apparently
clear-cut as they seem. A CHORUS
LINE challenges these distinctions
stronger than any play of recent years,
and if it weren’t for the stage and the
live actors, it would rank with the
great film musicals of all time.

Some films of musical plays are so
static and stagey in the use of camera
and actors, especially CAMELOT and
HELLO, DOLLY! that whatever
elaborate outdoor staging appears in
them is diminished by the incredible
lack of expansive imagination within.
Their qualities of charm are inflated
out of proportion because the di-
rectors (Joshua Logan and Gene Kelly,
respectively) displayed no personal
involvement in the artistic choices
they made. The monstrous, throat-
plunging close-ups and filter indul-
gences in CAMELOT are equally
matched by the in-and-out crane
and two-shot emptiness of HELLO,
DOLLY!

On the other end of the scale,
George Cukor’s deliberately theatrical
style of directing MY FAIR LADY
enhanced and serviced the Lerner &
Loewe original. His simplicity of
camera placing and movement was
perfectly matched to the grace and
gentility of the characters and story.
Theatricality pays off here as it does
in Mervyn LeRoy’s film of GYPSY,
especially vital in expressing the
unity of theatre people with their
roots and devotion. The master-shot
style becomes non-stagey because it’s
used for definite and important
reasons, not for want of imagination,
and it therefore becomes an insepa-
rable part of the meaning of the
material.

The more obviously cinematic
musicals, LOVE ME TONIGHT and
CABERET, especially, use camera and
editing rhythms to match and often
enhance the musical values, becoming
integral to the style of the material if
over-emphasizing the meaning of it,
especially in Bob Fosse’s film. Film
purists would probably prefer these
kind of musicals, or at least a balance
between film and theatre styles most
evident in Stanley Donen’s and Vin-
cente Minnelli’s extraordinary achieve-
ments (notably SINGIN' IN THE
RAIN and THE BAND WAGON,
respectively).

A CHORUS LINE proves to be an
extremely cinematic stage production,
with Michael Bennett’s staging and
choreography providing a unity of
theatre, film, and emotional textures
surpassing many films as well as stage
musicals. This presents quite a para-
dox then, that the best stage work
crosses over into film, and the worst
films can be the stagiest.

The show employs group musical
staging most common to the theatre
than film; solos that could easily fit
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into the lively energy of Donen’s
musicals, albeit more theatrical than
filmic; monologues that are sung,
spoken, which rank with the most
affectingly austere scenes in Min-
nelli’s films, more filmic in impact
than theatrical in appearance; and
the most cinematic form, montage
and using lights for editing as it
moves from one character and move-
ment to the next. The final number,
“What I Did for Love’, combines
elements of all these into an over-
whelming emotional crescendo that
transcends both its theatrical nature
and filmic qualities. In one broad
stroke, the definitions of theatre and
film become blurred at this moment
and only a dogmatic theorist would
try to pin it down securely or pigeon-
hole it into a definite category. It
also sums up the play’s theme, bring-
ing it to an inevitable head, just as
surely as it blends the stylistic ele-
ments, which is why the song is far
more devastating in context.

So, film and theatre are not as far
apart as academicists make it out to
be. One of the main reasons why 4
CHORUS LINE is one of the great
shows ever, if not rhe greatest, is
because it helps to break down the
walls  dividing the two, not too dis-
similar art forms. That is also why
it will be around for a long time to
come: to remind us of this.

"Sooner or later a busy
man learns to write things
down. It's the best way
to capture things we ar
apt to forget. The strong-
est memory,' says an old

proverb, 'is weaker than
the palest ink'".

VIEWPOINT is mailed

out to all major motion
picture studios, tele-
vision stations, re-
cording companies, and
major cinema schools
throughout the country.

ViewPoint
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The Academy of Science Fiction
Fantasy and Horror Films

334 West 54th Street. Los Angeles, California 90037 (213) 752-5811

DR. DONALD A. REED

President
WHAT IS THE ACADEMY OF SCIENCE FICTION, FANTASY,
AND HORROR FILMS?
The Academy of Science Fiction, Fantasy, and Horror Films
is @ non-profit organization cons.isting of dedicated individuals
devoted to presenting awards of merit and recognition for
science f iction films, fantasy films, and horror films, and to
promoting the arts and sciences of science fiction, fantasy
and horror films.

WHO BELONGS?

Actors, actresses, writers, directors, producers, make-up
artists, animators, special effects people, film critics, film
students, and others interested in and respecting the genres of
science fiction, fantasy, and horror.

WHAT DO THEY DO?

All members have equal voting rights in the selection of the
annual awards. Nominations are made by the Board of Governors
and ballots are mailed to all members. Members are invited to
attend the annual awards ceremony held each year in Hollywood.

WHAT ARE THE AWARDS CALLED?
The Golden Scroll Awards

WHO CAN JOIN AS A MEMBER?

You can, if you have a serious interest ina nd devotion to this
type of motion picture. Dues contributions are $20.00 a year for an
adult and $10.00 a year for a full time student. Please make your
check payable to The Academy of Science Fiction, Fantasy, and
Horror Films and mail with your application to 334 West 54th Street,
Los Angeles, California 90037,

WHO IS THE PRESENT HEAD OF THE ACADEMY?

Dr. Donald A. Reed, the founder of The Academy of Science
Fiction, Fantasy, and Horror Films, is the President. He is a
Doctor of Law and noted authority and scholar in the field of
horror films and science fiction films .

Annually Presenting The Golden Scroll Awards

The Academy of Science Fiction
Fantasy and Horror Films

334 West 54th Street. Los Angeles. Califomia 90037 (213) 752-5811

A non-profit orgznization devoted to annually p-2senting
the ,GOLDEN SCROLL AWARDS to science fiction films, fantasy
films, 2nd horror films.

MEMBERSHIP ENTITLES YOU TO VOTE FOR THE ANNUAL AWARDS

APPLICATION FOR MEMBERSHIP

Enclosed find my mewbership contribution for this year:

O $20.00 Adult or O $£10.00 Student

NAME

ADDRESS

PHONE DATE

OCCUPATION

Signature

Please make check payable to The Academy of Science Fiction
Fantasy and Horror Films and mail to DR. DONALD A. REED,

PRESIDENT, 334 W. 54th Street, Los Angeles, California 90037.
Check if interested

I am interested in serving on an ACADEMY committee:

O 1tembership O rublicity
0 Fund Raising O Annusl Awerds
O Pinance O ailings

a

By Laws O Executive
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Seen here: some c;f CINE-PRQO's rental equipment and Carl Porcello, President of CINE-PRO

Whatever you need,
you can rent CINE-PRO.

1037 N. Sycamore Avenue
Hollywood, Calif. 90038

35mm and 16mm cam- we’re really trying harder.
- eras and lenses. Lighting, Please call and ask us for
grip and sound equipment. our catalog—and give us a
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Fade Out oN THE KISS

What's the reason for this
osculating phenomenon? Well,
there seems to be some kind oi.
rumor going around our naive
society which states that a kiss
jt "it." Once you reach that
point, you've been "there."

This accounts for women swooning,
for Lou Costello lossing his hat,
for the steam in Bob Hope's
ears, for Eddie “antor's eyes
whirling, for Oliver Hardy
cooling off in a lake, and for
the cracks in Woody Allen’s
glasses.

Well, I don't know how this
rumor started, but let me here
and now disappoint a few people
by stating that this is not
true! I learned this sad fact
a few weeks ago. After grad-
uating and obtaining my degree
in cinema, I received a job

working on the set of a new
*disaster" film. The crew
was just wrapping up the final

HARR 7 scene. As I stood there re-
) pairing my broom handle, T .
~ He gazed warmly into her watched the two well-known
glistening eyes. Her lips slight=- leads who were in the middle

ly pouted as his gentle fingers of a passionate embracos
carressed her tingling back. : 1 o

Slowly his face leaned forward as
her eyes sleepily closed. The
soft music was all that could be

heard as his lips reached closer, % ROy MOOSAssesssscccscsesssEditor
What light there was seemed to dim %
leaving only two oblivious sil- ® Richard Bonin.......Distribution
houettes. The moment climaxed as R
the two figures melted into one. 5- Sam HOpper.sessscescssssPrinting
Fade Out. ® Dan Kristofferson....Advertising
Have you ever noticed that # David O'Brianc....e.....Publicity
90.82 percent of all the motion 2%
pictures ever made end with a # Mark Salvaterra......Photography
kiss? It makes no difference 1% +ssesGraphic Arts

what type of film it may be,
whether virile “lark Gable po-
sessively clutches wide-eyed

Joan Crawford or whether impish Contributors--

Doris Day is being seductively

carried into the house by wooden curt Bormans

Rock Hudson; the ending are the Shaxd Horrig .

same. Even Roy Roger ends by go?vInguye : )
kissing his Trigger while Frankie ulle Schneidereit
pecks Annette, and King Kong Randy Wuerth

1 smacks the ground.. WL NE e RS



DIRECTOR
"Cut! Let's check that
backlight!"

] ‘l' MALE LEAD

(after the kiss)
"Do you have to press your
mouth against mine so hard?"

FEMALE LEAD
"Yes. It's the only way I
can ignore your chapped
lips.”

MALE
"Well, they wouldn't be so
chapped if you didn't gnaw
at them; who taught you
how to kiss, a gorilla?"

FEMALE
"I can't help gnawing at
them. You open your fat
mouth so wide that it cov-
ers my nose, and I can't
breath."

MALE
"If your nose wasn't so
ong, maybe I wouldn't
ve to kiss it to get to
your lips!"™

FEMALE
"Listen, clown. I don't
get paid to put up with
this."

MALE
“I know what you get paid
for, and it sure as hell
isn't in front of a camera."

FEMALE
"One would never know the
way you press against me.
What's that I keep feeling
down there? Huh?"

MALE
“It's a big wart I got after
kissing you. Maybe I'm
turning into a frog?"

FEMALE
"would be an improvement."

MALE
"Aren't you funny?"

FEMALE
"About as funny as your per-
formance.”

MALE
"Why don't you take that
oversized rump of yours and
situate it on a..."

DIRECTOR
"0k, kids, could we try it
one more time? Action!"

MALE
"Darling, I'm unable to des-
cribe my feelings for you."

FEMALE
"Don't try; I know how you
feel, sweetheart."

And so, that was how I
learned the sad lesson that things
don't really end with a kiss.

But maybe it's better that movies
end that way. Who wants te see
reality? That's why I love them
so much, and why I spent five
years studying cinema so that I
could work in motion pictures.

It was then that a cigar butt
landed on the floor and remind-
ed me to get back to work. Why
can't these guys use ash trays?

--Roy Moosa

¢ o

Studying for an exam
the night before:

eight hundred years
in four weeks

four weeks
in two hours

--Jon Inouye

¢ o



VIDEO is Here To Stay

What do you do if you have
only a million and a half dol-
lars to shoot a two million
dollar picture? What if your
favorite rock group is putting
on a special performance that
is 2,000 miles away from where
you are? Or, what if you are
an entertainer who wants to see
how good your own performance
is? The solution to all these
questions is Video.

Recently, Viewpoint had an
enlightening discussion with
Jerry Landry, a young man who
owns his own video company in
Hollywood. Landry started out
in the music industry with the
Doobie Brothers serving as their
road manager. Upon leaving
them, Landry went to work for
Jethro Tull and later worked
for Barry Fay as an assistant
promoter for groups such as
The Who, The Beach Boys, and
Chicago. Then after a year
away from the business,

Landry came to Hollywood
looking for something new--
something he could be a part
of creating. Thus, Landry got
started with video.

2

Video is still a fairly
young medium, but it is getting
more and more use in today's
world. Video is being utilized
in television extensively--
especially in situation comedies,
commercials, and the ever in-
creasing number of movies
made for television. Pop-
ular rock groups have discovered
video, using it to tape their
rehearsals so they can see
themselves in an effort to spot
flaws and polish up their acts.
And now, even filmmakers have
turned to using video tape.
Parts of Midway and nearly all
of Norman Is That You were shot
on video tape and transferred
to film,

Indeed video's future is
promising because of its many
advantages., "“Video is as clear
and as sharp as life," says
Landry. In other words, video,
".sshas a very realistic look
to it." What is more, video is
a very economical medium. Com-
pared to film, it is much, much
cheaper to use. But video's
greatest advantage probably




lies in the fact that it is
instantaneous. One can see what
has been recorded by merely re-
winding the tape, cutting out
e whole-costly-developing
' roess that film goes through
efore it can be viewed.

The future is where Landry's
main interests lie, and the fu-
ture is on the threshold of
video. Equipment is being vastly
improved. For example, tele-
vision equipment has been made
with 900 scanning lines, which
is almost double the American
television standard which cur-
rently uses 525. Consequently,
movies can be shot on tape and
transferred to film with very
little loss of resolution
when shown on the wide screen.

Another up and coming pro-
duct is the video disc. The
video disc is only a piece of
plastic like and album but it
enables one to hear the music
and see the performers at the
same time. Landry sees the
video disc as, "...a very dras-
tie change in the music in-

stry. It's going to be an

credible shot in the arm to
the economy." The video disc
is, "...leading ‘to a new in-
dustry." It will provide new
ways to make, produce, promote,
and market records.

With the video disc, Landry
sees the coming of Video disco's."
Once again, people would not
only hear the entertainers, but

they would also see the per-
formances. Video disco's would
be set up in bars or cocktail
lounges--places that already
have a television. Instead of
watching a television program,
a song from a video disc is
played. "You've got mom and
pop, they're sitting in the bar
and here comes Steve Miller
singing a ballad--singing some-
thing that would fit in there.
. They go, 'gee, that sounds nice;
doesn't look so bad.' And
get them talking, they talk,
nd the next thing you know,
Johnny Carson's got it--and
that's how stars are made."

The future also holds
great stock in two way video
projections. A new company

called World Stage is the fore-

runner of this new concept for
"Let's say you

entertainment.
have the Rolling Stones per-.

forming in Philadelphia, and in

Philadelphia we have a truck

which video tapes the .stuff and

transmits the stuff to a sat-

ellite--in stereo--and beams it
down to a location, say, in San

Francisco; Sideny, Australia;

Rio de Janeiro; Anchorage, Al-

aska--maybe there's ten of them

around."

Audiences would watch

the performances on a screen 75

feet long. Then, "...at each

one of those installations, where
the screens are, there's a cam-

era video taping the audience
and projecting it back to the
artist.” Two way video pro-

jection programs would not elim-
inate rock concerts, rather these
special performances would pro-

vide larger audiences.
Landry believes video,
with its bright future, will

have a prominent position in the

entertainment industry. Its
function will not be to take
over,
world of entertainment.

--Sam Hopper

but rather to enhance the
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ROCKY

Every so often, someone
captures the magic of cinema.

There is an elusive quality
that the highest of production
values, the most. bottomless bud-
get, or the finest technicians
can only contribute to, but not
create on their own.

Call it heart, spirit, in-
sight or luck, this trait that
separates the masterpiece from
the merely excellent.

Rocky is the fulfillment
of that magic.

From the auspicious be-
ginning--Bill Conti's glad-
iatoral fanfare complementing
the massive letters ROCKY as they
pass in "GWTW" style--to that
supremely joyous conclusion--an
embrace so beautiful as to rank
with most any of the past--the
film is a tonic to the soul, so
lovingly crafted yet bearing the
same teeth-gritting deter-
mination of the title character.

Sylvester (Sly) Stallone
is the creator, instigator and
protagonist of the piece. As
the now-famous story goes, Stal-
lone took his script to various
producers who offered him as much
as $265,000 to use it as a veh-
icle for an established star.
Stallone refused the money,
though badly in need of steady
funds to support his pregnant
wife, their modest Encino apart-
ment and their huge dog, Butkus.

Stallone finally struck up
a deal with producers Robert
Chartoff and Irwin Winkler,
agreeing to take union scale
for playing Rocky while they
guaranteed the film's completion
money. :

After assembling the little-
known cast (one notable except-
tion: Burgess Meredith), the
film was shot in 28 days, five
on location in Philadelphia, the
rest in Los Angeles--for under
one million dollars, Total cost

of production: $1.3 million.
Anecdotes conerning Stallone,
Talia Shire, and others buying
their own wardrobes, about the
beer-drinking owner of the
Philadelphia apartment used as
Rocky's home, and other toler-
ances in the production.

The film was previewed in
late October and November--word-
of-mouth has not stopped since.
United Artists, realizing a
monumental hit, ironically has
more than matched the production
costs with extensive publicity
campaigns throughout the nation.
Rocky is a sensation.

The plot is simple enough.
Rocky Balboa, a fourth-rate club
boxer and too-kind collector
for the local loanshark, is the
surprised beneficiary when a
top heavyweight contender breaks
his hand five weeks prior to the
Bicentennial Bout with the champ,
Apollo Creed (Carl Weathers).
Creed, an excellent parody of
Muhammad Ali, is unable to find
a willing challenger among the
ranked boxers...so, to add nov-
elty to the fight, he decides
to pick a "snow-white challanger,
an unknown hometown Philadelphia
boy to get the biggest chance
of a lifetime." Who else but the
self-proclaimed Eye-talian
Stallion, Rocky Balboa.

Rocky is finally breaking
through barriers within himself,
overcoming his shyness and that
of his distant love, the with-
drawn, horn-rim adorned pet shop
employee Adrian (Talia Shire).
Both find a tenderness lacking
for too long in their lonely
lives.

Comes the "million-to-one
shot" with the champ, and Rocky
reluctantly accepts. The crusty
manager of the local boxing
gym who had always shunned him
is first turned away, then taken
in as Rocky's tainer and manager.
They set about training as
never before, the scenes taken
from Stallone's own five month
training for the film.

The fight itself, a finely
shot sequence with the audience



inexorably drawn into its drama
and meaning for the determined,
resolved fighter, Rocky feels
he must go the distance with
the champ, "to prove for the
first time in my life that I
was anything more than a bum."
With his girl in the locker
room and his friends at ring-
side, he does battle more with
himself than with the champ.

Old-fashioned? Unreal-
istic? -Predictable? Yes. The
image of the Noble Savage, how-
ever, has always been popular
with mass audiences. The tale
itself is easily symbolic, but
actions are always subservient
to the characters. One gets
the feeling from Rocky, as op-
posed to, say, Marathon Man,
that the characters decide their
own failure or success, rather
than the tornado of events.
Viewers easily identify with
the good-hearted Rocky, the re-
pressed Adrian, the alcoholic
Paulie, and involve themselves
with the plot through their
experiences. Rocky moves the
viewer.

One of the film's most
pleasing aspects is the lack of
preconceptions that the actors
and audience have concerning
their characters. Rocky is a
film that makes stars of the
cast, rather than the cast
making the film a star attrac=
tion by their mere presence.

Still with all the reality
in characterization that Stal-
lone's screenplay provides for
the supporting cast to excel in,
Rocky remains exclusively his

'film. Not overly bright, col-

orful, determined, possessing
an innate goodness--Rocky Balboa
is a thoroughly real, complete

character. Of all the working-
class heroes in American cin-
ema, he is the only one pos-
sessing a truly conscious sense
of humor, a factor conspicuously
absent in Brando's On the Water-
front.or Marty. Compassionate
and honest though he is, it is
the image of the fighter which

ROCKY - continued on p. 12
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Conrad
Hall o

when his film company invested
in a script for a feature film,
they drew lots on who would do
what in the crew. Conrad's lot
was "director of photography."
However, Conrad tells us
he no longer wants to photo-
graph. He has always consid-
ered himself an all around
filmmaker. After emerging
fram what he calls his, "Dumb
conformist period," he has
become more and more frust-
rated with the limitations

placed on him by the title of
"cinematographer."

Conrad Hall is a man fifty
years old and well known as a
cinematographer. He has had

thirty years experience
photographing a wide variety
of films including Butch Cas-
sidy and the Sundance Kid

(the photography of which won
him an Academy Award), Day of
the Locust, and his latest,
the Marathon Man.

Mr. Hall is certaintly not

new to the business. He has
been subject to the pressures
and responsibilities of multi-
million dollar productions for
many years. Not only has he
been deeply involved in pro-
fessional production, but at
the beginning of his film
career he studied cinema at
USC. Here he studied the art
and language of film as well
as the technical functions.
When he graduated, he formed a

small production company with
some fellow graduates, and
continued to learn about film
on his own.

Conrad became a "cinema-
tographer" not because it was
the only job he could do, but

by chance and because the unions

said, "You must hold a partic-
ular position to be in the un-
ion, and you must be in the
union if your film is to be
distributed in theaters." So

"I always considered my-
self a filmmaker and
never felt any partic-
ular kinship towards
either producing, dir-
ecting, writing, photo-
graphy or anything
else...] wanted a chance
to do it all."

And now he wants very much
to direct, but he must contend
with a barrier. One which all
of us entering into the film
business will face. His bar-
rier is caused by uncertainty
and the huge sums of money at
stake in a professional film
production. Producers are of-
ten afraid to invest in untested
talent because of the financial
risks involved. In Conrad's
case, the apparent risk results
from the fact that he has never
directed a major feature. (He
has been directing commercials
for years, and he has worked
alongside many excellent dir-
ectors.) But producers want
proof that the person they
hire will do the job well.

Frustrating as it is, Conrad

is now taking a more objective
look at his efforts to find a
producer who will let him dir-
ect. He is presently using an




approach which is more likely
to bring attention to his work.
Hall, over the years, has
been developing a screenplay
which he hopes to direct in the
ear future. About his past
Qttempts at finding a producer,
e says, "Now I see that on
previous scripts I was not mak-
ing a film except in my own
mind, I wasn't allowing the
window to open so that other
people could see the film in
my mind...I need two million
dollars, and so I've got to
open up that window so others

can see it as well as I can."”

Conrad explained that in
his latest script, he is writing
it with built in directing so
that anyone who reads it can
see his directorial choices on
paper and be able to visualize
the potential of the film as
he, the artist, sees it.

What we see is a new young
talent emerging. Conrad Hall,
50 years old, is fighting to
become a director. He has been
directing the photography of

ilms for over twenty years and
‘;ow he wants to change over to
directing the production. His
position is like that of the
young untried talent in whom the
producers and money controllers
are not willing to sink their
trust and funds. In his effort
Conrad will help to break down
the walls of uncertainty
which confine the filmmaker's
means of expression. It will
set one more precedent of suc-
cess and certainty in the eyes
of producers who are afraid to
take risks on what they con-
sider to be "new talent."

What Conrad is doing is
something all of us must take
into account when trying to sell
an idea, be it for a film or
book or a space ship to
Mars. We must make clear our
intentions if we expect others
to appreciate our work. Only
after we have communicated our
.ntenticms clearly can we hon-

estly evaluate the resulting
feedback, and decide if that
feedback is valid or not.

--David O'Brien

d-attitude

At the University of South-
ern California, as at many
other schools, it is customary
for students to leave a self-
addressed, stamped postcard
with the professor, requesting
that he mark on it the final
grade for the course.

While assisting the pro-
fessor in recording the grades
of one of his classes, we came
across a postcard that stated,
"Blessed are the merciful.”

The card was promptly returned
with the following inscription,
"Blessed are they that mourn,
for they shall be comforted.
Final Grade: D,"

--Eleanora Newman

A A A WK

car wasi

E psvcuiatric
= WELP WITH

ONLY IN HOLLYWOOD

¥ ¥ L




An Evening with
Yvonne

"The use of travelling is to
regulate imagination by
reality, and instead of
thinking how things may
be, to see them as they
are."

--Samuel Johnson

As I was driving to Yvonne
De Carlo's secluded house, I
began to imagine what it would
look like. I figured that a
woman who played as many lead-
ing roles in adventure and
western movies, a woman who
played major roles in higher
quality pictures and comedies
should be living in a pretty
nice home. So, in this frame
of mind, I imagined a long
paved driveway leading from
the road down to her house. I
pictured thriving green life:
trees, bushes, flowers, grass,
The house would be phenomenal:
big, sparkling, well-decorated,
and probably very expensive,

Forty minutes on the road
already and my imagination was
flowing. The winding, hair-
pin road that was leading me to
Miss De Carlo's home was en-
hancing my fantasy. Finally I
found the address. Sure enough,
the driveway was steep, rolling
down to the bottom of the
mountain-side. The driveway,
however, was dry and split with
intruding weeds. The trees
weren't vibrantly green, nor
erect; instead, they were cold-
looking brownish-green, and keel-
ing frontwards with age. The
front lawn was a cemetery for
withered grass.

I parked my car, dis-
illusioned by the reality of it
all. The house wasn't spark-
ling and organized as I ex-
pected. This Spanish-style
house was withered and scarred
by the seasons and the years.
Fallen leaves laid unraked and
scattered about.

I knocked on the door and
awaited Miss De Carlo. She
told me I was ten minutes early
and would have to wait a bit.
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The house wasn't as opulent
as I expected, either., IF was
worn and tired also; but it was
alive nonetheless. The decor-

tions consisted of healthy..d
hick wood pieces. To the siae
were petite, but sturdy, Ital-
ian antique' @ orner pieces.
There sat what was probably one
of the first home televisions
America ever saw. The couch my
body sank into was comfortable,
and the table I l?%d my pad of
aper en, and elbows on was
g gwo'og three inch thick red-
wood-like table that Robert
Stack once burned with a
cigarette.

Miss DeCarlo entered the
living room with her finger
nails freshly painted. he, of
course, was a little older now.
She wasn't that raving beauty
in jungle or gypsy costumes;
but the twinkle of her eyes
persisted.

She began to tell me what's

happening in her profess@ona;

career now. She's starring in
a movie that is tentatively

.titled, Satan's Cheerleaders,

[ BLLLE WKL

which is a spoof on the Omen.
John Ireland and John Carra-
dine are also leading actors.
However, I was interested in
her early career for the time
being. I wanted to know how
she got started; what Hollywood
was like for a starlet during
its prime; and what's important
to know for beginners.

Miss De Carlo told me how
she came from Canada with her
mother and quickly got a job
dancing in a Hollywood night
club called Florentine Gardens.
From this smoke-laiden, seedy
atmosphere, she moved to Para-
mount Studios where she signed
up for a four year apprentice-
ship-hitch. During the 1940's,
ma jor studios trained and
primed their starlets into
stardom. She learned how to
walk and talk, how to take
screen tests, and how to make
commercials,

At this time, Miss De Carlo
said she "became a product--a
beauty product," which she did
not mind. Displaying those nice
legs, deep brown eyes, and .

NEW HAD USED

BILYLLES

EXPERT
REPAIR
10

IFEN/Z DRYS

C) 30 UERMINT Al

CORNER-VERM # TEFFERIDN



|

olive-colored skin, she starred
in movies like Slave Girl, and
River Lady.

However, when Miss De Carlo
wanted to star in more serious
roles, the motion picture in-
dustry wouldn't allow her. They
told her she was a beauty pack-
age that was selling, so why
risk a change? "“The candy was
selling," as Miss De Carlo put
it.

But since the candy was
selling, a director-friend of
hers arranged that she play a
leading role in his next movie
titled, Criss Cross. Subsequent-
ly, things fell into place for
Miss De Carlo. She played lead-
ing roles in movies like The Ten
Commandments with Charlton
Heston, and Band of Angels with
Clark Gable, whom she described
as a guy who liked to drink and
eat a lot--a lusty type." And
perhaps the most important movie
of ©Miss De Carlo's career was
the comedy, Captain's Paradise
because it secured her profes-
sional career by establishing
her as a comedienne--"something
not everybody can do," Miss De
Carlo said. The more multi-
talented the actor or actress
is, the more plentiful the parts
are for the performer. And
since comedy is so difficult to
do, those who can do it well,
as Miss De Carlo can, find their
careers further strengthened,
Miss De Carlo indicated. To
further this point, Miss De
Carlo also said that she has
performed in television and
theater. This proved to be an
important triology in providing
for a successful career. Since
parts aren't always available
in any one of the three facets
of the performing arts business,
if an actor or actress can per-
form in all three of them, his
or her chances of getting a
role are multiplied. (Incid-
entally, Miss De Carlo said
that while it is very common
to be without a job for very
long periods of time, it is
equally common to be flooded
with so many job opportunities
that it is necessary to turn
down a few. For example, Miss

De Carlo most recently had to
turn down a part in "Mary Hart-
man, Mary Hartman," for 28
shows because she already had
a couple of things going.)

Shortly before my conver- .
sation ended with Miss De Carlo
she gave a brief bit of advice
and a bit of nostalgia. She
said that aspiring directors
should take acting lessons be-
cause it's important for a dir-
ector to know what his actors
have to go through. Then Miss
De Carlo broke out a few still
shots from her early career--
she was beautiful. Almost
lustfully, I gazed at pictures
of Miss De Carlo dressed in a
scrimpy jungle outfit; I gaped
at those close-ups of Miss
De Carlo's gorgeous face; I
was hypnotized by her big,
beautiful brown eyes. In jest,
I asked Miss De Carlo what
she's doing for Friday night--
she chuckled.

I walked out of Miss De.
Carlo's debilitated house still
entranced by her former beauty.

But this juxtaposition of fan-
tasy and reality, of strength .
and beauty and age, of what I
expected and what is, suddenly
Struck me. I realized I ap-
proached this whole interview

from an ill-based, insufficient
perspective. I was expecting

red carpets, bright lights,
greenness, vitality, glamour,

a Hollywood artifact preserved

in mint condition; but no--I

saw, I experienced the real

Miss De Carlo and a real part

of her story.

I had the pleasure of
meeting a Hollywood star in
person, separated from the
screen's illusion. It was me
who carried the Hollywood il-
lusion into Miss De Carlo's
home: the fantasy was my
fault, the reality is her
beauty.

Miss De Carlo's honesty,
candidness, her person
proved to be more impression- .
able than Hollywood could
ever depict, more overpow-
ering than a weeded frontyard,
withered home or landscape.

--Richard Bonin




continued from page 6

Heroes live--now, today,
in your neighborhborhood, in
your life. Rocky focuses on one
would-be hero, and his battle
with himself, for himself and
the girl he loves.

The focus on life...the magic
of cinema.

--Gary Maloney

strikes the viewer most. In
the ring, vilence is a job where
erfection is the goal--meta-
éorically, boxing transcends
re brutality into the battle
for and against oneself. -And
there is our beloved character,
slugging it out to prove he
isn't just another bum from
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What’s Wrong With
Today'’s Films? G

When was the last time you
left a theater really affected
by the film you just saw? Deeply
affected other than being fright-
ened or nauseated? For myself,
I know it's been a long time.

Why is this? PFirst of all,
let's consider what the big
money of the past few years have
been: Jaws, The Exorcist,
Earthquake, Towering Inferno,
Poseidon Adventure, etc. Now
consider who really the stars
of these films are: a shark,
the devil, an earthgquake, a
building, and a ship. Where
are the people? The humans?
They play only secondary parts
to the action.

Why? There is a theory
that we, today as a society lack
any sort of convictions; we don't
believe in anything. What is a
person willing to lay down his
life for anymore? Who, nowadays,
has any firm belief concerning
love, marriage, religion or mor-
als? And herein, lies the main
missing ingredient of today's
films.,

The motion pictures of the
past had convictions. Sure some
of them were too black and
white leaving no room for in-
decision, but to me that's much
better than being totally un-
decisive all the time. Mildred
Pierce was willing to sacrifice
all for her daughter inspite of
the child's evil and selfish-
ness; (Bette Davis) was willing
to sacrifice her own life for
the man she loved. Humphrey
Bogart as Phillip Marlowe was
willing to fight against
threatening odds for the woman
he cared for, usually Lauren
Bacall. Scarlett 0'Hara lived
her entire life to preserve
Tara. In all these cases, the

protagonists felt deeply about
something.

13

Today this is not so. In
Robert Altman's Nashville, one
of the many characters prepares
to assasinate a candidate for
the presidency at the end of the
film.and. ends up killing a
country and western singer in-
stead. Why? We don't know;
maybe it was just something to
do. The epitome of our present
day convictionless anti-hero
can be seen in Martin Scorsese's
Taxi Driver. Here Robert DeNiro
lives an aimless life until he
one day decides to take up a
goal, to assassinate a candi-
date for no apparent reason.
This perfectly characterizes
where we are today; with Water-
gate and business corruption
still within memory, we don't
know what to believe in anymore..

And so it appears that we

have become a bland:society.
We are a culture occupied by
spineless little people who
can only be stirred by cata-
strophy as our films show. .

These few of our heroes
who do have some sort of con-
victions are either warped or
questionable as to their mental
state as Al Pacino in Dog Dax
Afternoon or Jack Nicholson in
One Flew Over the Cuckoo's Nest.

In spite of this state of
things, I can't help but feel
that people still yearn for
something to believe in. Every-
time I attend a retrospective,
the theater isalways packed,
with young and old. Gone "ith
The Wind and Doctor Zhivago are
still the favorites of many
people.

These type of films will
come back (Robin and Marion?).
Martin Scorsese is now working .
on a musical! People can only
put up with so much for so long.
It's time for a change.

--Roy Moosa
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writer’s dilemm 7

. It was a cold, dark, rainy
night as the screeching auto-
mobile raced through the hills...
No, scratch that.

Once upon a time a very
long time ago...Damn, that
only works in fairy tales.

It was in the quiet vil-
lage of Cantiba where our hero
found himself stranded on that
unforgettable afternoon in the
middle of the summer in 1885...
Too wordy.

I sit amongst the knee-
deep wadded balls of paper, madly
pounding the keys of my Smith-
Corona.{( It is all so feutal.
How to begin? What to write
about? The creative juices are
all drained up. I must pro-
duce a story. I must make enough

money to put food on the table
" again, pay the rent.

How did the greats ever do

‘ Aye, there's the rub.

es money to make money. The
ol' "Cateh-22." Of course
there are those few incredible
poor souls who make it. Ha.

Disgusted, I hammer at the
keys once more.

Karen was a pretty girl.

A girl who had everything going
for her. Until she discovered
she had...A true case for Marcus
Welby--that is, if he wasn't
off the air.

To make a buck. Do I sell
myself out and write commer-
cially? I suppose if I really
tried I could write a great
porno novel. They would prob-
ably make it into a movie and
I would be an overnight smash!
Dream Onee. 3

Plots, characters, action,
conflict, places, times, para-
graphs, sentences, words...Ye
. Gods, a person could go crazy!

’wonder all of those writers

ed to "freak" out--Poe,

tzgerald, Hemingway. The
heroes all lost in one kind of
a battle or another. Pathetic
men. Is that "where it's. at"?

8 oa 0Pk e Jo8 oo JE o o b S AT SIS

I gaze around the room at
the framed rejection notices.
Oh, I have been cast off by the
best--Cosmo, Redbook, Playboy,

Seventeen, Reader's Digest,
and even True Story!

Masochism., Pure self-pun-
ishment. Why are we the ones
born with over-active imagina-
tions? Why couldn't I be con-
tent to go into business, law,
or even medicene? No, I had to
go into writing, scrape, though
I must, to survive. It's a
gift, the desire to create.

And as hard as it may be, it's
one worth developing.

All of you writers, film-
makers, dreamers,--dream on.
Someday, your fantasy will be
real. Hang in there. Just
remember, you have been given
a gift. Even if ‘your thoughts,
your words, get no farther than
a few scribbled lines on a page--
you have created a masterpiece
of your mind. So--write on!

" Imagine that we are
sitting in an ordinary room.
Suddenly we are told that there
is a corpse behind the door.

In an instant the room we are
sitting in is completely alter=
ed; everything in it has taken
on another look; the light, the
atmosphere have changed, though
they are physically the same.
This is because we have changed
and the objects are as we con-
ceive them. This is the effect
I want to get in my films."

-=Carl Dryer 14
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September 11, 1956

To All Members of DKA:

The publication of this Newsletter sets in motion a new era in the annals
of the fraternity. DKA has grown from its original ten members in 1936 to
its current membership of over a thousand. It is the duty of the National
organization to hold this group together.

This Newsletter is the first step in that direction. Your Executive Coun-
cil, in its many meetings since last May, has developed a multi-faceted
plan of action starting with this Newsletter. The next step is a completed
National Directory. The Council is working on a program for National
awards for individuals and films and is undertaking a plan to amass job
availability information.

It is my personal hope that the four Active Chapters and new ones to come
will be banded together stronger than ever, and that we can all set our
sights high, moving forward together as a uaified body.

Best personal regards,

DELTA KAPPA ALPHA FRATERNITY

Herbert L. Strock,
National President

From Your Editor

This Newsletter begins a new series being issued from the office of the
DKA National Fxecutive Council. We plan to start with two issues each
semester, our hope being that this publication will keep all members of DKA
in closer touch with one another by serving as a meeting place for reports
of your activities and accomplishments.

We believe that the Newsletter will help encourage greater participation in
the activities of both the Active Chapters and the National organization.
Your editor will be grateful if you will encourage this belief by keeping
him posted on a regular basis concerning your programs, the whereabouts of
your alumni, etc. You need not wait till the end of a semester to pass on
information about yourselves. The more information you make available, the
finer we can make this Newsletter.

CONTINUED ON PAGE 2.



FROM YOUR EDITOR . . . (CONTINUED FROM PAGE 1.)

A word or two concerning our special features. In the ‘Call Sheet’ we have
given you some idea of the opportunities constantly arising in the field
of cinema. If you are aware of such openings in your locality, you will do
yourself and your fellow members of the fraternity a service by letting
the National Chapter (and the Newsletter) serve as a clearing house for
positions. Our aim is to serve YOU, to fill YOUR needs. Perhaps we can
help you round out your organization, or assist you in finding a needed

position.

Mailing lists have a habit of becoming dated. If you know the whereabouts
of any DKA member listed in our box ‘Where Are They?’, please let us know
NOW. Your help will be appreciated, as it will enable us to obtain wider

dissemination of the Newsletter.

We look forward to hearing from you.

1

RUSSELL BEMIS, Editor

Send all communications to:

Delta Kappa Alpha Executive Secretary
c/o Department of Cinema
University of Southern California

University Park

Los Angeles 7, California

NATIONAL

Reorganization of the National Chapter was begun
last February in cooperation with Alpha Chapter.
SC Chapter President Herbert A. Thurman and V.P.
Martin Shelton and Russel W. Bemis, Treasurer,
Delta Chapter, were particularly interested in
getting the National on an operating basis. They
spent much time working with Herbert L. Strock in
accomplishing that goal. The present membership of
the National Executive Council is as follows:
President: Herbert Strock
Executive Secretary: Herbert E. Farmer
Treasurer: David Johnson
Members: Melvin Sloan, USC
Marlys Anding, UCLA
Russell Bemis, UCLA
Richard Duffield, UCLA
Douglas Gallez, USC
Richard Harber, USC
Ron Jacobs, UCLA
Ken Miura, USC
Joel Swanson, UCLA

Herb Strock, a graduate of the SC Department of
Cinema in the early forties and a DKA active while
an undergraduate, is one of the most valuable men
the fraternity has ever had. He helped DKA survive
during World War II by sending out newsletters,
stimulating increased activity in Alpha Chapter,
and lending his support to fraternity programs

NEWS

whenever possible. Presently a director for Ziv
Productions, he recently completed the television
series Highway Patrol, starring Broderick Craw-
ford, which many of you may have seen on your
local stations. He directed a number of the I Led
Three Lives TV films, and the feature films Gog
and Battle Taxi. Alpha alumni Herb Farmer, Mel
Sloan, Ken Miura, and Dave Johnson are on the
staff of the USC Department of Cinema. Russell
Bemis and Marlys Anding are President and past
President respectively of Delta Chapter at UCLA.

The above temporary appointments on the National
Executive Council were made to facilitate reorgan-
ization of the National Chapter. We look forward
to the National election in January, 1957, when
the Executive Council will be elected by all Chap-
ters, so as to contain a representative from each
chapter. Meetings of the present Executive Council
have been held the past few months, and groundwork
is being laid for closer chapter ties.

A National Convention is contemplated in the

spring of 1957, to be held in Los Angeles. It has

been proposed that the fraternity establish Na-

tional DKA Annual Awards for the best university-

produced film and for the best professional film

utilizing DKA alumni on its crew. Further news
CONT INUED ON PAGE 7.



Chapter Activities

Alpha - USC.

Officers, Fall 1956:
President:: Douglas W. Gallez
Vice President: Christopher Seiter
Treasurer: Charles Finance
Becording Secretary: Erik Daarstad
Corresponding Secretary: Ramon Ponce
Sergeant at Arms: James Hatch
Faculty Advisor: William S. Mehring

Alpha Chapter’s major project this past year has
been its work in helping to reorganize the Nation-
al Chapter. Alpha has also been active in other
areas and is proud to report that 1955-56 was one
of its best years.

Film Classics Society, an organization that shows
twelve film programs per term to SC students and
all other interested persons, has enjoyed DKA
sponsorship with Alpha Chapter carrying the major
burden of running it. The spring series was parti-
cularly successful and enjoyed large audiences
thanks to hard work on the part of the Chapter
Publicity Committee and some good publicity breaks
with local radio stations. The Society was honored
to have among its guests for the showing of The
General, the great comedian Buster Keaton, and his
younger counterpart, Donald O’Connor, both of whom
are presently working on a film biography of
Keaton for Paramount. Both were seated in the
auditorium after the picture had started, and the
audience was unaware that the two comedians were
present until the film had been shown. Keaton re-
ceived a tremendous ovation when he was introduced
to the audience, and both guests spoke to the
audience. The guests were quite impressed by the
short film that was shown, a satire entitled The
Red Menace, made in the Senior Production Workshop
of the Department of Cinema. Other films exhibited
during the spring term were Intolerance, The Snake
Pit, Son of the Sheik, The Jazz Singer, Them, The
Lost Weekend, A Midsummer Night's Dream, Genevieve,
Moussorgsky, Leaves from Satan’s Book, and a pro-
gram of experimental films. The films are given
two showings every Tuesday night in two large lec-
ture halls in Founders Hall, one of the newest
University buildings. Ramon Ponce served as Film
Classics Chairman during 1955-56; he is being
succeeded by John Apostolou this fall.

Most of you have probably heard of The Face of
Lincoln, prize-winning two-reel short subject made
by the staff of the SC Department of Cinema. This
documentary has won an Oscar, a Golden Reel, and

many other awards. We are particularly proud of
this film because it was made by Alpha Chapter
alumni and associates. Wilbur Blume, producer,
Dave Johnson, production manager, Dick Harber,
cameraman and editor, and Danny Wiegand, sound
director, are all alumni members, while Edward
Freed, director, is an associate. The film is re-
ceiving widespread theatrical bookings and is
being distributed to schools and other groups on
16 mm. Nearly 200 copies were sold in 16 mm. in
the first six months.

Our new pledge program, inaugurated during the
spring term by VP Martin Shelton, has been parti-
cularly successful, bringing to the chapter a new
group of pledges who have demonstrated their
interest and have closely allied themselves with
chapter activities. Pledge projects, papers, and
examinations were used to test the sincerity and
competence of the pledges, and those who survived
the rigorous program are expected to be definite
future assets to the chapter and the fraternity.

One of our regular features is the bi-monthly Fri-
day night programs held in the Department with
people from the film industry participating. These
people discuss their specialties and often bring
along films on which they have worked. These meet-
ings have recently featured James Wong Howe,
Oscar-winning cinematographer; David Brown, Vice-
President in charge of the Story Department at
Twentieth Century-Fox; Art Leazenby, publicity
director for the Todd-AO organization, and a group
of production designers, who conducted an excel-
lent symposium for the chapter. We are indebted to
Barry Kirk, who served as Publicity Chairman dur-
ing the spring term, for his help in arranging
these programs.

Our newest honorary, initiated at the semi-annual
banquet on May 18, 1956, is Charles Palmer of Par-
thenon Films, a non-theatrical company in Los
Angeles. Fred Gately, ASC, a Hollywood cameraman
who taught documentary film lighting in the Depart-
ment last spring, was initiated to associate mem-
bership. Last fall, our honorary was Elmo Williams,
well-known editor responsible for High Noon,

20,000 Leagues Under the Sea, and other fine

films.

All told, Alpha’s activities during 1955-56 were
highly rewarding, thanks to the able leadership of
Presidents Daulat Masuda and Herb Thurman, and we
anticipate even greater things for the coming
year.



CHAPTER ACTIVITIES

Beta - Boston U.

President: Louis Goldstein
Secretary: Raymond Marinelli
Treasurer: David F. Dowling
Sergeant at Arms: Roy Brubaker

Accarding to their December, 1955 Newsletter, Beta

Chapter reports its most successful season. They
were busy attracting new members, organizing a
film society, arranging permanent wide-screen and
color exhibits with the aid of Hollywood studios,
and working with the British Information Service
to arrange free showings of documentary films.

The DKA Film Club, organized in the fall of 1955,
showed a program of Chaplin films, Dream of a
Rarebit Fiend, excerpts from The Last Laugh,
Triumph of the Will, selected Nazi newsreels, The
Battle of San Pietro, Un Chien Andalou, and Along
Came Jones, during its first series. During the
spring semester, the Club showed Ten Days that
Shook the World, Battleship Potemkin, Storm Over
Asia, To Be or Not to Be, The Grapes of Wrath, and
Abraham Lincoln. Beta Chapter members are admitted
free to all showings; others may obtain membership
in the club for one dollar.

The Chapter reports that many of its recent alumni
are working in the industry, and they urge all
other alumni to write the Chapter concerning their
activities.

Gamma - N.Y.U.

ED. NOTE: As this issue of the Newsletter goes to
press, we have no word from N.Y.U. regarding Gamma
Chapter’s activities. We hope by the next issue to
be able to report fully their plans for the year.

Delta - U.C.L.A.

Officers, Fall 1956:
President: Richard L. Duffield
Vice President: Abe S. Fawal
Treasurer: Paul Bird
Secretary: Joel Swanson
Activities Chairman: Paul Gaer

A semester of furious activity was climaxed on

on June 2, 1956, when Delta Chapter held its
annual banquet at the Bit of Sweden Restaurant in
Hollywood. Approximately 120 people came that
night to pay tribute to retiring faculty members

(Continued from page 3)

First Year Winners of the DKA, Delta Chapter spon-
sored departmental awards for top student achieve-
ment in Motion Picture Production, Spring, 1955.°
Left to Right standing: Don Weisburd, best docu-
mentary; Curt Courant, faculty member receiving
award for best photography; Pierre Vacho, best
actor; Wes Bilson, best documentary; Colin Young,
best script. Seated left to right: Neila Tillotson,
best film and color photography; Maria Romily, best

Kenneth MacGowan and Curtis Courant and to the
chapter’s new honorary, George Seaton. In a series
of down-to-earth, factual speeches, the achieve-
ments and endowments of both the founder of UCIA’s
motion picture department and its leading profes-
sor of cinematography were recorded. Though he was
not able to attend the banquet, Mr. Seaton was
succinctly cited for his invaluable professional
aid to the motion picture students at UCIA.

The evening’s dramatic highlight came with the
opening of sealed envelopes that contained hither-
to secret names of winners in the annual DKA
balloting to determine the year's best student
films. Ralph Hummel’s ‘War Story’ garnered a high
percentage of the ‘Golden Reels’ in the sound
categories, and awards went to students in various
silent categories as well. Films to be entered in
CONT INUED ON PAGE 5.



DELTA - U.C.L.A. (CONTINUED FROM PAGE 4)

the eleven categories had first been shown to a
five-man nominations committee, with the nominated
films later being shown to the entire DKA member-
ship for final voting.

Probably the most ambitious venture of Delta
chapter during the Spring semester was its showing
of five classic films on successive Friday nights.
Despite our problems in booking, publicity, and
conflicting campus activities, approximately 180
cinema-minded souls bought series tickets priced
at $1 apiece; they saw ‘Snake Pit’, ‘Letter To
Three Wives', ‘You Can’t Take It With You’, and
‘How Green Was My Valley’. For the final event of
the series, Mr. Jerry Wald kindly lent us a print
of Renoir’s ‘Human Beast’, which enabled us to pay
a very special farewell tribute to Mr. Curtis
Courant, the departing cinematography professor on
our faculty who had himself photographed the film
in France in 1935. As a prelude to the film,
‘Curt’ spoke about the peculiar problems involved
in shooting this picture from the various cars of
a fast-moving train. The film proved stimulating
for its practical illustration of so many theoret-
ical points we had heard expounded in his class-
room lectures.,

As a bonus feature on several programs we included
reels of advertising cartoons created for televi-
sion commercials in the unique ‘Storyboard’ style.
To these audience reaction was immediately and
overwhe lmingly enthusiastic.

The semester’s activities sponsored by DKA began
with an afternoon’s showing of films from the UCIA
motion picture department’s vaults. ‘Uirapuru’,
‘Crucifixion’, ‘Bird Hunt' and other highly hon-
ored films produced here proved as exciting and
revealing to this new audience as they had to
other earlier ones.

To the Village Theater in Westwood producer-writer
Karl Kreuger brought a print of his latest film,
‘Comanche’, and invited all Theater Arts students
to attend a showing of it under the sponsorship of
DKA. Present at the showing were Mr. Kreuger, his
editor and musical composer, and Miss Linda
Cristal. During the discussion that followed the
film, many interesting facts were revealed con-
cerning the labor, processing, and special effects
problems this low-budget film encountered while
shooting on location in Mexico.

The Village Theater paid us a final kindness in
June by inviting all DKA members to make compli-
mentary visits to see John Ford’s ‘The Searchers’.
Its manager and assistant manager also provided

Call Sheet

Requests for personnel are coming to the Department
of Cinema in greater quantities than we can fill
from current graduates and local contacts. They
are from all over the country, for varied special-
ties and at many different levels (salaries and
abilities). Here are some examples:

1. Writer-Director - military installation, Calif-
ornia area (GS9 $5440).

2. Director-Cameraman - commercial producer, New
York area ($4500).

3. laboratory technician - commercial producer,
Boston area ($4800).

4. Editor - University Producer - midwest ($4000).

5. Editor-cameraman, University Producer - south
($4500).

6. Editor-cameraman, industrial producer, southern
California area ($4800).

7. Sound engineer - military installation, Calif-
ornia area (GS9 $5440).

8. Writer-editor - military installation, Califor-
nia area (GS9 $5440).

If you are interested in a change, let us know and
we shall put you in touch with the possibilities.
The more round pegs in round holes, the better for
everyone.

HERB FARMER

Executive Secretary

for a tour through the theater’s projection room,
so that fraternity members studying Mr. Ford’s
finished work on the screen might also inspect the
technical apparatus which put it there.

Two representatives from television came to tell
us of some very special problems they met in pre-
paring and presenting filmed half-hour shows.
Bringing for our viewing a print of the Caesarian
operation drama withheld from television showings,
‘Medic’ producer Frank laTourette involved himself
in a stormy discussion about the problems arising
from pressure groups in television. From Mr. Mur-
phy, who wrote a script of Robert Louis Steven-
son’s ‘Markheim’, we learned about the complexi-
ties of adapting a literary classic for dramatic
presentation.

Through the efforts of DKA member Melvin Patridge,
the Delta chapter rendered a unique service to the
UCIA motion picture department. In weekly classes
Pat gave lectures on and practice in the operation
of sixteen and thirty-five millimeter motion pic-
ture equipment. CONTINUED ON PAGE 7.



Here and There
with Members

ALPHA CHAPTER

BILL FORTIN, '50, and BILL MORRISON, '48, have
recently formed their own production company in
Hollywood--FsM Productions. Congratulations to
Bill Fortin for his Oscar winning photography on
‘Men Against The Arctic.’

DICK POLISTER, '52, Head of the Motion Picture
Unit at Purdue University has just been re-elected

Secretary of the University Film Producers Associ-
ation.

BETH PATTRICK, '56, is currently employed as a
secretary at Disney’s and is doing part time work

for ‘Global’ Zobel.

RALPH RODINE, '56, is at Clokey Films, Hollywood,
and S MARTIN (TEX) SHELTON, ’'56, is with the
Texas Industrial Film Company, Houston.

SAM GANDRUD, '52, is the proprietor of the Trojan
Camera Shop near the SC campus.

Lt. Col. NOBM GRAY, '50, has recently been called
to the Pentagon to head the Signal Corps Televi-
sion Program.

TURGIT (TED) DEMIBAG, '40, 1s the president of AND
FIIM, Istanbul, Turkey.

BRIGETTE REINER, '50, is now with the German TV
Network in Munich.

ERWIN DUMBRILLE, ’'52, formerly with ZIV, is cur-
rently pining away at Astoria as an editor in the
Signal Corps.

CRAIG CURTIS, ’'50, is in charge of the operations
of the kine recording department at NBC Hollywood.

NANCY FARRELL, '53, is with H. W. Wilson as an
editor (Educational Film Guide).

FLICK FLEISCHER, '56, is now with the University'
of Nebraska Production Unit as Director of
Photography.

DELTA CHAPTER

JUSTIN PURCHIN, '54, is working in the film depart-
ment of North American Aviation.

KARL KLING, ’54, is at present working for the War

Initiation Banquet at Stevens Nikabob, December 7,

1941 (we think?). Left to right, front row: Lewis

Physic, Rusty Wiles, Herb Farmer, Dan Wiegand, Paul
0'Keefe; Second row: Rudy Rowland, Bob Lee, Turgit

Demirag, Bill Ingall, Luke Wolfram.

Department in Washington, D.C.

RON JACOBS, ’55, 1s associate producer on the
Danny Thomas TV show.

SHAWN SAYLES, ’'56, is presently the assistant mana-
ger of the Village Theatre in Westwood, Los
Angeles.

LEE STROSNIDER, ’'54, is free lancing in writing
and directing.

RON MUNNS, '55, is a camera man on a pilot film on
a new TV series on crime investigation.

MARLYS ANDING, '54, is with Douglas Aircraft in
the library and research.

CONTINUED ON PAGE 7.

Where Are They?

The following people are among those who seem to
have dropped out of sight. Can you help us with
their correct addresses?

Whitney Alexander, '37 Don McIntosh, '52
Terry Bissinger, '36 Henry Miller, '47
Steve Coakley, '55 Ralph Papin, 49
Speight Cooper, ’48 Richard Shore, ’52
Allen K. Dallas, ’36 Frank Smouse, ’40

Don Duke, '40 Louis Tarlton, '36
Stan Johnson, '49 Charles Van Dusen, ’37
Sheldon Kaplan, '49 Isabel Vick, '47

If you know of any others with whom we may have lost
contact, would you take the time to send a card or
note?




NATIONAL NEWS (CONTINUED FROM PAGE 2)

about these matters will follow in future News-
letters.

Alpha and Delta Chapters have agreed that the
permanent National office be established at the SC
Department of Cinema, inasmuch as the greatest
concentration of actives and alumi are located

in the Los Angeles area, and since past files are
already located there, along with secretarial
facilities. We would appreciate learning the views
of other chapters on this matter at an early date.

Financial support for the National will be
achieved by having each Chapter send in one dollar
for each of its members, payable at the beginning
of each fall semester, and for new members upon
their initiation into the fraternity. Alumni dues
of three dollars per year will be paid directly to
the National office. The treasury will be used to
pay for the Newsletter, mailing and duplicating
fees, and the proposed National awards.

In order to standardize and facilitate ordering of
pins, keys, and membership certificates for new
actives, honoraries, and associates, all materials
will be ordered from the National Headquarters.
This will enable such items to be ordered on a
bulk basis, eventually resulting in savings for
each chapter. If each chapter sends the National
office a list of names of those being initiated
into active and associate membership, the National
will see that necessary items are delivered in
time for presentation ceremonies.

We have set for ourselves an ambitious program in
reorganizing the National office, but it is an
undertaking that can be of great benefit to all of
us. A National Fraternity that serves a true pro-
fessional function in the motion picture industry
is the only organization worthwhile. It can help
bring members into closer contact with the indus-
try, providing vocational help for those starting
out, and helping to unify the industry profession-
ally. The cooperation of all Chapters with the
National office will help the fraternity to real-
1ze these goals.

Please let us have your gquestions, suggestions,
and complaints, and by all means--news of you or
your chapter.

WHAT ARE YOU DOING? A card or a note to the Execu=
tive Secretary will provide the information for
the next Newsletter. Your friends are interested.

DELTA = U.C.L.A. (CONTINUED FROM PAGE 5)

Especially pleasing to old-time members of the
Delta chapter was its pledge program, which during
the Spring semester gained for us fourteen new
members. The pledge list was compiled from names
of interested applicants who had signed our
announcement about the opening of pledging, and
who could meet our standards of having completed
one upper division motion picture course, of
currently taking one such course, and of maintain-
ing a 1.5 grade point average in the major. The
pledges proved their mettle by selling tickets to
our film series, by doing research for and helping
to produce our mimeographed programs, by assisting
in the house management at our various affairs,
and by attendance at meetings.

Yes, we even had a semester party. Those not too
wearied by the hectic round of more serious events
and not too frightened by the prospect of forth-
coming finals attended the soiree held in the
semester’s last week and had a merry time.

HERE AND THERE WITH MEMBERS (CONTINUED FROM PAGE 6)

CHUCK SACKS, '53, and MITCH ROSE, ’53, are making
a series of motion pictures for the Air Force.

STU ROE, ’54, is with Disney Studios.

JOEL SWANSON, '55, is working for CBS TV in Los
Ange les.

FRED ROOS, '55, is traveling in Europe and repre-
sented DKA at the Venice, Edinburgh, and Cannes
film festivals.

RUSS BEMIS, '54, is with architect and engineer’s
office at UCIA.
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The Cine Journal ....5s e i

National University Nen’s
Honorary and  (Professional
QCinematography Fraternity.

June 21, 1943

Dear Herb,

Please accept my personal thanks for your prompt
reply tg my urgent call for dues thils year, I knew I could
count on that old Farmer fraternal softness. I wish all
the men would pay theilr money as well as their respects as
promptly as you did. Enclecsed 1s your membership card for
this fiscal year.

I also wish to take this opportunity to wish you,
on paper(for your files), all the luck you so rightly deserve
in your naval career, As always, I have the utmost confidence
in you and know that you will meet with nothing but success
on this blind venture, I say, blind, only as it refers to
the date of the outsome of this mess of tangled fleets and
armies. Sincerely, you will carry both DKA's and my own
personal best wishes with you no matter where you may be
stationed or what you may be doing. My only request is that
you do not fall into that pit of oblivion that so many of
our brothers have tangled with in the past two years,

So don't fall to wrlte us all your address changes
and any time you may have something on your mind.

Hope to see you Thursday at the Nikabob,.adios,
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WNational University MNen’s

Honorary and  CProfessional
Qinematography Fraternity.
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A MESSAGE FROM THE ACTIVE PRESIDENT

- —— . So—— o — o —— i — ——— .

Greetings, Brothers, from your new active oresident. In this brief
message I would like to mention a few pains -- growing pains. At last DKA
is beginning to stretch along with the Cinema Department,

The Department has received a shot=in-the-arm, so to speak, and into its
veins have flowed all sorts of nourishing new bloods This is true, not only
of new equipment that has been made available to us, but of increased enrol-
Iment in the Department. We now have new enlergers, sound=on=-film recorders,
a new recording studio, new darkrooms, sound nprojectors, and there are plans
underway for a mobile unit. We also have a professional dolly, blimp, and a
new Cine Special.

This IS news == plans are underway for establishing the long-awaited
Beta chapter of DIEAs Iew York University has just announced a program of four
years of einema curricula. The assistent in the department has been contacted
by me and is quite anxious to start a chapter of the Fraternity at NYU.

As for activity of the Alpha chapter -- we plan to initiate Mr. Keighley
as soon as possible this semester ~- and we have several new faculty members
of the Department who will be welcomed as associate memberss The Fraternity
lost several staunch members during the past vear, which leaves an cpening for
new material in the organization,.

“

Meetings of the active chapter will be held at 8:45 P.M. Monday evenings,
at which time we hope to get men from various motion picture studios to join
us (one cach londuy) for a bull session, If this idea works out we plan to
hold the business meeting first, and the get-together will follow, and last un-
til the wind gives out.

I know that all you liational mewbers will want to be in on these sessions.
You will be notified if and when o working plan can be evolved, and those of
you who can abttend will be more than welcome,

As our octive secretary and sergaent=ot-orms were called
military and civilion arries of the govermment, we hel
two officess Our good friend Dave Johnson was "draft

sergecnt-at=orms, which he so ubly filled dvring the
a necw brother, will £ill the duties required of h;n a

to duty in the

d a new election for the
d" back into the job of
ast year; ond Pat Sprapue
sceribe.

m'UOi

DEA recently held open house in the cinena building to view the potontial

oternity materinl. The porby was quite a success. Brothers Scott and lic=

Llwllwud both did their bits by oifering o word or two in behalf of the organ-
ization.
L

(continued on page 4)
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GENE HAULOTTE

Not knowing to what extent the "reading"
brethren of DKA are familiar with the depart-
mental functions and general behind-the=-scenes
workings of broadcasting, perhaps the best
approach to a column by a brand new Radio
Editor would be to cover the scope of the en-
tire field, In this manner we can best do a
comprehensive job of covering the broadcasting
front.

It is in order for you to know what experience this columnist has to back up
the authority of his statemonts. Previous to 1937, I worked on a number of
small stations in the liiddle West =~ WIAQ, WLBL, WHBY ==~ variously as a writer,
announcer, and musician, mostly the latter., While attending U.S.C. I was
associated with the Division of Radio writing publicity and continuity, and
announcings For the past two years I have been at CBS-KNX here in Hollywood,
going from jobs as usher, PBX operator, marquee sign changer, driver for the
Vice President, tour guide, to my present job in the transcription department.

To anyone not acquainted with the departmental set-ups used by large nete-
works, let me here state that there is a well=defined line of demarcation
separating the various departments. At CBS, in particular, this line scparates
the following four main divisions: Production, Public Relations, Sales, and ~--.oi
Engineering.

Of all of these, I think the Production decpartment is the most "immediately"
important. Everything you hear when you dial your radio ==~ that is, the per-
formers and what they do -- is the direct result of the work of this department.
Of course, the other departments contribute in no small degree, and a performer
would not be able to go on the air without their cooperation. The engineers
set up and operate the technical equipment, Public Relations sees to the good
will of the listening audicnce, and the Scles department provides the sponsor
who pays for what you hear,

In succeeding issues I hope to take up these separate categories and
elaborate upon their functions in broadcastings END

- o e e e e e me e mm me e e e e Bm e me R e e ke e e e e R e mm e e e e mm e

HEY! We would likec to find out some information on the following "lost" mem=
bers of our DEA tribe: Jack Ford, Bubch Brosseau, Jack Findlater, Jim Bullard,
Bob Jenks, Jack Warner, Evert Rose, Jim Love, and Ward Lester. If any of the
aforementioned brothers read this pleasc write in. Or if any others know about
them, drop us a postel,

page two



Well, here we are again. And how long do you think you can stay out of the
army -- or Lockheed? Speaking of Lockheed, it is rumored that one of our alumni
members isn't working out there == does anyone know who it is? Seriously, though,
let's see how many of the fellows we con locate. To simplify matters, we have
attempted to list the members under a few main headings as follows:

WITH THE MARINES:

Bill Halpern == in photographic work at Quantico, Va. Now doing field
work all over the Southern states.

Gene Moriarty -~ also stationed ot Quantico. Halpern directs and Gene
edits. (Private)

IN THE ARMY:

Mike Bell == applying his cinema training by projecting pictures in the
hospital at Fort Lewis,

Ellis Yarnell -- also at Fort Lewis but seemingly unable to make contact
with likes (Private First Class)

IN THE NAVY: (or about to be):

John Crowe == on active duty in photographic work at North Island in San

T Diegos (hen last heard from,) (Photozrapher Second Class)

Dick Neal ==~ now working at Plomb Tool but expecting a call to active duty
with the photographic unit at any moment. (Photographer Third Class)

Chuck Van Dusen -~ still flying for the Navy in the Philippines, (Ensign)

Robert Taylor -- trying his best to look bored in Hawaii with a pretty
secretory gazing soulfully at him ncross his desk day after day. He
has a car, too. (Ensign)

Bob Rodgers == trying to keep warm up in Alaska. If you happen to be pas=
sing Kodiak Islond, drop in and say "hello." (Ensign)

Bob Minton ~=- an aviation cadet at Pensacola

T Twhen last heard from. Hcs anyone seen
him? (Ensign)

Jack McClelland =- still at the Cinema Depte.
but expecting a call from Uncle Sam at
any moment

AT LOCKHEED AIRCRAFT:

Al Bailoy == but he's still open for business

~ T at the same old stand.

Lyman Hallowell -- Those P=38's are his ==
cute aren't they?

Jim Conley == like Bailey, Jim has mercly
andded his work at Lockheed ns a side~
line for the mogic business.

Bill Figge =~ also at Lockheed.

WITH THE MEMBERS  Fauths

page three




WITH THE MEMBERS (continued) Page four

AT SCHOOL:

Don Duke Harold Albert

Herb Farmer Herb Strock

Dave J \ohnson Pat Sprague

Dan Wiegand Ge orge Kawamoto

Leigh Kelley John Norwood
v Paul O0f'Keeffe * & Jed Russell

Jack Brewer Bob Jenks

That's all we heve space for in this issue unless Adolph gets

too cocky, we'll be seein; you asain next monthe o
ST T o ot i e A o g TS R i e T e e S A e

ATTENTION

Play your part in Fraternity Activities! Here is your oppor-
tunity to see what the rejunvenated Cinema Department has to
offer and impress the new pledges by showing them a united
effort to make Delta Kappa Alpha strong.

Attend the meeting and open house at 9:00 P.)°. lMondayv, Oct. 20,

A MESSAGE FROM THE ACTIVE PRESIDENT (continued)

It has been suggested that now that the department has both feet solidly
on the ground, the fraternity act as permanent host for all on-campus cinema
functions. The first of which will be the SJi.P.E. meeting the end of this
month in Hancock auditorium, when we'll play host to all the industry's mem-
bers in the society.

All in all little can be said for material accomplishments so early in
the semesters We all have our hopes and ambitions, and we'll all pull to-
gether in a concecrted effort to realize our goals in actuality.

pha President

WATCH FOR TEE ANNOUNICELENT OF WILLIAN KEIGHLEY 'S INITIATION IN NEAR FUTURE!!

The next issue of the DKA News Letter will appear the early part of Tovember.
llembers please get their manuscripts in early so we may have a big and com-
plete issue. Things look big for DKA, let's keep her going and growing!
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A MESSAGE FROM THE NATIONAL PRESIDENT

A letter from Bob Purinton in another part of the present issue of the Cine
Journal hes served to again call attention to the state of affairs of the fraternity.
You. will recall thet the alumni group held a dinner last fall for the express pur-
puse of informing all alumni members of the efforts of the nuclear cempus alumni
c.ooup toward getting & better IKA national and local organization. Those who at*
ter.lod listened, applauded, end refused to serve on committees.

/et is to be done? After all, the three or four who are continuslly working in

. the interests of the fraternity (preparing the directory, the Cine Journal, etec.)
¢ nnot help but get somewhat discourcged. They do the work and the others are just
. ¥she men who come around" when Hallowell furnishes the refreshments,

We are definitely open for suggestions., It has been proposed that & group get
together once a week for several weeks and really work the problem out., Some might
even have to park themselves at the business end of a typewriter and actually tap
1%~ %eys, but I am sure that the results would more than justify the trying ordeal,
14 other words, a definite program of development and needs has already been
»s*wolished. We need only cooperation to get the whole thing whipped into shape
1. in operation, How to get that aid is the big problem. Will all those alumni
reriners who live within 10 miles of Los Angeles report for duty if notified or will
Ve asusl faithful few try to carry double their load for a while and finally givs
vy ia discouragement? All we need is a word of encomragenment from you and your
exr ressed willingness to work several Thursday evenings. ‘/hat do you say? Drop the

A Jir¢ Journel a ecard today and give us your reactions. (4ddress Jack MeClelland at
) tn. Dept. of Cinema, Univ. of So. Calif., University Park, Los aAngeles.)
‘l’ DOES THIS IMEAN YOU?

BOB FURINTON writes: "....Howsver, now that I an away from U.S.C. even the
Navional Chapter seems inactive and to be fading into obscurity.

"It is easy to understand that the activities of ordinary college and university
freternities are usually of & local nature, but the D.KiA. fraternity with whieh
you and I are now affiliated has been set forth as a national organization. Like
every group made up of alumni, its scat tered membership is kept informed about new
dsvelopments, future plans, meetings, ete., principally by mail. However, for
months no work has come out of D.K.A. national headquarters....

"Is the D.K.A. Journal....still in existence? Even the mimeographed sheet
published would be news and well appreciatedescses”

You ere right, Bob, something must be done == but by whom? {hile everyone agrees
that immediate steps should be taken, there are but three or four of the alurmni
members who are willing to devote any of their own time to the problem. Have you
any suggestions?

J-HnMcc-

D0 YOUR PINLNCIAL SHARE
AIUMNI TUES ARE $2.00 ANNUALLY
HAVE YOU PAID YOURS YBT?
Send Payments to: Lyman Hallowell, Nat'l Treasurer.
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LAOTIVE PREXY LAUDS NEN MEMBERS -
SEES MUCH BRIGETER OQUTLOOK

The Alpha chapter of Delta Keppa Alpha welcomes in its new members. With you
rests the future honor and reputation of the fraternity. The support and strength
you give the organizetion is the strength that DKA will have. le are proud of our
fra®srnity and if one understands and appreciantes the ideals, traditions, and ob=
jeciives he too will not only be proud of being a member but will love the

rasernity deeply.

130 brotherhood have come: HERB FARMER, who was selected for outstanding work
'». utra-cine activities such as ths Trojan Newsreel and Mr, Purington's master's
"o g educetional film, DaN "IEGAND also showed us promise of & real cine student
'+ Jhe knowledge shown in work on the Newsreel. DAVE JOHNSON not only is out-
aling in outside cine activities, but has inveded honor=roll scholastic standing
' tae University. Truly an artist and loyal cinemetography student (who was
auted in his senior year and whol will have but a short active membership with us
28 of which we shall be proud) is MIKE (BOB) BELL. %e pride oursclves on the
sation of JOHN NORWOOD wmho wes chosen wmhen his achievements were but a hint and
. are a reality, Last but by no means least was JACK .uRNER, top-notcher in still
¢4 ond a worthy selection.

" -

s W@
F
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W..th active members such as these the future of our brotherhocod looks very 3
» . s2ut. The new semester will open with a meeting in which will be discussed future
_ &3 of one of the greatest semesters that has been or will be on the fraternity':
.t .s, We have great hope for, and a great confidence in IKA.

"

=y

e active organization pledges its support to the nntionsl organization in the
v setaking of the Cine Journal and the Annual. we intend to concentrate our efforts
o selection of associate and honorary members, on furthering our neme with the
Industry, and upon selection of more students who will be worthy and enthusiestic
members of Delta Kappa Alpha.
DON DUKE

4ITH THE MEMBERS

DR. MORKOVIN, recently eppointed full professor by the University, will teach
Aesthetics, Story, and Social and Psychologicel Aspects of Cinermtography in the
Department the second semester., Also Comparative Literature. After a sabbatical
leave last semester spent in lecturing and researching on a new book in the East,
Doe reports he is in fine shape and raring to go. uelcome back Doc!

4An unverified report has it that our own geniel LOUIS TARLETON has been tripping
the 1ight fentastic -~ and we do meen fantastic == on the stage of the Paremount
Theeter. And that he also is under contract with Leo at M.G.M.

LEWIS PHYSIOC is back teaching Production and Camera. Aside from U.S.C. he is
free~lencing in the field of scene painting., Recently completed: miniature of
Birmingham, England for Edward Small's U.A. release, "My Son, My Son."

An addition to the family is reported by TERRY BISSINGER and Rose ialton, They ere
still in lGasco where Terry is with the State. Hot in surmer and cold in winter is
their opinion, Oh yes, the addition is "Trojan".....a dog.

BOB RODGERS is selling at Eastern-Columbia == and of all combinations: radios,
typemnriters, phonograph records, and cameras,

LYMAN HALLOWELL is still serving apprenticeship with Fox uest Coast Theatres Corp.
~==8the place to go."



“ITH THE MEMBERS (continued)

Indis has claimed RAM BAGiI, who sailed December 12 from Frisco to enter the
motion picture industry.

GEORGE VOLGER, personality-plus as usual, is back with guest relations at N B C
in Hollywood after spending an interesting summer demonstrating television at
R O A8s exhibit at Treasure 1Island, Didja see 'im?

mir essociate member, MRCH4RLES A. BUCKLEY (who in his spere time is Vice-pres. and
181 attorney fpr Fox Jest Coast Theatres Corp.)(same company member Hallowell is

. s,ciated with - however definitely not in the sarie capucity) is geunerously giving
1. e time and efforts to the class in Motion Picture Distribution and Exhibition

1i ring the second semester at S.C. If any brothers want a truly practical course
stoy will be wise in teking this one, which, as you may remerber was voted the

n % Cinematography course on the campus.

SrLool, that ominous spectre, has again claimed ex~prexy JOHWNY CRC.E, who is
"~erning shorthand, typing, and how to handle women in the Bay Rrgion., Report hcs
. he gets up at 5:00 a.m. to cateh the school bus, Iimust be a woman driver,

7..(X McCLELLAND, Doctor to you, is teaching cutting, sound, and what-not at U.S.C.
1cven't yet found out what goes on in the latter course, but we have our sus-
».~ions. He's National President, IKdA, don't forget!

> -fessor ROBERT TAYLOR (our own) will be teaching Fine irts at U.S.C. this
~ gmer, At present he is assistant (stooge to you) in the Cinema Dept.

.l JUR BROOKS is now busy as & producer for independent compeny (name not yet un-
.vired by our operator B-33). Is about to start on some horse-operas and
«w*sctive stories == in color!

ELLIS YiRNELL is working for Hubbard Hunt Productions and L.A. City with his cane .
"Ace™ Yarnell will soon be putting DKA GREGG TOLAND out of the running. At leust
none of Gregg's work has been recleased by Bailey Film Service (plug) as have thre.
of Yarnell's latest.

vICK NEAL is with Southern Counties Gas Co., but we've heard rumors that somethinz
more interesting is afoot. (continued in next issue)

CHUCK VAN DUSEN had the thrill of flying a-navy bomber to Hawaii during the surmer.
The hula girls must have gotten him, for he's still over there. In case you

Laven't heard, Chuek is in the Navy Air Corps and whips about the world in one of our
in>%te possessive case) million dollar airships.

Congratulations! Congratulations! from all the brothers to MR. ALFRED FREUDEMAN
associate member out at Paramount. e wish we could make the new MRS. FREUDEMAN
a member, however we must remember that this is a fraternity. L4e could almost
call her an associgte member as she is the associate of an associate member.

The state lays claim to genial GENE HAULOTTE, but perhaps not in the way you are
thinkinh, At least he can leave whenever he wishes, and gets peid for it ==
etaying, not leaving, dummy.

JIE“Y COMIEY, the magician, if you please, seys "Howdy!" Has been playing his as?
8ll over the wity. If you want to know how to make o rabbit come out of a fim
can or meke your debts disappear, just wave your wand (or eall Jirmy).

Anyoue knowing $he wheresbouts of DONALD FISCHER please inform the PKA digectory.



WITH THE MEMBZRS (continued)

ED HARRISON has been working over the bird eggs in his private museum with the
help of Mrs. Roberts. will be staying at the Park-uilshire (LA) during February
before starting out on another picture-taking expedition.

LISERT REID BAILEY, super-super-business-man is mrking lots of money in his owm
Bal_lcy Film Service of Hollywood. IXf you are having any trouble in getting films
or wish to consult with experts, call on Al.

¥e rre wondering whether or not J4CK FINDLATER, *36 alum,, passed his bar exam OK.

Rumers have it thet Jack Herzberg out at Paramount has had an advancement in
position., Xs this true, Jack?

The rest of YOU must all be busy or dead, for we haven't heard s thing one way or
rnother from you or about you. WRITE IN.

ALFRED HITCHCOCK BUSY MAKING "PERSONAL HISTORY™

Plans for making Director Alfred Hitchcock an honorary member of D.K.A. have
hed to be postponed, due to the fact that he is preparing to make "Personal
History" at United Artists Studio. ue understand the demands of this business, so
we will be glad to welcome Mr. Hitcheock into the fraternity when he is free to
Ye snitieted. Miss Stevens, his truly gracious secretary, informs us that Mr.
iAtcheock is enthusiastic and desires to become a member.

NE-H PIJBLICJLTIONS. "es0nee

in November a new magazine made its appearance. 8 M1 & 16 MU
Tt is published by Kemin Publishers, 15 W. 56th Street COPE ¥ DU - CHROME
Yew York City, and is called "FLIMS, a quarterly of
{iscussion and analysis."” In the first issue were Ortho Non-Halation
articles by Sawyer Falk, Herry Alan Fotamkin, and Reversible
Alberto Cavalcanti, also articles about scenario
adaptations, "Film; at the Jorld's Fair," "Filnm GRS SRERTY TS &
Music of the Quarter", film reviews, and book re- S. S. PAN
views, ©Such topics as the documentary film, news- deston 32
reels, film critics, film musie, fan magazines and
other interesting phases will be presented in future 8 mm - 38 ft. double
issues. Subscription price: 80¢ an issue, .:2. year. $1.50
16 mm -~ 110 ft. < 2.50
arch A, Mercey has written, "New Frontiers for on spools that fit all
the Documentary Film,™ a paper presented by him to cameras.
the Soeciety of lfotion Picture Engineers. .rite hin 2
at United States Film Service, wash.D.C., fOT cODY. EheAR A iprsaaan;
COPE STUDIO
Hollywood Branch of Associated Film Audiences at 3720 S, Figueroca St, LA
6513 ]{DllWOOd Blvd..' publishes "FILI NE«S." phone RI-27680
Membership in the Association and subscription to

FIIM NEWS is :}l.00 a yezr.

THE NE. EDITION OF THE DiLT.4 KAPPA ALPHA DIRECTORY IS NOW AVLILALBLE.
BE SURE TO GET YOURS. USE IT. KEEP US INFORMED OF ANY CHANGES OF RESIDENCE.
SEND IN YOUR SUGGESTIONS OF FUTURE EDITIONS OF THE DIRECTORY., DON'T FORGET

YOUR DUES -- THEY MAKE THESE PUBLICALTIONS POSSIBLE.







o”ficial publieation of

DETTA KAPPA ALTHia
Honorary Cinematography Fraternity

hy

Published bi-monthiy at
3405 Tmiversity Avenue,
Tos Angeies, California

Albert Reid Bailey Bditor
Tyman Hallowell
Robert Iliinton

Robert Taylor Associates
George Volger
Stanley Cohen Advertising
* * Yyolnume One Number Four * * :1
December, 1938

J

gomn b ed SE 8 w8 F

Contents, Volume I, 1938 4% 60 'fj
Historical Short ... Crane Wilbur 61 ¥

Wlestern Alaska -- Documentary Possibilities ... Bob Rodgers 62 j

Initiation Banguet ... Bill TFigge | 64 A
Harold Séhuéter, Director ... Louis Tarlcton 65 ;
Psychology of Theatrc Upsration ... Lyman Hallowell 66 ;:
Trims from the Cubbing Room ... the dditor 67 4
Book Revicws ... Jack H. licClelland 68 A
ﬁith the Members _ 69 |
~ Contributions arc requested from all mcmburs* honorary, associate, 5
~and active. Articlecs, oxcopt thosc carrying spceial copyright, \
g.”f may be reprinted if ceredit is givon to THI CIV& JOURNAL.



The Cine Journal CONTANTS Volume One, 1938

—— —

Art of Make-up «.. Robert G. Teylor
Book Reviews «es 51CkK H. McClelland
Chagnpter Yews
Ciiema and Young Ampriza ... Boris V. Morkovin
Ediserials
Fiim and Radio, are they Different? +..
Ceorge J. Volger
Founcer Returns ... Terry Bissinger
From the Editor's Desk
Grogg Toland Demonstrates Tighting ... J. Bullard
Harold Schuster, Director ... Touis Tarleton
Historical Snort ... Cranc “Wilbur
Hollywood Fozum
How About it%? «ee Jack H. MeGleclland
Initiation Banquet ... Bill Figge
Message from National Prcesidont _ Junc
lMessage from John Crowe, Alpha President
Mcasege frow Diek Neal, Alpha President
Off the 3¢t «.. Louis Tarlcton
Our National Organization
Previcws of Picturcs 12,
Psychology of lotion ... Albert Reid Bailcy

Pgychology of Theatre Oporation ee. .
Lyman Hallowell

Roviewing the Review ... Jack T. Horzborg
Rovicws of Picturcs 10,
Sixteen Millimeter Printer ... Charles Betts

Sound, Its History and dffccet on the Cincma ...
James B. Bullard

Trims from the¢ Cutting Room ... the Editor
Western Alaska Documentary Possibilitizcs ese
Robert Rodgcrs

INDEX pagoe 76

24,

13,

20,

19
68
69
36

37

42
29
27
10
65
61
22
23
64

cover.,

26,

o4

25

44

9
21
35

2
40
9

66
3

41
48

4
67

62

l_ rectings | Feese Wabton

- BO




THE HISTORICAL SHORT
BY CRANE WILBUR

Reprinted thru courtesy Warner Bros., Pictures

The making of historical short subjscts in Technicolor has
become a highly specialized art at Warner Bros. Sinece the great
success of Give lle Liberty, their Academy svardl short of 1937,
the department handling these subjects hz2s bsnt every effort to
achieve even greater perfection. Unlor tae supcrvision of Cordon
Hollingshead, who is in turn responsible to Bryan Foy, they have
been given the same carcful attention mhlc_ is devoted to an AW
feature. -

Since ecoming to the studio, I have dirceted, amon6 other
productions, Thc Romance of Robert Brlns, Romance of Touisiana,
and The Men vithout a Countrv. The pirocedurs in cach easo was to
choosc & virile subjcet of interittional, as well as national,
intercst, onc that would providc a pictuarcsqgue background, that
would Do historically informative and would, above all things,
furnish a note of novelty to any program. Necdless to say, &
dramatic short subjecct must bc morc than just a slicc of the same
material as is scerved in featurc form. It should be the touch of
spice that livens an cvening of varicd centertainment, the noval
note that jabs the jaded appctitec of an audicncee which ninc times
out of ten will oubtguess cvery fictional device resortecd to by
gercen drametists. The Dbromide-. that truth 1is stranger than
fiction may be given a new twieli in saying that truth is frcquon
tly morc entertaining if you prescribe it in quick, small doses.

In choosing tho story of Robert Burns, we turned to the ro-
mantic lifec of a poct whosc verse has been translated into cvory
known language. Taking some liberty with the man's own love
story, we projcetcd it in novel manncr against a musical back-
ground of thce dcathlcss songs that bcar his name. Thus was pro-
vided somc sixtceon minutes of heart pull which has never failcd
to scorc.

In Romance of TIouisiana, we had the subject of the famous
Touisiana Purchass. Intensive rescarch uncovered some little
known historical facts. Not the lcast of these was that the in-
fent republic of the United States bought from the ¥French a vast
territory of over one million square miles, which is now divided
into thirteen states, at a cost of four cents an acre. Here is
an obsorbing lesson in history driven home with dramatic force in
less time than it takes you to enjoy & Mickey ilouse cartoon.

The Man @ithout a Country tells ddward Zverett Hale's im-
mortal classic of @an Amcrican army officer who foresworc his
country and for sixty of her most stirrinz ycars was kept in
exilo aboard her gships of war in foreign watcrs. That story,
ginec its first publication at the time of the Civil JWar, has
beon an objeet lesson to those who suffor from lack of pa triotism.

(coneluded on page 64)
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WESTERN ALASKA PRESENTS . ..

DOCUMENTARY POSSIBILITIES

BY BOB RODGERS, DKA

“laska is divided into two imaginary parts. Onc, the portion
noarcst the Canndian boundry, which cmbraces the well known citics
of Juncau, Sitka, and Fairbanss farthor inland. This scction is
locatcd on what is eallcd the "insidc passage." The other portion
of . 1~skn is that which includcs the fuor western coast bordering
on the Esring S¢a. This is located on and is rcesched by what is
known as the "outisdc passage." Ve might say that it cxtends from
the .Llcutian Islands up throushthe Beoring Strait that lends into
the .Lretic Ocean, and around to thc most northern settlemont of
the .merican Contincnt, Point Barrow. (sce adjrcent map)

It was the "outside passage" that my boat took when it went
to tho ocity of Nomc¢ with a load of dicsel oil for the largest
smelting and refining compony in thosc parts. Lsfter sixteoen days
on water, without seeing land but once at the Unimck Pass, we
nosed our way toward what lookecd like God's forgotten country.
lountains in the distanee lookecd barrcn and brown. The low rolling
country bordering the shore was os brown and cg bare. There were
no trees nor green life of any kind to spenk of, and the whole
first appcarance was onc of lifclcssnces.

Heetling on the edge of this vast brown spread could bc seen
the ragged outline of 2 small grcup of buildings; & church spirc,
a taller building here and therec, now 2nd then & structurc of cdd
color. This was Nome; a city oncc with twclve thousand or more
pcoplec, now with only twelve hundred, counting whitces, natives,

ogs, and babics. .fter anchoring and. unloading had begun we
went asghore Ln cne of the lighters uscd in transferring oil from
the bat to the shore where it was pumped fo largoe storage tanks
farther inland.

Once on the site of this guaint town onc see's immediately a
number O0f zo:d motion picture subjccte. Thc town iteclf would be
fine for a film of documentary nature. Strects are not poved and
tho sidewalks are 1little Dbettcr than the wooden style found in
carly woestorn United States, Therc is onc main strcct that par-
allels the wator front; <from this there are probably ten or
. twelve strccts and rozads running back threcush the remainder of
the eity, which cxtonds inland about a gquarter of 2 mile. In the
center of the town one finds thce "bcet" stores, shops, and hotels.
Most of +the storcs deal in curios and skins proviccd by the nat-
ives from Xings Island and the Diamede Islands. <Rwindeer steak
hcads tho menu in favorite epicurcan ostablishmcnts. Regular
supply ship and airplanc corgdos kidp the sheclves filled with
standard z2rticlcs such as Fastman supplies and the 1latest in
Hollyw>od slacks. The picture San Frencisco was playinz at the
lccal theatrec. Other entertainment 1is found in ¢the bar rocms
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and dance halls. Tc many of the old timers, Nome wouldn't be real
if it weren't for thess places. Althoungh whites are free to patr-
onize danees regarciess of social or political standing, there is,
however, quite a piejudice Aagainsl halrf breoeds and natives.

The traffiec situaiion 1n Nome offers no great problems. There
are, however, a aumbcr ol cars; some are good, others not so good.
It rc&lly makcs little diffcerence bcecause thore is no placec to go
exeept to the market or back into the mountains. The Polar taxi
gservico takes carc of all who want to ride bub hawven't the mcans.

Believe it oxr not the woeathcr in this supposcdly frigid place
mede it only comfortablc to be about in ghirt slceves. If it wero
not for the grcatly ovemsizoda mosqguitocs cverything would have
been most comfortabhlc. As darkacss docs not comz until late in
the day during summer, it is possible tn Dbo outside and scce
things twenty-two out of ths twenty-four hoursg., I cven toox still
picturcs as latc as ton o'clock &av night with a Wodak. They all
-turncd out good.

(continucd on page 70)
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_ INITIATION BANQUET

BY BILL FIGGE, DKA

At a Dbancuet featuring savory lcmb chops ¢nd &n axtonded
discussion of documentary films, the active mombere of Doelte
Kapna Alpha recently plceyed host to the incoming initictecs ot
Traviglini's Resteur:nt. Tho new mcmbors, who finished thoir
plodgeshipes in ¢ flurry of vows ¢cnd maoshed potntoce, arc St n
Cohcn, '41, Bob iinton, '40, Bob Purinton, Greadu-te, -"nd Bill
Figge, '4l. £1lso introducecd into ths sel:et fold wns lr. A.
BE. Froudoncn, membsr of tho Trojon freulty cnd ort diroctor
£t Poremount Studios.

Speckor of the ovening wis goninl VWzltor Evems, of Bell
cnd Howsll frmo, Ire Bvons, rn lonor:ry mcmbar of DKA, spoke
7t som2 longth on tho coming modium of ‘0olluloid czprassion.
In doscribing ¢ roeont +trip through the Brest, Mr. Evins ro=
ported thot "ovoerywhar: the hrndwriting on the well points
tha scmo woy. fmoric:. -= ite schools, clubs, ¢nd institutions
-= is bscoming documecnt-ry conscious. Theros ean bo no doubt
but thht +this groving Tfiold offors tho groctost opportunity
for the cmbitious end nctive young cinoma worker."

Doctor Boris V. Morkovin, hoad of the Doprrtmont of Cino-
m-togr-phy of thc Univ:rsity of Southcrn Californi., and our
faoulty rdvieor, clso govo fow Dbriof pointes reg rding "grust
groving movam:nt of aducertionnl film"™ in tho Enet, cspceiclly
nround Norv York Citye

Aftor tho writors ond espockors hnd finishod thoir vork,
Prosidont Richord Nocol dismisscd tha mocting, end the wvaorious
mombere hnstsncd to @ projcetion room on tho lower floor,
where they wors trarted to o fascin ting sound-color picturs
filmed nt Yollowstona by Bllis M, Yarnscll (DI'Z) of Billy Burko
Productions. Highlighting this vork warc color shots of goysor
rainbows vhich drsv opplrusc from ths onlooksre. A sacond in-
terasting film vwrs 4 Trip in the High Siorrce, produccd rnd

————

dirccted by Dr. Morkovinm vwhile on ¢ scddlo Trip & yoor ngo.

Those mambore prosont Tora: Louis Trrlston, Leris FPhysioc,
Albort Boiloy, Torry Bissingor, Janek MeClsllsnd, Robart Toylor,
Wrl tor Dvans, Bob Minton, Bill Tigeo, Straloy Cohsn, Bob Pur-
inton, Ram Brgni, Jack Horsborg, Bob Rodgore, Dick Neoal, Dr.
Morkovin, Jrmos Conley, Whitnsy Alcxendor, cmd Mr. Frougomon,

B T T S —

HISTORICAL SHORT (continued from 61)

——

The historical short serves its purpose, not only as enter-
tainment, but it thrills an avdience with that glorious spine-
stiffening emotion which sometimes gets the best of blase soph=-
isticates from six to sixty.
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HAROLD SCHUSTER, DIRECTOR

BY LOUIS,TARIERQNtPE e Journal I wrote about Universal's eurront
college pileture, Swing That Cheer, and ef the aetors in 1it,
Any montion of the director was purposely omitted, as I wantod
to devote a full article to this ex-Trojans His name is Harold

Schuster, and he is one of the most promising +young dirgcctors
in the industrye

Harold Schuster grew up here and attendod Hollywood High,
where hils picture background began. He shot 35 millimetor
plctures of Hollywood's track mects by buying film "short ends’
and roloading his antiquated camera under blankets in the hack
of his high school jallope. He also workod in the printing room
at Jesse Lasky's, wrote publicity for oxhibitors, produccd a
commercial short for Earl C. Anthony, worked with Chester
comedics as a script elerk and worked at the old Kinema theatre.
Two of hls pals in high school were Jane Petors (Carole
Lombard) and Joel licCrea,

On completing high school, Schustor worked at Christlo ond
Fox, then entered U.,S.C. as a Liberal Arts major, He Joincd
Theta Psi (Phi Psi) fratornity, After two and a half years on
the Trojan campus, the injected virus of the "movie bug" over-
came Schuster, and in 1923 he reentered the picture industry,
this time as an assistant cameraman under Rowland Lee. He then
entered the cutting room at the old Thomas Ince studio, Mecan -
while, Richard Wallis, had become a director at Fox, and
Schuster joined hils company as serlipt clerk for a location trip
to Washington on a Will Rogers production, On returning, he
worked as an assistant cutter,

lire Schuster resided at the Hollywood Athletie Club at
this time and was friendly with.sportsman Larry Kent, One day
Kont invited him on a sailing trip in San Pedro which proved
eventful for Schuster, for another guest was the ominent
direcctor, Murnau, Murnau took a liking to Schuster, who wnnted
to work under himy; and as a result Schuster was later called by
Fox Studios to begin cutting under Murnau. A humorous inecident
ocecurrecd here, typiecal of Hollywood. Whon the studio asked him
what salary he demanded, Schuster modestly asked if 85,00 a
weck wonld bo too much., He found out later he could have asked
for and receivod $200400.

He received valuable training under the taskmaster Murnau,
who was an Indefatigable artist., They made Sunrise, then Four
Devils, Schuster was sent to William Fox in Now York with this
Intter print, and on his returned trained in with a number of
sound men and playwrights riding into Hollywood on the event of
sound.

(continued on page 73)
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THE PSYCHOLOGY OF

THEATRE OPERATION

BY LYMAN HALLOWELL, DKA

In the first installment of this article the topic of Per-
sonnel Management was dealt with, In this installment, the
second aspect of psychology in theatre management will be dis-
cussed, This aspect is that of Public Relationships, The next
and last installment will be on the topnie of Research.

PUBLIC RELATIONSHIPS

After the manager has dealt with the employees, he must
then use psychological principles in dealing with customers and
potential customers.

Manager as a Leader in the Communltv. In order to build good
will, the manager should be recognized as a civic leader or as
a prominent citizen of the community. This may be accomplished
in part by the following:

a. present good merchandise

b. try to know everyone in town :

c. greet people at the door and also say good night

d. be friendly to P,T.A., social clubs, minlsters, school
authorities, teachers, Lions, Kiwanis, and Rotary clubs
Chamber of Commerce, police, etcetera

e. rcecalization of moral duty by not showing unclean films
or sexy plctures

fo cultivate relationships with other business men, news-
papermen, bankers, merchants, the mayor, city council,
health authorities

g. occasionally give benefit shows.

Analysis of a Sale. As the manager 1s selling entertainment,
he should be acquainted with the elements involved in the sell-
ing of anything. The following formula 1is ecredited to the
steps of the buyer:

Want - Commodity = Trade Name = Purchase = Satisfaction
In terms of the theatre man&ger thus:

Want - desire for entertalnment, something to occupy

attention

Commodity - may be a motion picture, miniature golf,
billiards, or a game of bridge.

(Continued on page 74)
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TRIMS FROM THE CUTTING ROOM

BY THE EDITOR

This issuo of the Cine Journal conpletes the. firet voluic
With ycur continued and
should have a zrcat many future volunes.

this regard is your thirty cents for postaze for one year.
small sun of money is something we really have to have,

our publicati.n.

inereascd -supprrt

probably notice our cartoon says sonething about this!

WILL S50LE OF OUR .SS0-
CILTE MEMBERS PLELSE
WRITE SOIE ARTICLES?!

This issue, thanks to
all of the "Merry
Christmas" pays for
itself! 1ay the next
one do the sane.

It is proper at Xmas
time to thank our ad-
verticers,

Congratulations to our
four new menbers!

With this issue of the
Journal we have sone
additions to the staff.
Stanley Cohen is our
advertising manager.

The mcmbers of LAlpha
chapter did the mémco-~

graphing and stencil
cutting. If you have
any criticisms please

write then in,

BULLETIN BOARD

G
e
The thing to uwenti-n in
This
You will

Oour private leased wires from the dast

tell us that James B. Bullard (DKAi) aud

Ben B. Speidel have recently opened the
Richmond Camera Shop,dealing exclusive-

ly in photo supplies, in Richmond, Va.
Jiri, you remember, was at S. C. last
year., Good luck to you bothi

You'll find &
Un-

The Directory is cuti!
copy enclosed with this magazine,

fortunately, there were several changes

in address or telephonc after +the book
wont to presse. The dittoed frontispiccee
takes carc of thesc.

THE CINZ JOURNAL NBEDS YOUR
SUPPORT{ PLEASE OSEND
IN YOUR DPOSTAGHE

30¢

i

Now that I have some space, I might be able to say sonething,
The DIRECTORY list is being made up now, so if youw haven't (by any

glizht chance!) mailed in your coupon,

be too late,

do so at oncec and it won't

If you want your Volume I of the Journal bound in one binding

let us know. Scveral
decire,

two dollars,

want c¢xtra copies

will cost ten cents cach.

if you furnish the issues of the magazine.,
of the magazine to fill nissing nunmbers,
This c¢cnds

rmenibors -have already - expresscd

Ind we have only a few left.

the page, so llerry Christmas to all!

=67 -

their
4 regulation book binding, printcd cover, will cost aboutb
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BOOK REVIEWS...

BY JACK MC CLELLAND, DKA

HOW TO REVERSE MOVIE FILM. 79pp. A VorHslon Publiocction,
6362 Hollyvood Boulovard, Hollywood, 1938. 60 conts,

For yorre, tho subjoet of 16mm. film rcvorssrl hos beon
onc of thoso topies gensrolly ~voidad by coneccrns espocinl=-
izing in thnt typo of film procossing. The prododura opp=-
arontly involvad somo focetors vhich thoy did not vwant mrde
public nnd thnt wrs th-t, Tor ono thing, thars was tho pos-
sibility thnt ~mrtours might st rt procossing thoir om film
thoraoby affseting on oconomy in thair owmn bchalf ~- simul-
tenscously doetroying o sourcs of ravenus for ths film comp-
cnios.

Of coursc, one found cn occasional mantion of bloacching
formulce ~nd eso0o on in such books cs tho Cinomatogr-phic
innurl for 1930, but nono vwrns at all sntiefying, It wne
wvith « gront daal of plscsura, thon, thot How to Rovsrse
Movia Film woe discovorods. This 79 pngo book 1e publishad
by thc cditors of Homo Movios, n~nd 1is romarknably complato
rnd simpls on the subjset of homo rcovsrsal of lémm., motion
picturc rilm.,

Mr. arthur Konnady davotos six chrptaors to ond rovaresing
tachniqua, going into groant dotail with ragords to primary
dovslopm:nt, bleaching and clacring, socondory davalopmint,
aquipmint vwhich +the avorags amateur c¢rn mcko, fnd cormon
mistrkas risulting in faulty projoction positivos. Follotiing
his discussion, tharos rra chaptors contributcd by Lgfe,
Dupont, snd Govrort in vhich oach conecrn proscnts its forme
ulcs ond mothods of using. 4lso of intarsst to meny cm-tours
aro the chnantirs on “"Positive Titlss"™ ~nd "Nogotiffo cnd Pos-
itivs Preeossing” in vhieh formul-s of the nocassnry charnc-
taristics nra givone.

To sotiefy the curiceity of thoso of you wvhe do net hrvo
tho tims to look this book up cnd rdénd it, it might be wisc
to brisfly outlino the »nroecoss of reverscl cs 23xplrined in
this hrndy little toxt. Tho first stop, notur-lly, is dovol-
opmint. Unusurl, howavor, is the 1lcongth te which this dovel-
opmont must bo cnrrisd. According to instruetions given, tho
dovolopmant should bo continuod approximctaely t-o cnd onc
h-1f timss as long ns for crdinory nogotivs dovolopnsnt.: Lt
thc ond of this poriod (26 minutas for the developer forrulc
given) tho film cppcers complotoly block on tho cmujpsion side
vhils through tho film basc the nogrntiva inmnge npponrs sharp-
ly outlined with jot blreck highlights.Blorching follows in =n
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WITH THE MEMBERS...

JIM BULLARD, '37, resident of the South and Jlover of Virginia
hams and yams, writes that he has & position in a camera store
and consequently will not be searching for nore ocinematographic
artistry. He also advises "Raise de hand" Mokrkovin to look for
another, a substitute, genius!

GREGG TOTLAND, '38H, started Wuthering Heights at United Artists
on Deocember O.

CHESTAR HOGAN, Jr., '3d7, becoming famous with Shell 0il, advisecs |
he is writing a book. Contoents unkown by gossip cditor, B .

ALTIS YARNZLL, '36, working for Billy Burke Productions.
LYVMAN HATLOVELL, '36, industrious for Fox iest Coast Thoatres.
WARD LTLESTER, '37, teaching dramatics at Boverly Hills High.

WILTLIAM HATPIRN, '35, agsistant dircecting at Grand National in
Hollywood, We'ro trying to get him to write article for C. J.

ZVERT ROSE, Jr, '96, book=kceping for Bank of Amcrica. If any
ono wants backing for production, phonc HOllywood 19311

JACK HiRZBAIRG, '37, is recading storics for l:ading studios. As
far as we know hc isn't a produccr yct.

JACK MGCLILLAND, '35, working on PhD at U.S.C.

EEORGj VOLGIR, '36, now with HBb at Hollywood Radio City.

BOB RODG&ERS, '80, working on pieture for hard of hcaring.

HUGH STODDARD, '36, meking cducational films.

Letters to any of the above may be addresscd in carc of the Cine

Journal, 3405 Univorsity Avenuc, L. A, and will be forwarded,
NOTICE: Please write in any gossip you know about the members!d:

acid potassium permanganate solution. It will be found that tuae
bleach bath leaves & red stcin on the film which must be removed
with an cppropriate clcaring solution, The developer for the
sceond development is made by simply adding sodium hydrosulphito
to the clmaring solution. This sccond dovclopment blockens oll
@f Bhe fcmaining emulsion resulting in quite & sotisfactory pro-
Jection positive.

JeH.McCo
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DOCUIZENTRY .LL.SK. (continucd from 63)

On the wido sandy beach dividing the city from the sca, there
are to bec found all sorts of rocks and shells. Huge pilings and
Splintcrs of dfiftwood, washed in by storms, lecave their mark. Now
and then a huge piece of metal suggestive of a "Martian Tube" will
thrust itself from the grainy depths, At one place an old enzine
and coach lices partially buricd in the sand. This and the vacant
lots piled hizh with all kinds of rusted machinery =secm to be grinm
reninders of an age long since passcd. They possibly are lauzhing
in mockery at the ounces of zold taken where pounds had boen. Vhat
a story these discarded tools of civilization could tell about the
lives of ncn and gold!

But little romains of the romantic gold era. Where miners'
sluice Dboxes and gold pans once washed the prcecious mecbal now
stands a giant dredge fed by a continuous stream of sand, dirt and
sravol sowsed from the carth by bucket-shaped clams.

Ycs, therc arc agroat opportunitics for a person with 2 novie
camera hcre in Nome. I would alsco like to see 2 picture madc about
the sumncr huts ¢f tho Xing Islanders who every summer come fron
their rock-like island sone cighty miles north, ancar the Bering
Setrait, to make their home in Nome. To see how nessy and dirty
they arel Mustly macde from scraps 2f wood and shect metal thesc
onc rocm dwellings arc built right on the ground with sone sort «f
scmi-permancnt flooring. There is no order in  sueh a4 plaec of
rceidcnec; usuzlly onc corner is taken by a smell size wooG=burn
ing stuve, over which 2 single fish and a bowl of unclassifiable
stew may bc cosking. In another corner may be 2 t:ble piled high
with raw furs and skins, wnfinished boots and walrus ivory. The
psorly ventilated room is drconched with a wild, ";aney"™ odor;
skin-c.vcercd windows GO not allow for sciecntific ventilaticn., In
another part .f the room we scc a bunk-like bcd, widc enough for
the entire family. Hugse furs take the place of the shecects and
blankcts you and I arc uscl to.

Thc pcoplo who live in these picturcsque little dwellings go
about tho busineces of living at an easy pace, IMcn do the carving,
skin tanning and trading, whilc the women take carc of the house
anC the kids. Keceping the fuecl supply¥ up is also the woman's job,
Here 2nd there on the ground cr stretched in hand-nade frames can
be secen huge walrus, scal or polar bear skins drying in thce sun,
Tucsc are uscd for trading or for making "parkas" for the bedy and
head, cr Mauklaks"™ for the fecot. Tue best and lergest walrus
gkine arc uscd for making "umiaks" which are very dur2ble walrus-
o2verol biatse. This summer community of King Islanders is cone nf
cooperative harncny. Everyeno shares in the work and the pl-y,
an the puruuit of what nost .nmericans think they have, happincss.

Durin; my short visit to Nome I was fortunate to have the
Jpportunity °f mocting Father Hubbard, the famed glacier pricst,
who 1is a2t prescnt making & study of thc King Islanders. Haviuig
lived on their small island of a bare three square mile arca,

O
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Why not make your Christmas greeting a different one?

. a greeting that will be a lasting memory.
Be modern . . . Make your greeting on
recordl ° Imagine the enjoyment your folks
back home will get when they hear your voice
wishing them a Merry Christmas,

CHRISTMAS GREETINGS MAY BE RECORDED FOR AS LOW AS $1.00 WITH THIS AD.

HQLLYWOQOD’S ONLY COMPLETE RECORDING CENTER

GLENN WALLICHS RECORDING STUDIOS
LOCATED AT HOLLYWOOD HOUSE OF MUSIC, 5205 HOLLYWOOD BOULEVARD

Appointments may be made day or evening - - Phone GLadstone 2940 or 8633

Father Hubbard and his staff have been able to obtain most wvalu-
able data about these pure-blood natives of strong Mongoloid
characteristics. Being only a few hundred in numbexr for the past
several decades, this group has been content to remain on GLuzir
rockbound island nine months out of the year with no contact with
eivilization during the pariod. They are strong, healthy ocople,
spending their winters hunting and making souvenirs for the
gummer tradc at Nom:ee Tho matcrials they use in thoir winteyr
processces of 2xistencc arce purcly native cxeept for the govern-
ment=-donated guns and ficld glasscs. Skins, ivory, and skillful
hands bring thzm o2nough income to obtain what ncecssitics they
want in llome, such as cotton dresscs cigarcttecs and wrist watches
The wife of thc chiof had a watech but was most uanable to 1211
time with it, Howcver, she beamcd with happiness when someouac
would ask her the timee. Being unablce to speak EBnglish and wnable
to tell time she marcly pulled up the sleceve of hor cotton dress,
thus rovealing the watch o whomever might be doing ths asking.
Her ©broad smilc would uncover brown-steinced tecbh ==« this the
result of chowing hides to makc them more pliable.

Not only did Father Hubbard obtain intorcsting biological
and cthnological information; he also got some outstonding motion
pictures of this group on their island home. Using mostly & Bell

(Continucd on page 72)
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DOCUMSNTARY ATASKA (continucd from 71)

and Howell dycemo becausc of its rcady occesgsibility, he also uscd
& lMitchel hond-cronk camerd some of the time. It wos 211 shot on
Agfe 36mm stock.

Although he has several good shots and covers the subject
aptly, he does fail to bring out the most dramatic effect pussible
from the subject matter present. This, I felt, could have been
done with better cutting. As the construction was, it formed more
of an everyday travel or home movie vacation picturc.

Some very outstanding effcets werc obtained with Infra rod
£ilm. shots of the vast, whitec icey stretches with sharp cddies
of wind circling and winding in and out of the riscs and cercvices
were strongbhcned grecatly by the offcet obtained with infra red
qualities. The sharp contrast of lifeless black sky and dcathly
white stillness of boundless ice cercatcd an c¢ffcet I have never
cxparicnecd by watching & picturc. These seencs wer: th: only
oncs wherc the lack of sound was not felt. They ‘told thecir own
story.

Conscquently, I am looking forward to next April whon Father
Hubbard will roturn to our sccetion. He tclls me that he hopes to
have the film better cdited and more shots to build it up. Fror
what I have scon of his work so far, I have & strong suspiciou
that this famous pricst of the north, with his great undcrstanding
for human naturc, has a dramatic scns¢ unlike any who havc had a.
hend in cxpcditionary films herctoforc, If he can satisfy this
inborn fecling by the manipulation of film I cxpeet to see soic-
bhing really fine.

I also think it might bec intoresting, when he comos next time
to make an endcavor to obtain him for a meeting of the Fratornity.
HC woul d have some intercsting technical data about the diffcront
obstaclecs he foces in his film work. I know that his personcl
ecxpericnees with the camcra would be as intercsting as those of
eny ncwsrccl cameroman,.

Seasons (jrecimgs i plh iy < DI’ NMorkovin

N
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SCHUSTER (continued from 65)

Murnau left TFox to do his famed Tabu in the islands, but
Schuster wisely preferred to stay at Fox as head cutter, He cut
top plctures such as Berkeley Square, Farmer Takes a Wife, and
then had the honor of cutting Zoo _in Budapest, which captured
the Academy award. Schuster presseq dIrechrial ambition s
and was assigned a B picture to direct when a change of studilo
regimo blasted this opportunity, He then was put in chargeof
the readers in thé scenario department where-<ho-held -forth for
five months wuntil director Sam Taylor, coming to Fox to do
Ambassador Bill, requested and received Schuster as his cutter .
He then cut top Fox pictures featuring thelr stars, Will Rogers
and Shirley Temple. During this period he worked under producer
Robert Kane.

At this time Fox was having difficulty with a B picture
called Spring Tonic. The third dircctor to work on it had still
not succcoded 1n satisfying studio heads. Schuster and a writer
named Ed Burke worked on the gtory attempting to correct it, and
Schuster, convinced he was right, blankly offered his suggestion
to the producers with the result that he was assigned to shoot
the suggested retakes. He dug in, complcted eight days work in
five; the preview was a success, and Schuster emerged the fair
haired boy. Hc was then assigned to direct IKing of :DBurlesquo
when another change of regime cancolled this picture.- He then

(continued on page 76)

\ Buy Yourself a Christmas Present!
|

cameras . . .
tripods . . .
projectors . . .

weston mefters . . . : |
eastman films . . .
extra lenses . . .

COME IN AND SEE THE NEW CRAIG PRO{ECTO—EDITOR
AND EASTMAN MOVIE VIEWER

KR, - v seventh street, los as S
C. H. RALKE, 2402 west se venth street, los angele

A
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PSYCHOLOGY IN THEATRE O2ZRATION (continued from 66)

Trade Name - name of your theatre

Purchase - buying ticket

Satisfaction - setting seated, being entertained, enjoying
entertainment

In my opinion, the last step is grossly undcrexagerated by the
theatre managers.

The manager's duty is plain from this analysis. Pconlc
either want or do not want cntortainment. If thoy ge, bGhoy will
scek it. The manager must then influcnec pooplc who want cntcr-
tainment to go to a motion picture, and also to influcnec thon
to come to his particular theatre. Ho must also try to influence
thosc who do not want ontertainment to want it. Ilcthods of in-
fluenoing will scon bo outlined. It should bc definitcly aoted
that thc PRIIARY FUNCTION OF THE MOTION PICTURE INDUSTRY ~ID OF
THEATRE IIATAGERS ESPECIALLY, IS INFLUENCING PEOPLE. Those
traincd in psychology arc bctter cquippcd to do so.

Principles of Influcncing Others

Sales Stratcgy. Bricfly, the detcrminaticn of sales strotegy
mey bc outlincd as follows:

l. wants ;
2e just what are wants of prospcects?
be. just ‘how strongly docs prospect dcsire to sabisfly
wants?

2« obstoclcs
Q. Just what obstacles procvent the prospect from
satisfying his wants?
b. just how clearly dccs prospect comprchcnd these -
obstacles?

d. s0lution

‘a, what epecific preposition will rcmove the obstaclos
and give prospcet what he wants?

Aippeals. .4n appeal functions to intonsify the prospective
pEeatro gocr's want to zo to the theatre. It must dcemonstrate

that attonding the theatre is an adequate solution to the want
for cntertainment, eand it should faeilitotc action. @ood appeal
guaranteecs that thoatre-going will furnish ssatisfaction for o
reasonablc length of time. Jnalysis of the present relesso, and
the customers will reveal appeals. Investigaticn into prowious
box-office value of picturcs and etars, prcvicw reperts, and
mouth-to-mouth inguiries should help dcterminc appcals and their
relntive strength.

T4~



Motivetion. Motivntion dovelops sontiriont; thus, try to cesoc-
irto picturc-going with ploascnt onotions. For oxcnplc: use ~ds
which show actions of lovo, tho dispolling of foar, ovarcoriing
of angor, oatc., so that Thon youwr thantrc is mentioncd, 1rnicd-
intoly plansant sontirconts <ro cutonntierlly arousod., DMetiveticn
cn bo positive or. nog-tivo. Tho lattor dopiets cnd strosscs
unplorsant situctions vhich prospsote may find thomsclvis in, ~nd
offors or outlincs & Wy of ascnpe by attonding tho thirtro.
Positivec motivntion strossos tho anjoymont to bo scenrad by nt-
tonding tha th:atra, 411 good rotivation is simplo, short, nnd
points out the netion to ha tcken, 4s 2 goncral rulse, hunor
should be usasd guarcdadly, cnd tho cappocl should be nsde to
nsychiecl, not physicnl side of tho sox instinet vhon sox is the
notive tion.

Propogandne Proprgnnd~ is tho prasontrtion of idorcs to « groun
to davolop attidudcs. It includas sn»nonsored gonsr~l novs, ~nn-
ouncerionts of infornntion, ~dvortising, publieity, runor, rodio
bro~fe sts, nnd fr co-to-f co comnunicoation, Spplicnticon of prop-
oronen i kog oler tvhat action is rocormsndoed, whilas ezneerlad
propagonds deogs not ravoecl thonropesad netione Proprgoné- nry

bo intontion~l or unintsntionnl, honco the menngor should ~1ways
gurd his tongua, -ndéd at the scma tiric porsucds mploysss to

spa~k kKinfly «f tho thontrs ot all tinos. Direect proprerndr. is
a stroightfornardéd o npoign. Countarpropangondén is 'n otteoek on
oppesityv peinte of wviow, Hero ridiculo cnd osporsions orgc gine

ornlly usod. It is rocommondad thnt thactr:s do not uss countire
propegonde due %o tho ill fooling oncountorod.s It is ~ssumad
hore th~t ths purpcoso for vhich proprngnnds is uszd by tha moncgor
will &lvcys ba an cthiesl cna.

Lévortising. Jlthough this is of najor importrnce to the non-gor
1t involves so many ¢spscts thot it is oncugh teo scy hsre thet
cdvartising is influoncing poopla to incerocrso solcs vin ths nolve-
orgone Tho prineiplos invelvsd in influoneing psoplsz is ~utiinod
~bowve apply harac,.

Goo& Wild, Psychologic~lly spscking, good ©ill 1s =~ h:bit in
Vhich cmotien or placsant fausling cnd ~ttitudo cro onphoeizdc.It
is tha Jispagition of ong poreon to nct in o frioncly vy toT-rd
anothsr, It will nrisa frem tho sctisfiection of thertro going
eggoeli~to: wlith the nrma of tho thortra. Sono nothods of 2bt-in-
ing gocd will wero horstofers cutlinod,

Childrone. Of tho thintre-goars, o gro~t many of thom ~ro child-
r.n. Th:e somo psycholrgiccl mothods ~pply to thon, ns in tho
¢r.sa nf nculte,. It should bo romimborac hovavor, to ravonp c n-
poigns te childron's wrnts, ond appenls vwill cuten tieslly trko
cars of thonealvos., One thing 2lvoys to roncmber sbout children
1g thet thoy rra tho caming ndults ~nd potontinl good cust-nsrs.

Enc of Pert Trio



SSHUSTER (continued from 73)

cut MAN WHO BROKE THE BANK AT MONTE CARLO, and left town on a
Hawaiian vacation. While in the islands ha received a call to
come to IEngland and cut WINGS OF THE MORNING, Robert Kane was
producing for 20thCentury-Fox release there, 860 he accepted.,
Arriving, he soon found himself directing the mr oduction, A
story argument had resulted in the assigned director bowing
out, He finished the film, ada returned with it to the States
to add Technlcolor, The picture has grossed five million and
1s still going.

He again went abroad and directed SERVICE AT THE RITZ in
France with Annabella, David Niven, and Paul Likas.  Visibing
England before returning home, he met an attractive, intel-
ligent young lady connected with his agent's office, A few
weeks later they were married, and he returned to America with
hds wife, He has latoly directed for Universal Studie's SWIlG
THAT CHEER and EXPOSED,

A personable, frank personallity, Schuster is a keen
student and critic of the cinema art, and believes over-com=
mercialism of Hollywood is often injurious to the industry.
He Dbelieves the French turn out the most imaginative product.
Speaking of directing, he urges the use of inserts in the tel-
ling of the story and as a protective measure for cutting; he
believes that cutting is the best tralning for directing; and
states that the biggest problem facing stage actors is adjust-
ing *“hemselves to screen 1s Dbacoming "angle-conscious” or
"screen-wise"; and believes the best way to handle actors is
"to be real and human in dealing withand directing them." He
values his contacts with the reactions of exhibitors and the
public gained during his employment in exhibition, He be-
lieves the best scene he cveor directed was the haymow quarrel
scene in TINGS OF THE MORNING because of its emotional "umph',
"Everyone possessing creative jobs in Hollywood should travel
several months a year and gain a fresh viewP01nt " he states,
"It is necessary to prevent stalenesa.,”

At present, Schuster 1s vacationing before his next
picture, living in WestwoolR, and revisiting his old haunts and
friends, Let us hope he will honor the University of Southern
California with a visit!
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A or RERD I
B) RCBERT TAYLOR, DA

With the advent of panchrometic film, one which is sen-
sitive to all colors, it was necessary to create a new kind of
make-up; one which would give the cinematogrevher a more natural
and pleasing result. It was in the year 1928 that Max Factor,
with the aid of Warner Brothers Studio, directed many experiments
testing different colors of make-up under all kinds of lighting
conditions. This resulted in the creation of the now famous
Mex Factor "Panchromatic l.ake-up," ranging from number 21 (light)
to number 31 (derk).

Each person to be made up presents & new problem, as there
are no two comyplexions which are entirely alike. As Ir. PFactor
says, "make-up must start where nature has left off." One of the
first considerations in making & person up for & part is to study
the character, see what the actor hasn't that he should have, or
what he has thaet he shouldn't have: such as the shape of the nose,
eyes, mouth, hecd; whether his chin is too long or too short;
how his teeth are, does he have enough or should he have more or
less. 411 these are problems which take much time and thought.
ifter these are solved the rest is just practice and patience.

In applying meke-up it is necessary to first have the face
thoroughly cleaned, using good soap end water, then, if desired,
a thin layer of cold szzecom, which is not necessary with Factor
meke-up, is spreaed over the face to keep it soft and prevent
chapping.

A small amount of the desired shade of grease paint is
squeezed into the palm of the hand and then debbed onto the face
with the finger tips of the other hend. With & small amount of
water, the grease paint ccn be casily spread in a thin layer
over the face, being carcful not to get too much on. A movement
from the center of the fece outward helms to give a smooth, thin
leyer of grecse paint.

Then a smell amount of eye shadow on the upper 1id should
be used, blending it carcfully with thc rest of the make-up. To
give a slight aceent to the eyes, they should have a line on the
upper end lower lids at the base of the eye lashes, using the
dermatogreph pencil, extending it ¢ frocetion of &n inch beyond
the eyes.

The lips eare rouged both inside and out so that when the
mouth is opened there will not be a rouge line. Before the eye-
brows, eyelashes, and lips ere finished, therc is & shade of
Panchromatic face powder patted onto the fece. snough powder
should be used until sbsorption by the grcase paint stops, then
the remaining powder should be removed with a soft brush. This
gives a soft finish to the face.

(Continued on vage 32)
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ARE THEY IDIFFERENT 7
by George J. Volger, DKA '36

"Oh, Mildred, did you happen to hear that radio play
on the Happy Hour program last night?" says lMrs. Grand over the
Mondey morning telephone. "No, I didn't,” says IMildred, "but I
did see that same story in e motion picture last week and I
didn*t like it at all -- so I didn't even bother to turn it on."
Retorts Mrs. Grant, "Hmph -- that's funny, because I don't see
why you shouldn't like such a perfectly darling story. Why, I
was never so thrilled in all my life when the bo; and girl..."
And on and on.

Now, we could very easily Jjust forget about the whole
thing. Perhaps the two women Jjust didn't agree on what cons-
titutes an interesting story -- if both had heard the ra dio
version the argument may have occurred anyway.

But let's not let the matter slide so easily. There
may be more to this than we at first susvect. Terhaps the
story was much more intriguing over the radio than in the motion
plcture. If so -- why is it? Are there certain basiec differ-
ences in the two media that may exvlain why the same story sets
up different reactions when produced on the screen and on the
radio?

There are naturally certain obvious similarities
about the air and screen drama. In both there is dialogue, the
use of voice in reading lines, sound effects, etc. But there
are certain dissimilarities which are more indefinite. In the
film the prime function is the visual, aided of course by
sound effects, music, and dialogue; the radio drama is wholly
aural.

Experiments and human experience prove that the ear
"moves" much less readily than the eye. _lthough the latter
will accept a number of visual images in quick succession, the
ear demands simpler, purer things.

Pudovkin, the Russian director, was one of the first
to realize the immortance of this fact in connection with the
sound film. He voints out that it would be immossible to
combine the quick short shots of the Odessa riot scene in
Potemkin (1925) -- the soldiers marching, shooting, women
scraaming, children weeping -- witn aguad which is cut in a
parallel menner. i

(Continued on page 30)
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- Delta Kappa Alpha Fraternity.

Brothers-+

First I wish to thank all of you for electing me &s
" president of Alpha Chapter. I feel highly honored to have
been chosen for this office, and I fully appreciate the res-
ponsibllity which it involves.

., .
=

As John Crowe told us in his message in the last CINE
JOURNLL (see Cine Journal for June, 1938) we have laid the
ground-work during the past year for the auhlevemnnts which
we must realize in the future.

fie have prepered a tentative ritvel of initiation, and
. one of our first duties of the new semester will be to elect
a competent group of new vledgss to the Fraternity and prepare
them for rmsmbership in Delta XKamna Alvha.

We have elected four Associate nmsmb2rs and one Honorary
member during the past yesr, and, whiie wic shall progress
e further with new metibers of this ty;z, we must derive frll
& wslue from the exnerience and Lknowladge of these .en who
~  have shown their wiliingncss to co-operaie:

THE CINE JOURMNAL has teen established during the past
year, and with its eid we shall be abls %o keep our Associzte
and Honorary mamders in closer contact with the active shapter;
and i1 will also sorve a@as a veluahle influence in the estab-

. lishment of new chanters by the Nctional Board of Conirol.
. Both of these purposed are important to tha future of Delca
thp& Alpha and are worthy of our full co-operation.

. Anothar of ovr aixus Ior this rext year sihould be 1o
‘gc-or2-aie with aad aid the Dsparsment of Cinematography mors

‘thken w¢ huvs in the past. This will improve our standing

in the University, an? gein the respectv and good w1ll of

y er2 connected with thz Devartment.

S Lk k|
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AOoLLYWoecn FORUM

Anyone interected in the educational and documentery
film missed a valuable two and a helf days by not ettending the
fourth annu&sl Hollywoocd lotion Picture Forum Educational Con-
ference held July 1% and 16 in Holiywood.

Space won't allow us to review all of thz films shown
or tell about all the educational lesders present, but it will
be valuable to describe some of the outstanding onec.

The Forum is under the lesdershir of Bruce Findlay, of
the Los Angeles Chamber of Commerce, Mrs. Leo B. Fedges, Ivelou
B. Bollinger, Dr. Wn. J. Flopp, and most imnortant of all, Walter
Evans (DKA-A'38). They planned a com~rehensive prosram of
pictures, discussioas, tslks, and exhibitions, vithout the usual
pedanticism of educationtl meetinzs.

To discuss the films briefly, we will stert with the
Fricday morning progrurz and continuve dowi the list. ERFI, producer
of the leading sound educationcl picturcs for the clessroom,
presented "Heart and Circulation.” Certeinly not a film to
immediately precede or follow iunch, this film showed in great
detail, through edtual close-ups of a livirg hcart, disgrams, and
hunien suh jects, the various functions and overetions of the heart,
88 well as some of its varistions undsr diffcerent conditions.

"Design of an Idea,"” a film of beautiful black and white
photography wes bvresented by Frenk Judson of Art Center =chool.
This ©ilwm, while it might be entirely adequate for their purpose,
is not & filn to sustein onc's interest for as long a time as
they attempted. They verged in neny ceses on the Jdramatic side
in their construction of & model, but never cuite got there. A
differcnt musiccl score would have helmned. :

"Bduceted Fect" was interesting through its uec of titles
superimposed over the victurc. The feult of this iies in the fact
that the audience's attention is torn betwecn the titlc and the
picture, detracting froa both. 1In many cases, howevsr, this was
excelleont, espeeclally in the comperisons of Zooé &nd bed fect.

"The Elephant™ oresented by Faul L. Hoefler, ¥.R.G.S.,
producer of "Africe Spegks,” hed excellent vwild-animzl photo-
grephy and good cducational cutting snd comrentary. Froduced on
on of I'r. Hocfler's exneditions to Africe snd India, it is the

S {irst of & series of filnis 6 cxpects to maie. This is & Filmo-
- Sound Library Relececse.

"A Dey of Threshing Wheat,” discussed elsewhere in this
~also shown. (see page 25)

Ha-"
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FOUNDER . KETURNS

Allen Ienneth Dalles, founder of Delta Iappe ~“lpha at
the University of Southern Californic in 1935, is attending USC
this summer. Having comnleted his lfaster's Degree in Cinensato-
graphy les®¥ gsummer, he received the degree this Junc and is
staying throughout the summer to study Zoology and work toward
his Supcrintendent's Credenticl.

The past year !r., Dellas spent in Reedley, California,
where he was tcachihg in both the high school and Junior College.
Those of you who personelly knew Delles will remember what a hard
worker he wes; it is not a surprise, then, to view the following
list of subjccts he taught while in Reedley: Surveying, beginning
photogranhy (still), advenced photogrenhy (motion picture), =
night course in cach; applied elcectricity, high school and collcze
physics, housc-hold physics for girls, treck, algebre; as well’

&8s sponsoring the radio and vnhotogrerhy clubs.

Such herd work has been emply revierded by, Phi Delte
Keppe, national honorary educectional fraternity, which hes electe
Allen to their organizstion.

But of more importcnce to Dellas thon the Fhi Delta
Keppa honor, however, is lrs. Dcllcs. On QOctober 23, 1937, the
lovely Miss Dorothy Collum end A£llen werc narried ¢nd are living
heppily ever efter.

———— e e a lr  a W W TRS e e = - o —— o ae e W w8 Me T A Tl mmtee e

HOLLY'00D FORUM (continucd from pcge 22)

The cfternoon's trect was ¢ visit to RCL-Victor Lecbora-
tories in Hollywood. Herc = s & demonstration of advances in
studio reseerch and tecchnique ih rccording sound. & dramatic
compariscn of past end future by }r. £.C. Lindquist of RCE.
Climaxing feceatures vwere the Stokouskl recording of “Sorcercr's
Apprentice,” a yet unrcleesed Tomnmy Dorsey rccording, and "The
Fracticel Pig," &n unrelecased Silly Symphony of thc pigs and wolf.

"l‘ount Zao" winner of the :3C Internctionzl Award for
execcllence in photogrevhy ves shown et the banquet. This film
fectured beautiful black-and-vhite snow photogranhy but nceded
cutting and & different musical score to meke it fully effective.

U.S.C. films shown wore "Homc Builders &t Work® by
Robert Turinton; "ABC" of Pottery leking” by Albert Bailey and
Robert Raylor (DKA) (see June issue, Cine Journcl); and the
"Wight Blooming Cereus” by Frcnces Christensen end orry Merrick,
thich hed some interesting stop motion rhotograephy of the bloom
opening «nd closing.

Under USC cuspices wes the showing Thursdey afternoon of
"The River,” "The Romence of Rudium,” znd "!"an Without & Country"
-= £11 of the educational type, et thc Boulev: rd-Tox Theetre.
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MOTION PICTUR: L/ACORLTORY ILRACTICE

e —————

CHARLCTERISTICS OF EASTMAN 10TION PICTURE FILI'S

——

Definitely a "must read" book for all who are interested
in the why's &aind wherefor's of film characteristics and motion
picture leboratory practice. It is a book that concs immedietely
to the point and presents a wealth of desirable informastion in a
well-illustrated and readable form. To one who has struggled
through stacks of painfully simplified bocklets on still photo-
graphy and confusing tomes on theory of development in an attempt
to discover something useful in motion picture processing, this
little book stands out like the proverbial sore thumb. The
persons who assembled it have the knack of telling what you went

to know when you want to know it and in a way that is understandable.

Just as an example (and to prove that 2ll of the above
superlatives ere not misplaced) surpose we glance at a few of the
points treated. The first chapter takes uv the problem of sensi-
tometry -- usually a rather dry tonic for plecsurable reccding in
any man's language. However, while the discussion does delve
into emulsion characcteristics, inertia, gamma, and so on, it is
rut into practical for:ii. For instance, pictures of the latest
sensitometers as used in modern laboretories arc presented along
with diesgrems showing the internsl mechenism. The victures and
diegrems are letter similarly so that refcrence cen be made from
the pictures to the dicgrams or vice verse.

Agein, quick but accurate methods for determining gamna
from a given emulsion curve as used in actual lcboratory practice
are described. One of the clevcrest is the gemmeter -~ a graph
which mey be superimmosed on &n emulsion curve encbling one to
read gamma directly

Next, thcre is & detailed and practical study of srecific
ao0tion picture films (&ll Eastmen, of course) and their uscs.
Here, too, you will find easy-to-use tacbles giving filtcr factors
of fully described filters with respect to differcnt types of
films. Incidentally, if you ere interested in thc cxact light
bands thet any perticulcr filter passes, this chapter will be
wf interest to you.

(eontinued or page £9)
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A DAY OF THRESHING GRAIN

In the middle-wectern section of the United States,
thousands of farming commuvities tecome alive with activity
during the early fall months. Waen the fields of grain are fully
mature threshing begins in full force., Tt is this subject which
was chosen by Terry E. Bissinger and George J. Volger {»oth DKA)
for prcduction as an educational film.

From the first fede-in, whish takes place immediately
after dawn, to tas final fane—out late in the afternoon, %the
film is packed with numerous bits of action revclving about the
many activities of the farm scenes, The ilaitial scene opens as
children rush out of the farm Hc greet the gigantie, trumbling
thresaer, which is pulled by & small tractor. 3

While the wind is studied and the locsle of the grain
pile is determined, Ligh boarded wagons rcll slowly out into the
expansive grain fiecids. Piled high wish their loads of grain
shocks for the threshing machine the wagons return ~-- making
this circle continucas fthrough the day, “from thresher 3o fields
to taresher.

It is the next cpisode, the actual throshing, which is
particularly well done The shurning wheels, wairling belis,
throtbing motors, are dﬁl portrayed in e dyramic manner on the
sereen. In bcaubiful slow motion he chaff floats from the
long, metal blower -- and siwultaneouslv the grain kernels
2ush diwn a2 catte oo ©ill ‘ho waiting wagons. The kernels are
thoa loaded into large bins, in the near—by baras.

Bissinger, pnotographe:r, and Volger, dircctor, have
viorked cut a smcoth continuity fer the film., ALl details of
she threshing may pe easily followed -~ the tzmpo is slow enough
Ko enable young aundiences to get all the information, but not
S0 slow as to lo=e ir%zrest. Choices of camera anglc in field
an@ threshing secuencces are particularly good, and the long
paming shots arc smocthly done. Filter shots aid groatly in
gontrasting sky, fields, eand people. The production is
gcempact, conbeins no oxtrenesus material, and hag been woll
received by visual educavion anthoriting.

_ Technics: Filmed on Agfa Plenachrome film with an
Ecgtman Cine-Kodak Special.

Patronize CIIE JOURNAL Advortissrs
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LIVING AND LEARNING IN A RURAL /3CTI00T,

- o

This is a film *to show teachers how they can batter
their teaching orogram by using more student-interect motiveted
projects. It does this by showing how cne rural school actually
buii’ B small Indian camp and went through the liviag routine of
the Indians who farmer*y cecupied the Lceality. The intsrest of

the students was aroussd when uHEJ founz an ar“owhead or. cne of
thalr fiseld tvrips. They 1nquﬁ et about ths Indisas, gathered
information; wade costumes, tops3es, 2nd other Indian implements;

and then concluded with a pag seant cn thes life of the Indians.

The fiim was phovograrhed at 24 framss with the intention
of edding cound, which would be commontary ani souvnd effects.
The sound will b2 dubbed on 1léum. uquipment in a Mow York labor-
ators L uaachﬁng a-d bocklet will be distribuved wit:h the
plcuure t0 give furthzsr info “matLor abcut the fiim arnd its sub-
ject mettar.

The picturc is a littls siow in getting started and
shows too much scenary. Too many lorg shots with a corresponding
lack of medium anl closs ghots are used. No cinematic devices,

to speal of, are cvidsnt, and all sceno :larcem with but faw
exceptioas, are dirzst cuts. A scenorio wias Written but the
greater part of i% had to be bu¢dp§ﬁi when tiis company arrived
on logcation -- it couldn't bs @adapted o fit the new situations
pecagioned by the new locale. PYicture will not stand on its
oWn -~- needs commentary.

Technigs: Photographed by Irviug Harliay (Coluubi !
a Cine-Kodal 3rccial on Agfe SQPJ ams lémm. reg.ti
oratory work by Cinelab, Inc., New York Jity. I
Publication Deuvartment of Livanced Schecol of Idu:
University, Jew York Ciiy.

by the

ELEVATLD TRATLS

This is the first of a series or tilms roduced on the
subject of trancportation for us2 in clsrentary schonl Zrades.
Fach will %~ betwaesn 150 anid 200 feet in length znd g=2ll for
£12.00 cach, Purchased ia ssriss it will run l=ass than this.
With the slomentary schoo.l in mind ths film kas 2 very straigai-
forward treatment showing just what elsvatcd trains sre, and
vhere. Frox: a sugwestive cinemati s gtandpoint, or for use of

ginematic deviciee, the fiinm is quite _acking., No-atiemrt is
made et iillusion, building up, Or mMCoO&.

Technics: Filmed with a Filie TODA or Dashiai Super-Y ncgative

(Continued on page 28)
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Dur advertisers chould have =2 ward af pfalse for bHihclr adver-
tising adversvres in THE CILL JOURNAL., Purinicn pubt in the

first ad ir last month's issue, and was so modest tha some asked,
"What ig Purinbor. Pictures?" Well, to be zrief, Puringen makes
educational films of which several have peer big SLCCES3568

ir various schools of the country.

EXPANSION

THE CINE JOURNAL is expaxiing! Taig issue beirg, @& you have
probably noiiced, mimeogwaphed. <Thanks go teo Jymln Hullowell
(DKA) and kis fabher for the nse of the zimengrarh.ng mackine.
But along wit: this expansior. comss a word Lirom your clilor --
HELP! Tacre is ftoo mach work for onz, wwo, ~2 even three
pecple %o do.

For $his coming school year, thon,we have ~ . 91@&3 srd reed
mpore pcopie G0 help carry thom ous. Taig is wkat [JE CINE
JOURNAL staff will eall for: An editfer, 6o t.ke crargs of vhe
assembling of the magezins and tusiness mavliers. A4 2&0*1 SOer,

%o take charge of mimeographing. An a,‘*ql, %o Go the art
work and adve“tis¢ng CODY Lli & writor io 3uperviss the re-
writing of all material. 16 this docen't mention all those

who will be asked to write arbtiscias for us.

But, of ecurse the most lmportanit tning i the whole-hearied
support frow ail membcrs of DKA wko muc’) bturn in articles,
bits of information, idecas, ani ais? gelicit eds %0 Lholp pay
for the mogazins,

And plecse pe PROWPT, as THE JOURLAL mast be oub the
- every other month, and this requires sveady work for the two
R months proececding in writing ard scliciting, wimeogreyhing,

etc. Keep Shes¢ things in mini,

first of

JUST L WORD

 The Relta Kappa Alpha DIRECTORY, 0cing preparsd and published by

TEX CINE JOURWAL, 1d on its waye We have reports or sixteen of

~ our MERIGYS. Thers are forty memvers tc dale, sc that locaves a

~ balance of twenty~four membors wap have uo% son% in sheir coupons

gared ir th: lmSﬁ editiicn. FLIAD DO I5I5 AL O;CE: Id
40 Bpoil youw sagnzize (ropombcr, it'sr o first
LAXG o i&cqaf e 'of thao epupon ani s



MQUNT VERNON, HOME OF GEORGE WASHINGTON

This film was photographed in color and is by nature
a trevelogue. It shows Mount Vernon as it is today with good
detail and expressiveness. It is expected that release prints
will be mad~ in black-and-white sound and silent, and possibly
in color, if suitable arrangements can be made. The use of the
picture is to form a background and introduction to the study
of Washington, the man, soldier, farmer, and citizen; and the
period of the American Revelution in social studies and other
classes.

Technics: 70DA camera (Filmo), Kodachrome film. Titles by
Russell Coleman, U. S. C.

CRATER LAKE NATIONAL PARK

Ellis M. Yarnell (DKA-'36), long & producer of excel-
lent travel subjects, made this film two years ago. Now some-
what shortened, so it tells its story in 200 feet, it will be
released in a series of travel pictures b7 Bailey Film Servigce.

Technics: Photographed on Kodachrome with a Cine-Kodak Special.
pe ncgative and prints by Barkley.

——— i ——
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BOCK REVIEWS (Coxntinued!}

Wedgu spectrographs of all of tha
more common types of Ifilters arc
given. Even pola-screens coms in
for their share of consideration.,

Following +thi.s, hhere are a few
chapters dealing with developers,
short-stops, fixing solutions,
temperature coxtrol, reck and
tank processing, coab%inuous pro-
cessing, techniques for washing
the film, dryirg procsdures,

tropicel processing, 2nd so on.

Perhaps one of the mist sigrife
icant chapters is that on pro-
cessing difficultios in woaich
samples of film bearing varrous
undesirable markings arc presexr

ted along with explanaticng &s

to their causes and mathods of
prevention. Rather uwausual, %oo,

is the chapter on printers, and
printing techniques iu which the
optical printer ~receives its
share of attention.

It is diffiecult %o do this bock
justice in a review of this sorv.
The topics mentioned are only a
sempling of the contents, and,
while they were of intercest to
your reviewer, ancther reader

might select quite a diffbrpﬂt
list. Regardless of the reader'
testes, however, he will fllﬁ

something new and sonsuthing worth
'While L]
J @ H'l M.C‘c (3

DELTA KAPPA ALPHA

)
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RICHARD NEAL
91 Third Ave, | A
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MISCAGE FROM DICK NEAL (Cont.)

Qur  sgocial activities shouid
s:ct ruo next year, because they
ars serving a definite purposs

w“thug the Fraternity. They are
aroatly enjoyed by all of us and
mrhey conable us to become more
nerscnally acquainted with our
OvR NeXDerS.

The obove five points will serve
as a gencrel outline for us to
work on during the coming secmes=
ter, Each print must be expanded
and &pecific” Jduties assigned o
fulfill its purposess It is tae

duty of cvery member tc aid in
fulrilling thnése purposes, e&and
in mweesting any new proovlams which
arisea. Caly by ooxs%ant effort

and co-operation c¢en we maintain
a profcssional fraternity that is
respected by educational ingtitu-
tions anéd by the c¢iiema profes-
sioum.

Sincerely yours,

L

RICHARD 0. NEAL
Presidont, Alpha
Chapter, D. K. A,

—
hes |
l_

T
|81
D
f o]

July 23, 1938,

HUW ABCUT I7

How about this idea of getting
picteres of all our members ~-
past and present -- for the pur-
pose of eventually cstablishing a
11tt~e rogues gallery of our own?
I‘m sure that our ealumni will
evenﬁually become famous in the
industry amd it will be with n»
little pride that rfuture gener-
aticns of D. K. A. members will
conduchi visitors and necphyfes
shrough our still nebulous club-
rooms and point out the various
celeoritvies who started out as
D. K. A. members.
J.H.McC,



: A more recent examn1e cf extremalv fast eatting
, in +the ibel Cance production of Beethoven. In a subjsctiva

quence the composez, upon his death bed, recalls the most

rortant acticns anf incidents of his past life. There arppear

. or the screen visual imeges existing but a fraction of o sesond.
If a certain sound vere to accompany 2ach of these images, or

“shots” nothing but & noisy hodge-pcdge would have been heara.

The ear must be given time to orientatc itself to certain

sounds -- too much speed resuits in nothing rained. And this

applies especizlly to the radio rlay, for there is no visuval

image €t all tec aid in accustomning uhu senscs to the respsct-

N ive sounds.

To &id in uvnierstanding further this difference in
] sight &nd sounc, and %o judgec its imrortance in connection with
ot the film =snd radio play, a dGramatic scene will be written in
' both motion »icture and »adio form. (Thc scene was suggested
to the writer in ern intervicw with 'r. 3az, chief 'sound tech-
nicien av the N. 8., C. studios ir Hollywood.

The scers consists of & youns men and girl riding
in « car down the boulevard. dhddevly a dog runs in front of
the cer. The¢ men slems on thce brakes and the car stons but a
Y few inches from the animal. Nov, the sequencec of scenes in &
o Bnotior pieture would be as follows:

{Continued on pegc 31)
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nued from page 30)

1. L long shot of a csr travelling down boulevard.

2. A closer shot of a dog running out in front of
the specding vehicle.

d. Girl throws her hands in front of her face.

4. Boy resaches quickly for the emergency brake.

5. Wheel skids to a stop, a few inches from the
animal.

The scene has been completed in a few second's tine,
but the comnlete dramatic effect has been gained. The identical
scene in radio requires much more actual time:

1. Announcer: "We now pick u» our hero and heroine
driving along Hollywood Boulevard in the
hero's car.™

. 3ound of the auto motor is heard.

3. Superimposed on 3cene 2 is the sound of a dog
barking in the distance, coming closer and
closer to the microphone.

4, The girl: "Look out, dear -- that dog!™

5. The boy: "Gosh!™

6. Souna of tires scrcaming and skidding, and
coming to a quick stom.

7. The dog yelns, unhurt, and runs away into the
distance.

8., Running footsteps coming up to the car. The
character, an Irish policeman, exclaims,
"Be gorra now, you missed that dog by an inch."

Te_.ts oome critics would say that Scene 8 was un-
necessary, but the writer beliecves most producers would insist
on it, or its equivilent, being used. The chancec should not be
taken that some listener would not understand what had takecn
rlace,

In comparing the two mcthods it can be seen that the
radio demands more time to "nut over" certain action. MNotice,
for examvle, how the action of the dog is set in the two scripts.
The motion picture may with one short shot give all the cstab-
lishment necessary for the succeeding ection, while the radio
must slowly "fade-in"” the sound of the barking. Of course,
this establishinz is aided a great dcel by the accompanying
dialogue, but the morc the listener's imagination is allowed to
nork, the more eifsctive the sction.

The fact that the dog escapcd being run over ‘s shown
in a sccond's tim: iz the film when thé whecl skids to a ston;
the radio uses the cog running away into the distence. ‘nd
Just in case come listencrs mizht not understand vhat had hen-
panaec, the explanation is given by a taird character. ot only
Werec morc sccnes necdcd in the radio drama, but each scene “n
an averege tages longer to carrr over the idea of sction. Raedio,
utilizing but une sence, cannot be hurried.

4 on naze 92)
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FIL:. AND RADIO
{cont. from pece 31)

Mention was mede in thc preceding

paragraph of the audicnss's imezin
etion -- the more a person is ell-

owed te imagire the mors e¢’feetive
is the total rcaction.
radio or film, sllovs the audicnce
to mentally "see” wore cction?
Becausc onu art is basically visua
gnd the other comrletely aursl,
WO naturally very in the impres-
sions they mako. <ae eye is much
more the reslist tlan the ear.
slignt disturbence ia & surposedly
realistic bockeground is immediciel
obvious to the Cye; it will tak
nothinz for grunt In tho sound

.-4-

film trere is & drametic ‘“a_rfrg
cn of the visuel and zur Shise Lo bt

An Y

‘hich meaia

o

I weld L

the

<y .

7
-

c

iences whichk makes the imrr,ms;on
Yighlz “calistia. Therefors, if
the wisval is to be believcd, the
illusion bf recelity rusv b carried

out to & hizh degrus.

The redio dreme, deeling oily in

gurel, is not so realistic. hen
only thc one ssne2 is being uscd,
less hées tc be giver to celze tac
dramatic pre:z ,utqtlu belicvehle.

£4.47

Since only wvoice, sound F4;u3t$, £
musiec are hecrd theaie ics nc
tc destroy the scnce ol raa
The
vigucl), costumes, lizats, scts,
brings about a ﬂorr firn belief in
wHet is teking »l with only
tact voice, r c‘**y ¢cen b brouzht
& 1ittle eloszr, 2nc Ghe 1
18 £llowcd to crcatc more iBTIES e
sionz.

J.

[

Beecuse of ihie conecatration of
gction into d, the redio's

EhTindY eaudicnce 1s much kscney
moré critical then the cys of
$heatrc-goer. So, it stends,
slthough redio drewve is fundamon
8lly lzss rcalistic, 1t couveys

grcet scnse of reclisy.

5 J'J_

(continued 'n next column)

the

magination

as tae ppch omgtic, but the
colors uged arg differ=nt. With
color riekz-up, tlcre than black-
and-white more ectors can appear
vefcres  tio ssksitive lenses of
ths cenmeras in the flesk. How-~
ever, for charazter werk malke-
up os jt.:t as n3cessary ag ever.
Thy Y¥iaish
The tweo discussions -~ on spsed of
peruvepticl @nd reelisin -~ in radio
and noticn pictures, do apply tc
every seeas in both medis, and
rust alieys be saken into account.
Writers, 1n adapting a film story
50 ::iio, an? viece versa, nust be
cognizmant of 3he diiferences en-
Pou:v::e&, Meny « secne in the
£ilm anc o the azir has lost its
: effect Ddeceuse the gritser could
- noi eccuston hincelf to the recu--

. tions of radio

SRk 8 —— S o —

absence of humsi ocings \in the

page 32

ART OF MAKE-UT
(cont. from page 19)
The ¢yebrows arc then penciled
with a dsrmatograph pouclil an
the eyelashes ara3 beadsd by
using masque or socmatic. e
powder from the 1lips is removed
by rmuaning the tongue over theo.

Tais Dbusiness of running the
tongu over them 1is wused to
give the 1lins that "luscious"
appeareuce during shooting whkich

comes out s» well on the screen.
During shooting on the sct or ou
location, maks-uo has to take a
sertein emount of beating, which

it doecc. However, there are
alwmays make-up artistcs on the

saets  tHo touckh up the bad spots
aftor fizhtse or ths ardent 1love
gcanas. Some -tars fiand that
make-up 1I unceczssary.

Make-uyp

for Techricolor picturss
fcllows o 1o

the same basic techn¢q &

liarities of that certain medium.
fune-

%ill be

issues other
snd Tilm

In sucessding

discussad.
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Herb Farmer

Dan Wiegand

Dave Johnson

653 % West 30th St,
Los Angeles, Cglif.



Hi yal

Listen yous guys, there's been some talk of a
banquet what type I don't know neither do I know
the time, place or the price or wh-t we will get
to stuff our faces with, excent a fork, knife and
a spoon. Anyhow Pou three muggs be there and pay
the price of addmission or suffer the results
with the rest of us who don't show up. I certainljy
"am not going to the Carolina Pines, Sunday nite
Dec. 1lst at 6:30 P.M. and pay the price of $.95
You would almost think they would tell you some-
thing about where it was going to be and what the
occasion was but hho cares as lonb a8 you get tlem

"&,M ) J"“-‘ - Sk .f’—._ -



THE UNIVERSITY OF SOUTHERN CALIFORNIA
UNIVERSITY PARK
LOS ANGELES

April 22, 1941

TO THE EDITORIAL BOARD:

This is just a reminder that your manuscript for the
last issue of the NEWSIETTER was due at my office on
April 19,

Till you get the material off today so that we cen
again bring the issue out on time?

Thanks,

Jack MeClelland

Jllc: ey
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here will be a mesting of the Executive Committes on
]rv ~ Please plan to attend,
. Cordially yours,

#
5

: ' Jack lcClelland
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With the great national demand for
irained technicians and workers, new
and quicker ways of training them will
be bound to result. We come immediate-
ly then to the immense importance of
the " motion picture, as a vital aid in
training men in the army or navy. The
United States Army Signal Corps, has
for many years produced and used in-
structional films. With the mobilization
of the National Guard, and the expan-
sion of army personnel with Selective
Service Men, the need for methods of
teaching essential facts to large num-
bers in the briefest possible time has
become imperative. According to Maj.
General Jos. A. Mauborgne, Chief Signal
Officer of the U. S. Army, motion pic-
tures "are just as important as iron and
steel.”

In addition to technical films, the
screen will be used as a means of build-
ing morale, both with the armed forces
and with the public at large. We have
just viewed a British documentary film
produced by Anthony Asquith for the
Ministry of Information titled “"Channel
Incident.” This film re-enacts an episode
of the evacuation at Dunkerque. News
reel backgrounds are inter-cut with dra-
matized scenes to bring a life-like real-
ism to the screen. As a means of report-
ing and crystallizing a concept, such as
the courage under fire of the women of
Great Britain, this film is a classic. We
urge film students to view it, as an ex-
ample of the possibilities of films for
“morale.”

Many of you know of the recent ap-
pointment of Kenneth MacGowan, Holly-
wood producer, as production director
for the Council of National De nse of

RECENT EDUCATIONAL
FILM DEVELOPMENTS

by WALTER EVANS,
DEA Associate

Commercial and Cultural Relations be-
tween the American Republics. This title
in itself is sufficient to indicate the po-
tential scope of the motion picture in
helping solve our own national prob-
lems, of creating better understanding
between peoples of different interests
and even various languages.

We should report a recent gain in the
number of films produced dealing with
American History., Such films as Our
Declaration of Independence by Acad-
emic Films, deal with the past and not
the present, hence have a limited value
compared with current documentaries,
and might embarrass present day “aid
to Britain” adherents. Perhaps Clifford
Nelson of San Francisco with his out-
standing films Sierra Nevada and Mys-
tic Wonderlands of the Northwest, is us-
ing the screen medium more effectively
to bring to us all a deeper appreciation
of all that is unchangingly great and
beautiful and worthwhile in America.

Ministers have long been conscious
of the influence of motion pictures on
people, particularly adolescents. The
filming of several stories from the Bible
recently has stimulated the church and
Sunday school field to give considera-
tion to utilizing motion pictures to
achieve their objectives of teaching
Christian doctrine. Cathedral Films,
headed by a young Episcopal clergy-
man, Rev. James K. Friedrich, has re-
leased such films as "A Certain Noble-
man,” "A Child of Bethlehem" and “The
Prodigal Son.” Dr. Robert Taylor, U. S.
C. Dean of the School of Religion, has
collaborated with Rev. Friedrich, writing
the teachers “"guides” which accompany
the films.

. . . Please turn to 19 ., . .




DKA MOVES ON

by JACK McCLELLAND,

National President, Delta Kappa Alpha

Another milepost has been passed
and the DKA Limited thunders on | The
amazing part of it is that the pulsating
and roaring juggernaut that is Delta
Kappa Alpha was, only a few mileposts
back, a gasping one-lunger on a most
uncertain track. On several occasions,
we old timers thought that we could de-
tect the final wheeze but somehow she
staggered through. Now, we have pow-
er to spare, the track is clear, and the
world lies before us.

To substantiate these claims let's take
a quick look at the accomplishments for
this year. Of primary interest is the ac-
tive roster. It is a pleasure to report that
for the first time in many years, the
Alpha chapter has built its membership
to the limit prescribed by the Consti-
tution. Of even greater importance is
the fact that the members all enthusias-
tically participate in fraternity activities
and no longer have to be urged to come
to meetings.

As evidence of this high morale, 1
should like to call attention to some of
the events of the past year.

Take, for instance, the First Annual
Delta Kappa Alpha Photo Salon held
last fall. Entries galore were received
from all over the University and an im-
pressive display of prints more than fill-
ed all four walls of the large seminar
room. With Buddy Longworth of the
Warner Brothers' still department acting
as judge, the event proved to be a sig-

nificant step toward calling attention to
the fraternity and its importance in the
University program.

As for new associate members, Delta
Kappa Alpha made up in quality what
it lacked in quantity this year. You all
know and admire Brothers Keighley and
Metzler. Their years of service to the mo-
tion picture industry and their expres-
sions of confidence in the coming gen-
erations were most encouraging. We are
looking forward to many years of pleas-
ant association with two men who are
tops in their lines.

This year, too, DKA has assumed cer-
tain responsibilities in campus affairs
which are planned to extend its influ-
ence beyond the walls of the Cinema
department. Aside from the notably suc-
cessful all-university shutter-bug jam-
boree held at the Academy Review
Theatre during the recent Studio Still
Mens' Salon, the fraternity acted as
sponsor for the cinema exhibit for the
annual High School Senior Day in the
gymnasium. The crowd gathered about
the cinema corner spoke well for the
care taken in planning and putting into
operation the various activities.

Space does not permit further listing
of this year's accomplishments but the
above is certainly adequate to show
that DKA is not stagnating. As a matter
of fact, I'm darned proud of it—aren't
you?



DKA on the
HANCOCK EXPEDITION

by CHESTER L. HOGAN,
DEA Alumnus

The Allan Hancock Expeditions on the
Velero III have been so widely pub-
licized during the period since their of-
filiation with the University of Southern
California that undoubtedly most read-
ers are already familiar with their itin-
erary and their scientific accomplish-
ments. A slightly different approach to
the activity of the expeditions might be
had through the experiences and prob-
lems of the staff photographer, a posi-
tion which I held on the cruise to the
Caribbean during the menths.of March,
April and May 1939.

For 16mm work I chose the Bell and
Howell 70DA which, though light, was
considered the most rugged. Unfortun-
ately this camera lacked any mechan-
ism for making fades or dissolves. A
magazine-loading B & H was also taken
for quick work.

As the expedition was to cover many
phases of photography it was necessary
nol only to choose good 16mm cameras,
but 35mm cameras, 4x5 still cameras
and extras of each type. The photo-
graphic work was to cover publicity,
educational features and scientific pho-
tographs.

The type of lenses for the 16mm cam-
eras ranged from 15mm to six inches.
The telephotos were used mainly for in-
creased image size rather than for dis-
tant shots. A special Zeiss {.1.4 l-inch
lens was used to advantage in many
places where the dark jungle growth
overhung desired views and in native
huts which invariably had no windows.
Of inestimable value were the angle
viewfinders used on all 16mm cameras,
and without which many prize scenes
could not have been taken. Often to
secure good pictures of natives it was

necessary abstractly to focus the camera
through the angle-finder and while talk-
ing to a companion, press the camera
release button without attracting the
subject’s attention.

The test of all the preparations we
had made came on our first landing
of importance at Clarion Island, off the
coast of Mexico. From the boat's deck
the landing appeared to be one of beau-
tiful simplicity. Being one of the most
excited, I went ashore with the first load
of scientists. This was a mistake. Our
sailor decided to row the skiff with its
load of seven men directly to the beach
in the center of the small bay. About a
half mile from shore we passed through
some mild combers which were break-
ing on the choral reefs underneath—
ahead of us lay the smooth quiet of the
lagoon. At this particular moment one
of the men glanced back and to our
horror there came the first of six giant
towering breakers, each over fifteen feet
in height. In my excitement at the first
landing I had brought practically every
camera ashore with me. This was my
only thought as the first wave hit the
skiff and tipped it practically vertical,
leaving it filled with water. The other
five waves followed the same procedure
with the resulting damage. The man in
the bow of the boat took the full force
of the waves and apparently this was
the only factor which kept us from be-
ing completely submerged.

To make matters worse, we found
when the waves had passed that the
underwater coral heads made further
rowing impossible, so we had to
shoulder our equipment and wade the
remaining distance to shore. It seems
unbelievable, but none of the camera
equipment was lost or even badly wa-




ter-soaked because most of the things
had been floating in their own separate
cases in the bottom of the boat. After
this instructive experience, if a rough
landing was anticipated a large water-
proof bag was used to carry the cameras
ashore.

After the locality for a landing has been
chosen, just what to expect ashore be-
comes the next problem. The scientists
vsually choose each locality on the
basis of certain expected findings. For
the photographer, however, each new
locality is a complete blank. As soon
as a landing is made everybody scat-
ters to the four winds and the photog-
grapher is left to follow one person or
choose his own pursuits.

As the expedition is run on a rather
definite schedule a landing usually con-
sists of not more than two days at each
designated spot. The photographer usu-
ally is given some idea as to what is
expected to be the most likely subject
ol the particular place, be it an Indian
village, marine collecting grounds, or
particular bird or botanical specimens
worthy of recording on color film.

The Indian villages of the San Blas
country located along the coast of Pan-
ama just east of the canal offered the
most interesting cross-section of native
life of the expedition, although they
proved to be the hardest photographic
subjects. A few tourists and trading
boats have familiarized these Indians
with the intrinsic value of modern trin-
kets, money and cigarettes and so in
order to obtain photographs, a little gift
of insignificant value is necessary. The

women with their colorful costumes ofter
the hardest subjects to photograph but
with a great deal of careful planning
and some moneiary bribery we were
finally able to secure some photographs
of them. The women believe the “evil
eye' is pointed their way along with
the cameral

The most annoying problem in the
Indian villages is the small boys—their
faces are always appearing in the cam-
era field at unexpected moments, By
sending small boys on an errand for
you or by having some member of the
party decoy their attention much of this
problem is obviated.

Other phases of the expedition cover-
ed the photography of cities, towns, and
all subjects relating to them because a
film, unless very short, must be re-
lieved from too scientific an approach.
The Carribbean Sea has many islands
with beautiful and interesting cities such
as Port ‘O Spain, Trinidad, Wilhelmsted,
Curacoa, and the cities of the mainland
of Panama, Colombia and Venezuela.
Each has its particular lore of geograph-
ically and historically remembered lo-
cations,

The photographer’s work did not end
with sundown. All of the day's black-
and-white negatives had to be devel-
oped and sometimes prints made. Once
a week short test strips of negative
stock were exposed in the 16mm cam-
eras to check motor speeds and me-
chanical difficulties. This strip was

compared with a test strip made before
we left and any necessary corrections

= .o Please turn 1o 14 ...




About the year 1906, a young man,
working at the old Fourteenth Street
Theatre, used to sneak down from the
paint bridge to watch the "moving pic-
tures.” In those days they were pro-
jected upon a thin white curtain low-
ered at the end of the vaudeville acts.
They were used as the "chaser.”

The subjects were two hundred feet
long (the longest strip then manufac-
tured), taken from a single point of
sight. In general they showed any kind
of action. There was a scene of the
naval maneuvers, a hansom cab driving
down Fifth Avenue, a boxing match and
the like.

Back stage, a clever fellow was
working sound effects. For the battle
ships, he had a quantity of fine shot
in a box and rolled them back and
forth, imitating the sound of heavy seas
breaking over the bows of the ships.
Now and then the great guns sputted
forth fire and smoke which the fellow
simulated by a husky stroke on the
bass drum. He had it nicely timed,
waiting just long enough to compen-
sate for the difference in the velocity
of sound and sight. He watched the
feet of the trotting horse and struck
two cocoanut shells on a marble slab;
and when the boxers struck each other
on the jaw, he slapped a leather
cushion,

The audience applauded. They evi-
dently considered it a realistic effect.
This probably was the first attempt to
synchronize sound and pictures.

The young back-stage observer harb-
ored a secret ambition to become asso-
ciated with this new form of entertain-
ment, but he dared not admit it to

HISTORICAL SKETCH
OF SOUND PICTURES

By LEWIS W. PHYSIOC,
DKA Associate

anyone. The legitimate stage fraternity
was greatly prejudiced against the
pictures. Even when times were bad
and poverty pinched and actors tried
to frighten away the old wolf by
threatening to join the movies, they
sneaked in through the back door and
appeared before the camera disguised
in false whiskers and green goggles.

However, the young neophyte soon
shocked his prejudiced associates by
announcing that he was art director
(they then called it “technical director’)
for the Cameraphone Co., the first
talking pictures. They were operating
in a small room over Daly's Theatre.
What a wonderful system they had,
too, when we review it according to
modern motion picture practice. They
merely turned on the phonograph, using
any stock record that suggested a good
subject, rehearsed the actors in follow-
ing the words and music as closely as
possible, then photographed the pro-
ceedings.

It was the interesting proposition of
using the voices of Len Spencer and
Ada Jones, Collins and Harlan and
other favorite recorders of the day, with
the photographs of any actors who had
the nerve to pose for them in the face
of so much prejudice.

The next step in the system was to
try and start the record and projector
together and keep them in synchronism
by means of a governor attached to
the projector. Any approach to success
depended entirely upon the skill of the

operator. Some of them were very
clever. Musical numbers gave little
trouble.

. .. Please turn to 18 . . .




STUDIO BUDGETING
and the STUDENT

by ROBERT FORBES,

Head of Budget Bureau. Paramount
Studios As Told to Jack Herzberg,

DEA Alumnus

Not so long ago a group of movie en-
thusiasts started to make a big produc-
tion—big for amateurs in the 16mm.
field. The entire group spent several
hours on a story and shooting script, the
technicians and cast were chosen, and
work siarled.

For the first few days all went well,
then came trouble: money, film, camera,
weather, etc. The climax was a fight
among members of the group.

The use of a budget would have elim-
inated 90 per cent of the trouble, but
amateurs completely overlooked the
budget, which is one of the most import-
ant considerations of a film studio.

First problem of a major studio is the
story. When a story is presented, the
front office considers it in relation to
cost as well as entertainment value.
The budget bureau estimates the cost
of the picture. If the estimate is higher
than the figure planned by the front
office, the story is cast out.

Full estimates are broken down into
scene costs. Relative cost of scene and
dramatic value is determined. If too high
it must be “written down' in cost by
eliminating extraneous sets, characters,
etc. This gives a check on scenes of
dubious value which do not warrant the
added expense of individual treatment.

The budget bureau exercises cost con-
trol over production. It must see that
costs don’t run over the estimates. Final
plans are never approved until all costs
are within the budget. Daily reports tell
the progress of each picture, and its
relationship to its budget.

We can see that amateur budgeting
is the same in principle as the studio,
although different in detail.

In studio procedure every problem
must be solved before it is met, hence
scenes are minutely dissected to deter-
mine their exact allotment in the budget.

In individual budgets we are interest-
ed in the cost of each problem, there-
fore an estimate from each department
concerned with the picture’s production
is necessary. The following questions
and costs must be considered: Story,
scenario; producer and directorial staff;
players; cameramen and equipment;
lighting; wardrobe; music, sound record-
ing effects, and royalties; production
staff; locations; sets, dressings, and
props; transportation; living expenses;
overhead; insurance and taxes; tests;
cutting, editing, projection, stock shots;
film, laboratory, and special effects.

The list is imposing, but it must be
estimated accurately down to the last
detail. An item not listed above, but
equally important, is shooting schedule.
Everything is geared to the number of
days alloted to a picture. Extra days
mean eXira costs.

And so with the amateur—if a day
element is set and maintained, a def-
inite feeling of major studio pressure
will be felt, and with it will come the
end of unnecessary delay that accom-
panies student work.,

The suggested procedure for the stu-
dent is to make an actual minature
budget and stick to it. Go into detail in
making out the complete shooting script,
breakdown, and production schedule. As
you go along you will undoubtedly find
new ideas to incorporate into your
budget that will give you better pic-
tures.

.« . Please turn to 19 . . .



CINEMA

GOES TO TOWN

Once each year a sound business en-
terprise audits its operations to ascer-
tain their true effectiveness. This state-
ment is an informal, unofficial check
up on where we stand today in our
Cinema program.

Several items warrant special com-
ment this year. Have you seen the new
camera and editing facilities? Have you
been inside the new 35mm projection
room? Are you acquainted with the out-
standing Hollywood experts now on our
faculty and the new intensive courses
which they offer? Do you know who
constitutes the recently inducted and
very resplendent Cinema Advisory Com-
mittee? Here's how things stand:

With What Do We Work?

You probably know the Old Architec-
ture Building, which started out years
ago as a Chemistry Building. It now
houses the Cinema workshop. It has

been equipped with camera laborator-
ies, dark room, film editing quarters,
sound recerding studio, and a projec-

tion room. Our most recent addition is a
make-up room with the most modern
and efficient lighting set-up to be had.
This room and its appointments have
been made possible through the gener-
ous interest of Mr. Abe Shore, Direc-
tor of Make-up for Max Factor and in-
structor for our make-up classes.

Last October we were able to make
a three-way deal which brought us the
use of the 200 seat auditorium in the
rew Harris Hall of Fine Arts, plus a
pair of 35mm. RCA sound projectors.
Now we are holding a film-clinic every
Monday afternoon, with great films of
past years as subjects for discussion.
It's a far cry from Room No. 3, Old
College !

Over a period of the past two years
the Department has been accumulating
a fine library of film scripts. Between
two and three hundred are now bound
and available in the Doheny Library
Reference Room.

Left to right: Fred L. Metzler at initiation banquet; Bill Goodfellow receives DKA award for best
still in annual fraternity salon from Buddy Longworth, Still Photographer at Warner Bros. as
Herb Farmer, Alpha President, looks on; Lewis Physioc “kibitzes” at Metzler banquet; Boris

Morros, DEA Associate.



The Cinema Workshop, instituted this
year, now serves as a center for all ad-
vanced studies. It is currently under-
taking the production of educational
films for other units within the Univers-
ity. "Yours for the Taking,” a public re-
lations and student-training film, is be-
ing made for the Doheny Memorial
Library. A classroom film for the Harris
College of Fine Arts and Architecture
entitled "Sculpture in the Making,” is
also in production. There is in the offing
a series of studies for the College of
Engineering to show the relationship of
descriptive geometry to various engi-
neering processes. Next year we plan to
go in more for dramatic materials.

v

by WARREN P. SCOTT,
DEKA Associate

As to production among the under-
graduates, excerpts are currently being
produced from successful films of recent
years following the precedent set by
drama schools in starting beginners on
scenes from the classics or on one-
acters.

What About the “"Profs"?

The Department now has two full time
men: National President, Jack McClel-
land, handling the basic work in motion
picture techniques, yours truly handling
history, story material, interpretation—
both collaborating in the Workshop.
Arcund this nucleus has been gathered
a group of extremely able and prom-
inent specialists.

Charles A. Buckley, Vice-President
and legal counsel for Fox West Coast
Theatres, offers an extensive junior-level
course for Cinema and Commerce ma-
jers in “"Distribution and Exhibition."”

A. E. Freudeman, for some time one
of the key men in the Paramount Art
Department, offers an advanced sem-
inar in “Art Direction,” for graduates in
Architecture and Fine Arts.

William Keighley, ace director for
Warners, offers a basic "Cinema Di-
recting’’ course for seniors as well as a
technical seminar in the same subject
for graduates in Speech and Cinema.

. .. Please turn to 16 . . .
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Top to bottom: Bill Poul-
son and Jack McClelland
checking sound; News-
reel recording in Han-
cock Building; Production
class at work; Cinema
Dept. High Scheool Day
exhibit; Donaldson at
main recording amplifier.




Top to botitom: Don Duke
and Herb Farmer shoot
organ feature for Trojan
Newsreel; John Crom-
well’s initiation; Gregg
Toland, DKA Honorary:
Cromwell direcits cinema
students; William Keigh-
ley, DKEA Honorary, and
class on location.




DKA on the HANCOCK . . . from 7
made. The magazine camera could not
be inspected in this manner so it had
to be carefully inspected visually,

Tropical moisture, salt spray and fun-
gus have a bad effect on lenses so each
night every lens was taken off and
cleaned. One of the most troublesome
annoyances was the keeping of tripod
pan and tilt heads in good working
condition. The metal of which they are
constructed corrodes rapidly in the trop-
ics, sometimes completely locking the
heads.

After the day's marine collecting
either from the small dredge boat or
from the catch taken by the Velero III
itself, particularly interesting or color-
ful specimens had to be photographed
immediately before they died. This was
done in specially constructed aquaria
within the dark room. Other details of
the night work covered flash-pictures
showing the scientists dipping with long-
handled nets for the many fish attracted
by the powerful lights which were low-
ered over the side of the boat. These
shots were taken in both black-and-
white and color. The afterdeck of the
Veiero Il is fitted with individual tables
and working trays for the scientists to
mount and properly label each day's
findings. This meant floodlighting the
deck for exterior night shots for both
motion pictures and stills.

It might be well to mention the uses
to which some of the lens attachments
were put. The pola-screens were used to
advantage in back-lighted shots but
couldn’t be used in sea shots because
of the abnormal rendering of the blue of
the ocean. The haze filters were used
only slightly as there was not one
cloudy day on the whole trip. The main
purpose for which I employed the haze
filters was to cover the lens when break-
ing waves or spray showered over the
camera!

An especiaily attached range-finder
on the Bell ar.d Howell cameras made
focusing a simple and accurate matter.
Regardless of literature to the contrary,
correctly focused lenses have better
definition than lenses of the 1 inch focal
length which depend on the inherent
depth of focus.

It might be entertaining to recall a
few amusing incidents of the expedi-
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tion. The first ocurred during the shoot-
ing of a mirage. Late one afternoon the
watch officer spied a beautiful mirage
of an island in the distance. It was such
a clear one that even the beach could
be clearly made out, so, with a six inch
lens we shot up a great deal of footage
in color. As we approached, the mirage
did not disappear but instead turned
into an actuality—a factor attributed to
a slightly misplaced bit of geographic
knowledge!

At White Friars Island we found it
necessary to land on the almost inac-
cessible towering cliffs by jumping from
the skiff which was rising and falling
ten to fifteen feet with the surge and
hoping to achieve a toe-and-hand hold.
Upon reaching the top of the island I
shot one hundred feet of color on some
very prized bird specimens only to find
that the camera was not loaded! In our
haste in leaving that morning I had
picked up the wrong one of two iden-
tical cameras!

Perhaps the most trying ordeal of this
type of photographic work is the neces-
sity for a dual, yes, even triple exist-
ence! When a shore party gets ready to
leave the boat it is desirable that we
be in an advantageous spot to show
the skiff being lowered from the davits.
Then you must achieve a seat in the
same skiff yourself. After you have taken
a long shot of the approaching island
foregrounded by the heads of the sci-
entists in the boat, it is almost an ex-
pected fact that you should be first on
land to show the same heads face to
face as they land on shore. This neces-
sitates a bit of fast wading on your
part—and no little ingenuity.

Perhaps a more interesting fact than
the scurrying haste of the photographer
is his unique personal appearance when
cat work. With one 16mm movie camera
and its tripod over your shoulder, two
35mm still cameras hanging about your
neck (one for color, the other for black-
and - white), from the other shoulder
hanging a large bag containing a 4x5
speed graphic, plate holders and film
for all cameras resting on top of a badly
battered lunch, and around your waist,
one canteen, two or three belt compart-
ments with exposure meters and acces-
sories—you are indeed a walking haz-
ard for the camera insurance company.




What started out to be a hobby has
developed into a full time job Ior Ed
Harrison, DKA ‘37 Alum. He is devoting
his entire time to the production of
films on Natural History subjects and
birds in particular. He finds bird photog-
raphy a fascinating occupation which
requires plenty of hard work and pa-
tience. But the results usually justify
any amount of trouble in making the
film.

To take pictures of birds one must
know where and when to find them. To
make a worthwhile picture it is neces-
sary to work when the birds are nest-
ing so you can be sure fo have them
for the entire film. Nests are nearly al-
ways too much concealed for suitable
pictures, but they can be uncovered to
a certain extent with the use of care and
judgment. If the nest is unduly exposed
the birds may desert it, or an enemy
may find and destroy it.

Most of the work is done from a blind
which should be set up a day or two in
advance to give the bird a chance to
become accustomed to it. A blind is not
always necessary if the birds have small
young ones, or when you can shoot
from a sufficient distance, or when they
are nesting in colonies. In working from
a blind it is better to have two people
enter the blind, and one, a "“go-er away-
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SHOOTING BIRDS
—with a CAMERA

The Story of Ed Harrison, DEA Alumnus,

As Told
by FRANCES ROBERTS

er, leave. Birds cannot count and will
feel safe and act normally if they feel
they are alone.

When birds nest in colonies it is near-
ly always possible to make a life cycle
film within a few days, as there will be
eggs and young in every stage of
growth., With individual nesting birds
it is necessary to make many visits over
a period of weeks, depending on the
length of time the young remain in the
nest. Weather is a prime factor, and
lighting is another problem. Not all of
the difficulties can be overcome in every
case. Sometimes it is necessary to use
more than one nest of the same species,
or to take what you can and wait until
the next year for additional shots.

Birds have a habit of nesting in rath-
er inaccessible sites, in trees, in caves,
on cliffs, off-shore rocks and islands.
Various kinds of field equipment are
necessary to reach these places.

Ed’'s photographic equipment consists
of a Graflex and Leica cameras for still
pictures, and Bell and Howell cameras
for the movies. He uses an Eyemo occa-
sionally, but practically all of his movies
are 16mm. A magazine-loading camera
is extremely useful because of its light
weight and convenient loading. The

. . . Please turn to 21 . . .



GOES TO TOWN ... from 11

William Cameron Menzies, eminent
designer of such films as GWTW, and
‘Our Town,” offers a junior-level course
for Cinema and Art majors in "Art and
Motion Pictures.”

Fred L. Metzler. Treasurer and Busi-
ness Manager for 20th Century-Fox,
offers a graduate seminar for commerce
and cinema majors on "Business Prob-
lems of the Film Industry.”

Dr. Boris V. Morkovin, Professor at the
University offers “"Social and Psycholog-
ical Aspects of Motion Pictures” and
"Aesthetics of the Cinema.”

Borig Morros, noted music impresario,
former head of Paramount Music De-
partment, and now an independent pro-
ducer releasing through Paramount, of-
fers a junior-level course on "Music in
Motion Pictures,” covering the whole
range of music and showmanship.

Lewis Physioc, scenic artist and sev-
eral years with the University, holds
down the home plate on "Motion Pic-
ture Photography.”

Dr. Emst Toch, widely esteemed
American composer of many film scores,
offers a seminar for graduate music stu-
dents in "Music and Direction."”

The New Advisory Committee

President Rufus B. von KleinSmid re-
cently invited a group of prominent ex-
ecutives to counsel with him on the edu-
cational policy of the University relative
to Cinema and the facilitation of the
University's relations with the industry.
Among its members you would know:
John Considine of MGM, Cecil B. deMille
of Paramount, Walt Disney. Howard
Estabrook, Y. Frank Freeman, Paramount
and President of the Producers’ Associa-
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Don Gledhill, Secretary of the Academy
of Motion Picture Arts and Sciences,
Col. Jason S. Joy of 20th Century-Fox,
Jack Lawrence of the Motion Picture
Producers and Distributors of Americq,
Sol Lesser of United Artists, Frank Lloyd
of Universal, Kenneth Mac Gowan of
20th Century-Fox, KEenneth MacKenna of
MGM, and Henry M. Wamer of Warner
Bros.

Each of these men has exhibited a
sincere and helpful interest in the work
being done at the present time in the
Department. All were impressed with
the importance of the graduate work
program under which students working
for professional standing in the profes-
sional fields—such as architecture, com-
merce, drama, education, electricity, fine
arts, literature, and music—can acquire
an acquaintance with the application of
their studies of the film industry.

Several significant proposals came out
of this meeting:

1. To continue the collection and codifi-

cation of data for the teaching of

Cinema.

2. To undertake an all-industry census
operating on a continuing basis to
provide scientifically accurate data
on various current and recurrent
problems.

3. To begin a long term study of the

effects of public opinion on the
American film and conversely the
effects of the film on public opinion;
in collaboration with the Academy
of Motion Picture Arts and Sciences.

They as well as those of us who are
slanding-in here pitching, are looking
iorward to even better things to come.



FOX WEST COAST
THEATRES

“Thes Place To Go”’




HISTORICAL SKETCH . . . from 8

This idea — The Cameraphone — was
conceived by one James A. Whitman;
but it being somewhat of an encroach-
ment upon the silent pictures met with
no encouragement from the producers.
There was a persistent cry that “the
people didn't want them.” Ever since
the inauguration of public entertain-
ment there have been sages who
always claimed to “know what the
people want.”

Despite all opposition, at the end of
two and a half years Whitman was
operating a tremendous plant (for those
times) with an extensive recording de-
partment licensed by the Columbia
Phonograph Co., machine shop, matrix
and moulding departments, a large
orchestra, a numerous stock company
and hundreds of trained operators on
the road and in all the large cities.
They used the Columbia Hiamaphone,
a loud speaking phonograph, the prin-
ciple of which was an amber friction
shoe for amplifying the ordinary record.

This company represented one of the
most imposing establishments in the
picture business of that period. It was
the cause of considerable uneasiness to
the powerful Motion Picture Patents Co.,
which was, of course, the loudest crier
of "no talking pictures.”

A most interesting feature of this
company was the fact that it was the
first to invite the talents of headliners
in musical comedy and vaudeville, pay-
ing them handsome fees for their serv-
ices. Among them was a “"whirlwind”
Eva Tanguay, to whom they paid
$2500.00 for singing her famous song
"I Don't Care.” This was probably the
first big movie check.

Despite the ultimate failure of the
Cameraphone and the general cry of
“no taiking pictures,”’ there were many
others working on the idea. There were
the Cinemaphone, Webb Talking Pic-
tures, Gaumont, O. E. Kellum and others.

When the Cameraphone Co. suspend-
ed cperations, Thomas A. Edison be-
came interested again. We say again,
because it is not generally known that
some ol Mr. Edison's earliest experi-
ments anticipated the idea of synchro-
nizing the record and film. He engaged
Daniel Higham, a man of great
mechanical genius, the inventor of the
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aforementioned Hiamaphone. The pres-
ent writer was chosen as his assistant.

Higham had the task of designing
for Mr. Edison a machine similar to the
loud-speaking Columbia Hiamaphone
without infringing his other patents.
The Edison Co. eventually acquired
these patients to insure the best possible
results. In addition to the loud-speak-
ing phonograph, Higham devised a
mechanical amplifier which embodied
the amber frictional device and an
application of the lever. This amplifier,
aided by some new ideas of his regard-
ing mechanical recording, permitted of
recording very delicate sounds. His
most important contribution was the
mechanical synchronizer which provid-
ed ior making the picture and record
simultaneously, for the first time.

Efforts have been made to secure
some of these early attempts of the
Edison Co. as a matter of historical
interest and as a comparison with the
elaborate productions of today. It is
also interesting to speculate as to the
influence on the industry had Edison
continued his experiments. Even then
he was close on the heels of electrical
recording, electrical amplification, and
the synchronous motor, all of which
he might have availed himself.

And the Kinetophone productions
were comparable to those of contemp-
orary silent pictures—even to some of
the first of modern sound films. There
were commendable renderings of the
classic dramas and operas, utilizing
natural backgrounds—"The Bells.”
“"Which Shall It Be,” "The Bohemian
Girl,” and others, many of which were
subsequently produced.

A striking and pathetic instance as
to their value as a record for posterity
was furnished when the surviving mem-
ber of the celebrated team, The Rogers
Brothers, viewed a Kinetophone picture
made shortly before his brother’'s death.
The late, well known, Edmund Breese
thrilled at seeing himself in a tabloid
production of his famous “The Master
Mind." The popularity of the Kineto-
phone was further signified by Mayor
Gaynor, of New York, having used it
in campaigning for his election.

About the time the Edison Kineto-
phone was ready for the public, this
company exhibited an attitude that
cannot be explained. It may have been

saveTurntor Page +20: s



RECENT EDUCATIONAL FILM . . from 4

There is an ever increasing number
of educators, students, writers and lec-
turers who cre choosing the camera
rather than the pen to record and com-
municate their observations to others.

An illustration of this point, that could
apply to many other events, is the pro-
duction of the campus news reel at
U.S.C. Recently, the University dedi-
cated the magnificent new Hancock
Foundation. The news reel crew were
on the job to record all events in color
film including the direct recording of the
dedication speeches of President von
KleinSmid and the donor, Capt. Allan
Hancock, What spoken or written de-
scription of this day will be comparable
to this film for the student of 1991?

STUDIO BUDGETING . .. from 9

When you have mastered budgeting
your pictures, try charting your picture
scripts before you start shooting. Break
the script down into graphs. Consider
the time elements in relation to the ac-
tion and continuity. Are there two heavy
scenes of action following each other?
Do you have a steady succession of
slow scenes? Is your picture well bal-
anced?

The result of budgeting will amaze
you !

In these days of distorted radio news,
censor controlled press, and “prudent”
speech, the authentic documentary film,
may emerge as the only valid record of
events in our time.

HERBERT L. STROCK

ELECTRICAL APPLIANCES
AT A DISCOUNT

RADIOS CRestview 13751
PHONOGRAPHS 209 SO. CANON DER.
RECORDS Beverly Hills

FARMER - WIEGAND

LABORATORIES
SOUND SERVICE

Custom built amplifiers
Public Address installations

Daniel H. Wiegand
350 N. Harlem Road
Snyder, New York

Herbert E. Farmer
108 Huxley Drive
Snyder, New York

West Coast:
Dept. of Cinema
Univ. of Southern California
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HISTORICAL SEKETCH.. . from 18

due to Mr. Edison’'s well known trait
of sometimes underestimating some of
his most valuable ideas. Or, most likely,
it was the pressure of the Patents Co.
and their cry of "The people don’t want
talking pictures.” It is generally be-
lieved that they considered the talking
pictures injurious to their interests; and
the Edison Co. was in the embarrassing
position of being a member of that
some patenis company.

This last reason was probably respon-
sible for the Kinetophone being intro-
duced as a vaudeville feature of the
United Booking Co. It was also the
subject of a controversy between the
booking company and Percy Williams
who had just sold his interests to the
United Booking Co. with a proviso that
ke would not re-engage in the vaude-
ville business. They proved the con-
tention by buying it themselves. It
Eecame a headline attraction of un-
aquesiioned popularity, in proof of which
we recall Zitel's famous Vaudeville
Chart in the Evening Journal. For many
months it read: "Edison Kinetophone
runs first. . . ."” "Eva Tanguay comes
in second,” etc.

But during the entire time it suffered
the enmity of all connected with the
silent pictures. Rumors were set afloat,
by some more favorably inclined, that
the operators were purposely paid to
throw them out of synchronism. The
operators were said to be antagonistic
toward the Kinetophone pictures for
various reasons — chief among which
was the lack of extra pay for what
they considered an added responsi-
bility. At any rate, the Kinetophone
was suddenly recalled long before the
expiration of the contract.

Although the attitude of the Edison
Co. suggested an acknowledgement of
failure, there were many who refused
to accept that assumption. They suspec-
ted other, more restraining, influences.

Many other bright minds persisted in
their experiments to associate those two
wonderful systems of reproduction—the
phonograph and the motion picture.
What could be more atiractive to the
scientific mind. Here was one system
reproducing the speech of mankind and
his wonderful musical accomplishments,
independent of action; the other repro-
ducing the action without the sound

20

accompaniment., Why should not the
co-ordination of the two be the ultimate
achievement?

We now introduce an interesting
sequel to the foregoing discussion; and
it illustrates the persistence of the
student mind. After the retirement of
the early "Talkies,” the wise-acres
began to buzz again. "I told you so”
was heard on all sides. Some among
them, a little more receptive in their
attitude, said the talkies would never
be successful until it was possible to
put the record on the film simultan-
eously with the picture. They acceded
this with a sort of reservation which
secmed to imply a suggestion of the
impossible. They little realized, how-
ever, that their speculation embodied a
prophecy. In truth, some of the most
eminent scientists could not foresee any
prossible connection between this re-
markable combination of sight and
sound and that mysterious force at first
called wireless telegraphy and now
known as radio. However, there were a
few who were beginning to observe this
relation. It soon led to the conception
of converting sound waves into electri-
cal impulses and, again, these impulses
into a source of light that would register
upon a sensitive emulsion; and then re-
versing the process, i. e., re-converting
the electrical impulses back to their
relative sound waves. So, we soon
began to hear of such names as the
great Swedish inventor, Dr. Lee De
Forest, and his “Filmfotofilm;” Delmas
A. Whitson and his 'Photophone.”
Others experimenting along the same
lines were Professor ]. T. Tykociner of

the University of Illinois; Grinnel
Mathews of London, England, Sven
Alson Bergland of Sweden; Eugene

Lauste of France; Vogt, Engle and Mas-
sole of Germany; and William F. Alder,
a former cameraman of Hollywood.

Their claims of priority are rather
submerged in the actual developments
of the large corporations like Fox-Case;
Bell Telephone Co,; R. C. A; Western
Electric; ERP] and the major motion
picture producers. The most dangerous
threats to these big interests were the
experiments of the young Los Angeles
inventor, Delmas A. Whitson. Not only
was he granted rather broad patents
on a system of recording on film by

., . . Please turn to 22 . . .



SHOOTING BIRDS . . . from 15

70DA has advantages in this sort of
work, with superspeed (143 frames per
sec.) making wonderful flight shots.

It is possible to get close to some
birds, but more often it is better to work
from a distance of 50 to 100 feet. The
use of several different lens-lengths, in-
cluding a 12}, and 20 inches, is requir-
ed. These long focal length lenses are
adapted to fit all the cameras. The
adapter provides one of Ed's greatest
advantages—it shows the object right
side up and going in the exact direc-
tion

Ed makes black-and-white stills as
well as color, but practically all of the
motion pictures are in Kodachrome. He
has made life .histories of several spe-
cies, many groups of short scenes of
biids in close relationship, also travel
films showing bird life in different lo-
calities.

Classroom Films

BAILEY FILM SERVICE
Hollywood

‘SAucabional Fibma of Mesc”

CLASSROOM FILMS

SOUND AND SILENT

The Bell and Howell libraries have re-
cently acquired several of these films,
which are being released under the
name “Harrison - Roberts Wild Life
Films.” Ed and his partner, Frances
Roberts, also use the films for lectures,
and furnish numerous stills for maga-
zine articles.

It might seem that museums, bird
clubs, and scientific groups would be
more interested in this sort of work than
others, but we find the general public
equally interested.

Not many people have seen an Eagle
in its nest, or Hawks feeding their young
or a young White Pelican thrust its long
beak far down the parent's throat and
eal until it is too dizzy to stand, when
the parent finally decides it has had
enough. It is fun to make films on
strange birds in far away places, but
the birds most people ask to see are
the visitors to their own yards and gar-
dens—the so-called Common Birds.

Robert 1. Barkley

16MM., Motion Picture Laboratory
@

Developing and Printing
Duplicating

Sound printing

Titles and Editing Service

Commercial and Educational
Film Productions.

Phone
Bayview 3402

3214 Trumbull St.
San Diego, Calif.
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HISTORICAL SKETCH . .. from 20

polarized light (utilizing the Kerr Cell)
but he actually claims priority in the
use of the photo-electric cell for repro-
duction.

This latter patent has been pending
since 1918, and if granted and adjudi-
cated, would, indeed be a serious
threat; because no matter by which
method the record may be made, it must
be reproduced by means of the photo-
electric cell. Close upon his heels came
Dr. De Forest, who actually preceded
him in giving a practical demonstration.
In substantiation of this we quote from
the Radio Journal of September, 1922—
"It seems certain that the Swedish in-
ventor, De Forest and Whitson have
both reached the same results. Whose
is the better invention for commercial
use, remains for the future to deter-
mine.” Sad to say, this "future” has
not decided in either's favor. An
example of this fickle favor of Madame
Future was the announcement by the
Radio Corporation of America of its
“Photophone” after twelve years, or
more, of intermittent publicity about
Whitson’s "Photophone.”

Then came the "“Vitaphone”; “The
Movietone'; and the announcements
from the various motion picture pro-
ducers of their contracts with the great
electrical corporations.

In spite of these developments, there
still prevailed that old cry—"The people
don't want the talkies.” But just as
persistently was this denied in the
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efforts of clever organists and orchestra
leaders, endeavoring to keep time to
dancing, musical numbers and the like.

Modern developments are centered
around a comparison between the
merits of the various systems—the R. C.
A. variable areq; the Fox Movietone
Glow-tube and the Western Electric
Light Valve; the latter two being ex-
amples of the variable density systems
as compared to the former.

But over the scene of these modern
developments, there looms a great
shadow, like some great, dramatic
eclipse, that temporarily dims the glory
of those who rest within the great
penumbra—the records of one solitary
Mr. C. E. Fritts, deceased, who in 1880,
long before these things were thought
of, filed papers embodying such broad
claims as to leave very little for his
successors to conceive. This genius
seemed so far ahead of his time that
it is probable that this fact, alone, was
responsible for his patents lying pend-
ing for the remarkable period of thirty-
six years. In contemplating this man'’s
breadth of knowledge, we are con-
strained to believe that there are minds
so isolated by their brilliance and orig-
inality that their achievements are prac-
tically worthless to mankind until
approved by the hosts of their succes-
sors. Nor should we discount the merits
of these successors, for appreciation
is a matter of equal values—the mirror
will reflect no more than the intrinsic
image.



16 MM

Negative - Positive Processing
Sound or Silent

)

HIGHEST PROFESSIONAL QUALITY
MACHINE PROCESSING THROUGHOUT
KODACHROME DUPLICATES

POULSON FILMS

Laboratory Department
3505 SO. FIGUEROA
LOS ANGELES
PRospect 2634

23




Best Wishes

Twentieth Century-Fox

Film Corporation




R A 4 bl s

DEI™A ¥APPA ALPHA = NATION.L HOMORARY CINRA FRATURNITY
Decembeyr 1947

Of course 1t Jjust wouldn't be oricket to start
this 1ssue off with any o%‘er thoughts than those pertalning to
the season in which thig ‘usue i# being wrltten., So to calm any
fears and to soothe the aciing hearts, we of the staff of the
NEUSLETTFR and the Natlonal and Alpha chapter officers all join
in wishing every fratornlty brother a very merry Xmas and a
prosperous as well as healthful New Year,

Many things have happen for better or worse since
our Tateful gathering at the Nikabob on December 7, 1941..Pearil
Harbor Day..I believe that nearly every one of us has served in
the armed forees or some allied connection...our wives have had
children,..our homes have been built...our businesses have taken
form,..in fact our lives have taken on a new destiny...thus it
is both fitting and quits proper that HERB FARMFR has called a
meeting once again on December 7...s8lx years later...there will
be many faces absent...and there will be many new ones added to
the roster. It is wlth mingled emotion that I cannot quite
place my finger on that I sit here at this machine and write of
the impending meeting at the Cinema Depattment on the 7Tth,

Dr, Louls Physloe will be the guest speaker at
trat occasion, and the group will see a preview of Albert and
Blume's production about Idyllwild, After the program, the group

will adjourn to a loeal pudb, whera the chit-chat may continue
to the wee hours,

Herb Strock, VP,
APPEAL APPEAL  APPEAL

It seems that 1t is my usual unpleasant task
that hits the front page again,..an appeal, Oh, I've written
about 1t until I'm blue in the face, and my wife and kids don't
seem to enjloy the change, but I have to do it all over again, due
to ¥your usual lack of response, WVFAIL MAIL MAIL,,.where the Hell
is 1t? T never see it..nor doea anyone else, How can we keep
the news flowing if we never hear from you guys? This time I'm
going to try an old trick,..write to me Herb Strock at

1828 CStearns Drive, Los Angeles, 355, Calif,

and maybe I can pet some information from you that way instead
of the impersonal touch of the Cinem department..

(1)
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WHAT'S GOING ON TI'AT YOU OUGHT TO KNOW DEPARTYVENT

Two fraternity brothers, whom most of the old
ang don't know, have broken into the news,..they are PAUT,
GARRISON and BILL NOFRISON. BRoth are complating films, which
you might be interested in,

Garrison's 1s a 16mm short with musical background,
called, VUSTC OUT OF THE MOON, which is guite interesting, and took
a great deal of hard work, long hours, not to mention the money.
Paul wrote, directed, and produced the film, which is a dance
set to musie, but which tells a story of mood and philosophy.

Some of the boys who have seen 1t have besen left quite cold, bup
others have seen in 1t an oxcallient nttempt at a very dAlfficuls
medium, The whole thing wie shot to a musieal playback, with
profesalonal danesrs, costumnca, minlotures, and some very good
lighting effects, Some Hol'lyueod biggles have vizw the eple..and
have seen a great deal of merlt in 1t..eneugh to back him in
making three more.

Morrison's film, also in color, is a narrative
short, veryv wedl done, on a comrercial, vet artistie plane. It
was made with the view of selling it to the American Alrliines,
and shows the many fobs done in the routine of cross country
flight, The picture was made sllent and the narration added

to the finighed photography, It was professal mally narrated,
and, on the whole, is another Job well done.

Both brothers are students at USC and thus
were affored advice and physical ald as well sg criticism from
both students and instructors in the department.

CHIT#CHAT

The rumor yvou may have heard about Harris Noore
leaving the department, although with a basis of truth, is not
to be taken seriously at this time,

The Dave Johnsons have h ' == == baby--yep,
you guessed 1it,.another boy,...makes three: - iera crew),

The Pat Spragues are in their new home...now know
what expenses can plle up,

NOTE TO ALl BROTHERS IN THE LOS ANGLLES AREA OVER CHRISTMAS......

The Harb 3trocks are planning thelr annual open
house Chyistmes Cay to whizh ell DKA members are cordially invited,
The wel?roma mat will b2 put Ly the door et 6 PM, December 25th, but
Jerry and Herb would appreclate it very much if you would call end
let them know that you can meke It.

The Strocks, 1828 Stearns Drive, Los Angeles 35, Calilf,
Thitney 1047 = phone



. & ‘> i ¥t -

THE UNIVERSITY OF SOUTHERN CALIFORNIA
UNIVERSITY PARK
LOS ANGELES

ecenber 16, 1947
Vear Drotlwrs:

I wish 1% were possible to write esok of you en individual
Jother buk sinse 41t lsw't, I hope you will conmider thie in tha

some ligkb.

Our Praberuity htz o parpose opd progran whioh is lmown
4o sach of youe The fetive Chapber ie carrying out its part quite
effiolontly Yt ¢his iz velobively engy sinse all the Active
Membere are evzolled ot the Uriversity in olasses.

The Patiomal Chapbtor firfa it ounsideredly more diffioult
bosavme of several factors, Piresh, sinse the msmbership le loonted
in all parts of the weald, 3t is very diffiovit to ksop up with
changes of addross without camlete so-operation of each momboer,
Secondly, the Hewsletlter, Ue be worth the pepsr and postage musk
coptalin articles of Interost apd valuwo. lMagh of the meterial should
and woust coms froam youn, Thirdly, active support in the form of
dusa ir esgewbtisal.

The wery mbture of the work at thw Unlversity is such
that tiwe is perbaps more at a prondume Thoee of us responsible
for the setivitiss ave teldng as much tims es possibls but won'$
TOU help by taldng e littla of YOUR tive in sorrsspondence with
uie ALY of the membership ie very interestod in knowing what you
are dolnges Whsm you ere in or nsar Los Angslies, won't you drop in
a% the University for a £first band acooumt of the growth and
expaneion, I am hore most of the time, day and everdinge

In short, fellows, this ik a requost for expressions of
your imberewt and s prodistion that without YOUR ACTIVE SUPPORT
fu all forms, Delta Kappe Alphs will be just another onm of

“those" ovganizeticons. I for ons do not want to see that tut it
ia up %o youe

ey 1 wish you all & very llerry Christmne and a prosperous
Bow ?ng

g
Borbare B, Farme®

Natiomal Preeldent,
Dalta Rappa Alpke
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THE BOI'IJLION mIP Qo e oD@ HPAGRWODSESIVDBODBRED Mel Sloan

The other night while ﬁorking in the cutting room,
I overheard some guy exwfaining story construction to his elass.
When he said "spr%ng boarAd™ that was 1t! Was Scott back? No, 1t
a:éldn't be..1t was none other than the man with the glasses,
tierb Strock. During the class break, he told me that the long
lost Paul O'Keefe was banck.,..the man with the Boston accent.,
and ags Af pre-arrangement, while we were talkinh in walked
Boston Blackie himself....a blt heavler from too much duck and
wild oats...pardon,..rice, but just as sporty..with the bow tie,

After the usuanl banter, 1t came time to show off
the improvements around the joint. What with greater enrollment and
most of the old gung back from DKA, things are hurming...it is
st1ll rumored, however, that to get a degree in cinema, one has to
bulld at least one wall., Now I know where they got the name,
Cirema VWorkshop.

On completing the tour of the mwain office, which
underwent 2 mafor face lifting from floor to celling...even the
walss have been painted and used as a background for pletures of
the entire teaching staff, we sauntered to old room &,..4 that 1s.
Someone once revolted against the old metal cutting tables and

a few walls and 13 doors later two cutting rooms appeared with a 16

-
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mn booth between., Few peopls ventured inte these dungeons until

afier the war, Then the dend bodles were dragged out snd soon

there was a general cutting room pallor around the bullding, But

1t soon became apparent that a change was needed, Students complailned
of claustrophobla from being wedged in cormers, and it was declded

to do something about it before we found a body packed in a film

can, Agaln the banging of hammers and the clanging of saws. The plan
was to utilize some of the wnated space in the rear of the room and
also the foyer of kr, Gebles suite, There are now three cutting rooms,
one with a window and one with a skylight({one guess where it 1s).
There are 13 benches. This renovation brought many happy smiles,

but some were unhanpy to find a new wall between them and their goal.
In case you are wondering how to find the plaee, head in the direction
of Hedy and make a sharp turn to the left, and with the eine lab dowr
right meross from it, that haa beecome one of the most popular walks

in the departmonmt.

Speaking of the lab, let me warn you of the moest
reasent change, I say "warnf meaningly. Do you remember the tricky
light trap you had to weave thru to reach the inner sanctum, it
used to lead off thataway., If vou try that now you will brealr your neck
or nose, which ever is the longer. Not only did they chengs the
Airection and paint the walls black, so that you can't see them,
but at the end they put a sliding door, whilch stops you cold.

I uged to be able to go thru without touching the walls on the old
joint, but this one 1s dangerous., From now on I go in the back way.
Lots of strange storles-gan be told about the bullding
of the lab, but by far the strangest waa the one about the missing
pipe wrench. During the plumbing installatlons, a few other people
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wee lknocking walls up, and when all the banging had stopped and
the sawdust had hHeen swept under the rug, there was a miasing
pipe wrench., The last person to see Lt claimed 1t was resting on a
oross beam in the wall, Ve tapped arcund and even tried to ses i =»
magnet would pull 1t, but no ome dared to tear the wall down to
retrieve it. Years went Ly, All the gang who wrought the labors of
the installation »ent into the services, and whole aflalr was forgotic
or so we thought. When the smoke clenred, and a few of us returned,
one of the group was nons other than Herb Farmor, our esteemed Frea,
He looked fit and happy with the glory of newly married 1ife, In
fact that glint in his eye sec¢med gulte asppropriaste wlth the new
burst of actlvity abouit the place. But scon the truth w'll ocut.
A1l those years he had wondersd about that wrench, and now that he wos
back he had to find 1t if it was in that wall, He 1lald his plans
carefully, so as not to seem obvlious, His first step was to wrangla
a Houston outfit so we'd have to enlarge the lab, Out came a seciion
of the wall,..no wrench..there had been some doubt as tec which waell
contelned the wrench, so now the remaining wall had to be it.

This called for a more roundabout spproach., This
required modifying the printer so 1t would handle color. This now
was a major production and even refiected 1tself in the mode of dresa,
whatb with color filters and kodachrome blues and hues reflected in
the bright colored tles.

For awhile he seecmed lost in this new color world,
but when everyone had lowered his guard, he flashed out with a light -
. ning stroke and tore down the rest of the wall. The pretense was to

enlarge the lab arain to house a separate printing room. Well, to

- 3 s



fls utter shock and amezement the wrench was nowhere to be found,
He ipemdi{pardon,.Bd.) hed succeeded in terving down the entirs Qﬂll
with no result., One could read the signs of utter frustration in
his face. And so to galn revenge upon the col’ eruel world that had
played such & h2artless +trick upon him, he bullt g iight trap
into the lab, I wonder what would have happened 1f it had been e
monkey wrench that WASN'T hidden in that wall,

BB KR RSN R R XD B R W

TID BI.S AND TIDINGS FROY PHW BDITON g Herb Sti ek

Pirst o', 7 wisgh to gxprese my deepest sympat .
a1l that of the entire fraternal geup te Jack MeClelland on the
pagsing of his father in September,

At a business dlnner meet held at the Nikabob Ont. ©,
news llashes were passed and busirese enacted,.l shall pass them on
to you in the order that thay came to me,

Fiepst came news of Don Duve's trips,.one to Japan,

the other into matrimony... have no address for him, howsver. Congra®s

It was sugpested that 23 the sti1l photo salon was
a floperodoo, we skip it, and pass on to brighter fields, such as
sponsoring a salon for the best 16mm films ewarding a statuette or
scroll as prize captions, A comnittee of three..Sloan, Balley, and
Wedbérg was set up te take out a few wrinkles and present thelr
recommendation to the executive Committee, which it was decelded,
ﬁould meet every month,

It was also rubber-stamped that the general membership

would be called to wecting on the firet Sunday of every other month..

Yotiace will be posted.
. s



One more committee got nalled. This 43 a Soclal
machine, which will work out the problems of holding a seciczl
once during each semegter to be attended by both the National
and local groups., Gavey, Sloan, and Scott wlill be coordinasted

by yours truly to get things rolling.

There was some discussion to the end of formling a
work pool of technlclians and labor help to ald in the filming of
productions around the department,

As 1t will at all meetings, flnances we-e quietly
mentianed..verv'quietly, for 1t was ascertalned that the 4Alpha
chapter has all the dourh., The National struggling with about #5355
and the Alpha with well over “100. 0Oh, well, good luck to themw.

As there is 1little or no meill coming to our
attention, 1t will be 2 practice of the NFWSLFTTER to be publiilahed
on the first of every other month instead of monthly, untlil we can
gain a backlog of material, I need articles of all kinds, both
technical and humorous, philosophical and nersonal are welcome.

I want to thank NEL SLOAN for his awell article

this month, which I thoroughly enjoyed..we'll have more from him
in the future,

MAIL TRAIN L O I R I A B O R T I I R s (coﬂdans&tion b}' f_f

From Bob Purinton.....Jume 12,

"lately I have worked with Bob Barkley on a couple of
16mm asllents and dubbed in sounf jobs; but have been doing mostly
studio and co™mercial atillas in off hours from repular hardware
salesman hours., Purinton Pix keep selling, old as they are; Regards,
and keep the news coming,”

A

From Bob Taylor,...June 17,

"The 1ife of a camera salesman in NY is one of many
experiences, trying ¥o sell to what seems to be a continuous line
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of refugees who have an e¢ndless amount of green ““22"8 cabbage.
Nothlng but Kodaks will satisfy them, and considering the fact
that Kodaks are hard to get, business is not so good, :

"If intentions were letters, DYA office would be owe
flowing with mall from this corner of the states, I'vs had the good
Intentions many times <= certainly the time too, but gomehow the dawn
and months slip by without getting that letter written,

"Thanks for +he NE SLETTER"

ekl
From Jim ¥¢ Cormick  Aug., 29
"¥hen I left L.,A, for Dixie, Blume and the others
asked for:information regurding the productlion unlt operating here
In Athens, Ga,

"hile they aven't setting the woods on fire, they
ere filling a real need here in the south. I+ seems to me with thw
support they have, that the unit will continue to grow and proapsr,

"Proeessing is done in lochester and recording in NV,
Spent yesterday morning scresning, 'The Wealth Within: Book % Peoplst
and !'Timber Growing Today.! They were both fair, If I had bells, I'd
meke 'em two bellers a la Piddler.

“Itm just getting over being divorced from wy
appendix, .be sure an? glve my regerds to all our mutuals and brothers

"If you have any queries about SEFPS, I'11 be glad
to try and answer them," addressa..l300 S. Perry St. Montgomery, Ala

FHIEER

For vour informati n and to attempt to further san
ingér~correspondence between the brethern, we will attempt in the
very near future to put forth that very enlightening document known
ag a “Directory”...so please let us have your proper address so thaib

we may include it in t»is masterplece of tabulated info...
EE IR R TS T O 1

For the infurmation of ahy who may hawve lost it,
hore is ths oorrsct mailing tddress of the fraternitys

DELTA EAPPA ALPHA

% Department of Cinemn
University of Southern Califormia
5551 University Avemue

los Angeles 7, Calif,

At thie address yowr letters with the word om your activities,

2 check for your duss, or just a change of addeess ocard will
&1l be recoived with interest.

«6 -
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FROM THE NATIOML PRESH‘EM»«;.ooq-oocnotlu.ol-

Election season hase nome and past end as your new Natlonal
Presldent I am privileged 1o extend %o our retiring offlicers
the deep apprecletion c¢i our entire membershlp for thelr effopts
in behelf of Delta Kappyn ilphs during the past year. The period
hags seen the reectivatlcsn of the Alpha Chapter, dormant during
the war years, and & rg-cstablishment of contaot with many of

the alumnl members whose wartime activitles took them to all
parta of the worid.

Memhershlp in DKA forms a hond of friendship between indi-
viduals whioh is herd to explain. Durinz my travels, guite by
acoldent I happened to run into B1ll Halpern in Norfolk and
Charlss Van Dusen 1n Pensacola and several others and although
I dida't know them before, our assocalatlions were immediately
very cordial. One of the Tunctiona of the National is to help
to keep the members ln touch with esch othor and ahcut the most
effective medium 12 throush this NEWSLETTER.

Our plans are to puvlish the NEWSLETTER on the first of
each and every month with the deadline for artlcles being the
15th of the preceeding nerth. As 1In the past, 1t will includse
information about the activitles of the members, articlss of
technical interest, the latest word on the Department of
Cinema, sto, Publication of the NEWSLETTER is now the respon-
sibility of Herb Strock, the new Natlonal Vice President and
I shell 302 that he gets all the help possible from members
in the Los Angeles area; wlll YOU see thet he gets assistance
Tfrom YOU in the form of artlcles or sven just & note or post
card about you YOUR activitlea?????

The officlal addrens of the fraternity is now DELTA
KAPFPA ALPHA, Department of Cluema, Unliversity of Southern
California, 3551 University Avenue, Los Angeles 7, California,
Your correspondence 20 addressed will be assured of resching
the proper individuals prompily.

A new direoctory of the members 1s now being prepared
and you should recelve yours soon, If your address on the
envelope ln which you received this NEWSLETTER 18 not correct,
please let us know as soon as possible soc that we can .change

your card, The scouracy and completensss of this publication
depends entirely upon YOUR HELP.



All of this boils down to the faot that youyr National
Officers:

President Herd Permer
Vice President Herd Strook
Seosretary Mike Bell
Treasure Lyman Hallowell

Executive Committee Al Ballsy
Ellis Yarnell
Dick Neal

in accepting office for the next year have committed themselves
to do all they casn for the organizatlion and with your co-cper-
ation when necessary, the success and advancement of DELTA
KAPPA ALPHA for the ensuoling ysear is definitely assured.

Fraternally yours,

Herb Farmer
Natloael President

REPORT TO THE m:BERSUIOOGDb.lc't‘l..ll!l.!

On Januvary 27 the Executive Council of DKA, representing
toth the Alphe Chapter and the Natlonpal, met at Al Balley's
home to map the policy for the forthooming year.

After counting of ballots recelived on the adoption of the
new Constitution, the new Constitution was accepted as law.

Next on the agenda was the oulrle posed by AL Bailley,
"Shall ws make a genulne effort to become established on a
Naetional Scale?"” It was declded to underteke a sincers
cempeign to establish other chapters at acoredited schools,
GCene Moriarty was handed the Job of checklng theae schools to
see that they meet the reruirements of the Constitution,

Rosolutions pessed that night were as follows:

(1) Letters to establish interest willl be sent
to selected schools. A copy of the Constitution and future
NE"SLETTERS will follow Gnder separate cover,

(2) NEWSLETTER poliocy was established.

(3) A stetement of financlal obligations to the
fraternity will be enclosed with each Newsletter where necessary.

(L) Several copdes of the NEWSLETTER will be sent
to each of the selected schools with the reruest for a response.

-z-



AROUND THI: DEPARTMENT OF CINEMAc:cososssssesncsso

Sinoz the end of the war the growth of the Tepariment has been
just short of "terrifio"”. Demobilization of the armed forces has seen
the return of meny former stu‘ents for advanced study and lnstruction.
In aome respects it seems almost like old times with Albert, Norwood,
Wiegand, Sloan, Ioriarty, Farmer, Stroock, and others back.

The prime chenges in the department #re in the number of students
(over 150 majors, eppx 75% G.I.'s) end in the equipment and facilities.
At the present the department 1s equipped to handle all phases of
production within the plant except the procescing of coler film, Thie
includes shooting, editing, recording, black end white procesalng of
color printing. Articles ore forthcomlng on such specific problems
as "Recording snd Processlng Sound Treck for Kodechrome Plcturss",
Balaneing Printers for Dupllcstling Regular end Commerciel Kodachrome
and Ansco Color", ete, Gresdually the nhysiesl spece svaileble 1s
being expanded; €@uring the epring vacatlon the editing rooms were
enlarged from four to thirteen benches and it is antlicipated that by
fall & larger shootins stege will be ready for use with increased
lighting and power fecilities.

The production program within the department is getting into full
swing. A 1list of piletures in profuctlion with pertenent deta may be of
more than casual interest:

1. ON THE SCOU™ING TRAIL Hal Albert and Bill Blume; 80C £% 16mm
Regular Kodeohrome - Sound, Sponsored by the Boy Soouts of
America and Redlo Station K¥I.....A two weeks trip tec the High
Sierras - Blume and Albert really showed it. (Nearing completion)

2. BARBOR HIGIILIGHTS - Fugene Smith; 400 ft Reg. Kodachrome -
Sound Produced for use in elamentPry grades.,.the role of the
tugboat in harbor activities. (Completed)

3. IDYLLWILD (tent.) ~ Bill Blume, Hal Albert end others; 800 £t
odachrome Commerical - Sound ... on the Idyllwild Poundation of
Music end the Arts, afflliated with U.S.8. at Idyllwild, cselif.

{Shooting)
4, YESTON IIETER {tent.} - Bill‘Bluma, end Harmon Toy - 400 £t 16mm
ack end white - sound «,,.the proper technique and use of the
Weston Master II exposure meter. { Incomplete)

5. BALANCES {tent.) - Gener Moriarty and Hal Albert - 400 £t 16mm
Reg. Kodaohrome ~ Sound =...the technigque and use of tha various
types of balances found in the Chemistry department.

(Incomplete)

6. AND NO™ TO LIVE.. - Mel Sloan, Dan '/iegend and Gene Moriarty
mm black and white - Sound - ...pro‘uced for the
Spastic Children’s Found: tion...to show that something ean be
dpne to help spastic children. (Eaiting)

e



7. JET * ,Moore, Norwocod, Albert, Fermer and others; 400 £t
18mm Kodachrome Commercisl - Sound *A Confidential film
prepared in conjunction wiith one of the Navy Research

Projects at USC, (Dompleted)

From this 1t may be seen that activities around the Dspartment
are humming, and are being spiked by DKA. It is hoped that soon some
of the 0ld pictures not yet completed such ss Bop Taylor's SCULPTURING

and PROTESSIONAL PROJECTION (use and ¢ re of B&H Filmosound Drojector)
can be dug out of the moth balls and coripléted. Next time you hit Los

Angdles, stop around and take the "50¢ Cookes' Tour"” for free.
ever need any good men, let us know.

‘mamACTIVESOI...ll..ll.lll...liﬂ .

"Motion pietures are your best entertainment” so the saylng
goes, Actives and their wives found that to be true when they
were guests of the Academy of Motlon Pigture Arts and Sciences
on a recent Saturday evening. Main bill for the evening was "THE
SEA OF GRASS" with the "FABULOUS DORSEYS" as the second feature,
Gene (Doormen Moe) Moriarty arranged the deal.

May 18th i1s the date for a bancuet for the new members;

" the affair will be held at Scully's on Crenshaw neaxy Vernon.

Notlces are in the mail but in case you have lost yours, won't®

you join us? Just ocall Mel Slosn at the Unlversity for your
reservation.

The Cinema Department seemed rather quiet last week....as
many students took & Jjsunt to Chleage to attend the semi-annual
Soclety of Motion Piocture Engineers talkfest. Remanketha Sarma
and Krishan Khandpur were there for DKA.

FMOESOQOODI.OOCU.Ottttlltilli.

Last Sunday insugureted a new sia in the finencial aetup
of DEKA National, As your tressurer, I consulted wlth an
accountant on settling up the proper eccountlng system for our
organization, He 18 meking a comprehensive study of our neecds
to take 1lnto consmideration our sources of income and types of
expenditures. The accountant seemed to think that legally we
might have to incorporate under Celifornia atate laws, By the
next issue of the NEWSLETTER, I hope to have full ipnformation
end will report it to you then.

/8/ Lym=n Hallowell
ol = Treasurex

If you
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Now that things are begining to hummmmmmm along
with DKA, the o0ld familiar cry surres into the throats of those
at the helm of the ship., That c~y is well ¥nown to most of you
older fellows, and probably has been heard s million times by the
newer clan from other organizations which have faced the same
molted problem,....that of co-operation.

Co~operation is a wonderful thing....probably
more to be wondered at than about, for there are very few of us,
as humans, fhat really do coéperate. And then there's the other
gide,..what 1s meant by co-operation,..and whom do we cooperate
with...there are those who would call us pinked or even reddened
1f we over did this thing called cooperation. There 1z cooperation
to both endé...good and bad.,.that we all know, but in this case
we merely's;rive to seek a very very light shade of orange copperation,

| You may well ask what is meant by that tint;
well by helping the old gang in what we seek to do, you obtain the
"1light" shade. The orange comes in the hard way...by cooperating
physically, That's the rough part, but 2 necessary one. It is
the basis of the material part of things....M O N E Y.

Yep, dues time has once again rolled around
to that alligator wallet or sow's purse, as the case may be.
Please do joln that light shade of orange group and cooperate with

the National Organization by keeping us posted &s to vour address
and pay your dues promptly when billed,



POUSTAGT: PATD scisesasavne PRI P

Many strange thinps »oll into our mall box..
old tomato cuns, bills, cigar stubs, and empty V0 bottles, but
of all the strange things, the other day saw the strangeste---
yes, you bet, you guessed it right off the bat, we #ecelved not
one letter, but several,

When the smoke had cleared and Farmer wss
told to get rid of that stogle, we foreed our way passed the
amazed offlcers of DKA and found nestled like kittens against
a cat, letters from George Volger, Jack ¥eClelland, and,..no,
the third was a hill, ‘

With the skill of a deft surgeon the two
epistles were carefully removed with gloved hands and patiently
gllt at the head end so that thelr contents cald be held up
to the liﬁﬁt and serutinized by the whole fraternity... here 1s
the meat of what they contained appendix and all;

o ‘ from Jack came this pulse racing newse--
i”This new house we boulght doesn't give me much time
for the finer things in life(like DKA), However, I will neglect
even the house to make sure you have my correct address, It is

7212 Central Ave,, Takoma Park, 12, Faryland.(That's whaet I meant
by the light shade of aooperation...Ed,%

"Will try to do better next time(the address or more
lengbh to the lstter ? Ed) after we sod the yard, floor the
attic, s~reen the porch, palnt the front door, plant the shrubs,
build the barbecue pit, cut the grass, finlsh the cellar rumpus
room, ete. In the meantime best regards to all the gang,...ete."”

Boy, with stuff l1like that to do, we'll probably
hear from Jack right after the lnaugural in 1956,
George's masterplece was a general greeting ard

a bit of a plug for his new radio station KWPC(no charge for the
publicity...anything for a fhaternity brother,)



Anyway, here's the dope from the corn belt;
"We have a fine little station here. Ve have already
grown to slxteen people on the staff, have overm a hundred loecal
accounts, and the national business picture is picking up also.
We are lined up with the Bowa Tall Corm Network, We're dbing a
lot in local sports and regional news with great emphasis on good
music, We've also lined ourselves up with baseball games six
days & week from both major leagues.....{etc.....ad infinitum Ed)
- Well, 1t sure was good to hear from both Jack
and George..and 1f anyone has & slightly used FM antemna lying
about the attic or cellar, pleace contact the Editor of the
Newsletter who will pass the information and the antenna along
to brbther George, who, I am sure can use 1t to better advantage
than ydu're'doing using it as a Tishing tackle tsk,.tsk...! Any
old eans,..with paint in them of course wonld be appreciated by
brother Jack..so send them along to his above given address along
with a self addressed(and stamped) envelppe for a reply...as Jack
- will be to busy to address any envelopes he might receive,
Enough for the pitter and the patter,,.thanks
to both of yau guys from the bobtom of the wall bag..and please

kepp the chatter coming,...and that goes for the rest of you who
read this thing too,

Tl Bt Bl B el el Bl Bl Rl B P R R R P Rl B R L E R el Tl et Bl bl Rt el el Bl

Here's something that we can all take with a grin!

ALPHA CHAPTER TRFASURY REPORT -9/46 to 6/1/47
Money received.......%528,83
Yoney expended..ccc.. 395,08
®IZZ.TS Balanee

Keep up the good work Alpha, you're doing fine!

-D-S - -
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This page is devoted to little bit of this and
that gathered from the far flung corners of the City of Los Angeles,
and 1ts none too happy suburbestations,..with apologies to Vayor

Bowron,,.any simllarity between that crack and San Pedro is all

too clear,

Ah, yes, 1t was goofd news that night,..that
night at the Strock manslon,.er..home, when all the loeal olan
gathered to piﬁ back the feathers on 2 cold turkey plate and
iceeream ple..{see whatyouse guys migsed,..RFd), Everyone of note
was there,.and not & sour one In tre crowd, We all sipped from
tall glasses, ¢linking with ice, and sat in the patio chewing up
0ld times and polishing up the future of our i1llustrious organ-
ization, When the haze cleared, those of us that could, made for
the buffet table, where the chow hounds rapidly buzzed the platters

clean.

When the appetiteé were satisfled, which took
some time, we retired to the liuving room while Herb played some
records...the chatter and masie eontinued far into the night...
and I hopse a good time was truthfully had by all,..I nad one
anyhow, Herb Stroek.

CLDER ISSUED, [ .ivevecnvanas Ra

It was necessary for the National President to
issue a directive to the Alphs chapter regarding length of membership
prior to holding office..as the chapter 1s newly re-activated, brother

Farmer saw fit to 1ssue the order waving trat section temporarily.

n.‘ -



lembers of the Alyha chapter again held an initiation
banquet kay 18 at Scully's restuarant. The menagerient had to
push beck the walls to get the crowd in this time, as e had
a turn out of 29 people, 14 of whom were nev members. 7The new
members were John Barnwell, Tom Gavey, Jlmmle Johnson, Johnson
Potter, Lorin Fife, Jagat Iureri, "ick Hershey, Bob RBeck, Bill
liobin, Des "ed%“erg, Relph Smith, Noy Hollinrsworth, Lesley Von
Rosenberg, and our first woman member Helen Crosby. One asso=-
clate member, !’r. Andrew ilarton, lecturer in direction and a
director at I'GM was also teken 1n,

A couple of fanilirr frces came in ouk of the night ——
I"ike Bell, Herb Strock, and Luke "folfram. 'We had hoped to see
more members of the national show up for our semi-annual get
together, certainly esn initiation would be more impressive to

the rledges if some of the old-timers would be there to welcome
them into the fraternity.

Beginning next senester this chapter will be dmost entirely
composed of new memdbers, so 1T you men wish to become scquain-
ted with the new members you shoulé try to appear at any sub=
sequent nieetings. The new officers of the chapter are: Bob
Scott, President; Tom Gavey, Vice-Preslident; Ralph Smith, Secre-
tary; Lorin Fife, Treesurer. 'Je had to take some new members
for some officers because almost all the 0ld members are grae
duating,===-=-this is unconstitutionsl but necessary and san-
ctioned by the MNational Prcsident,

e e R AR R
STILL BATOL:

The still salon has been extended until October 31. A
more extensive advertising and promotional campaign is heing
launched by a committee headed by Ted I'iller. Any assistance

by the national members in the carrying out of this campaign
for & successful photo salon will be greatly appreciated.

Xk kv Aok

T B 1

SIPE picks USC! The Department of Cinema has been honored
by the TL'PE as the home of the first student chapter ever orgsane
ized ¥r. Rider end Mr. Frame e'frcssed a packed room 8 on
the expsnded proeram of the soclety which will sttempt to pro-
vide more information on the related field of the cinema, rather
than adhering to the strictly technical which has been their
rast policy. A temporary chairmen snd secretery-treasurer were
selected by present members and prospective nembers., Tom
Gavey, our VP, was elected chairman, and John Barnwell, one of
our new members, was elected secretary-treasurer,

-5-



S e L an s s d o ss Gene loriarty

In the editing of the balance picture, one
of the biggest problems was trving to keep tr:ck of
the trims. Tven thouch the viork print was coded
with the kodachrome original, it was nwuch too la=
borious a task to refer to the rroduction report and
coding records to relocate scenes which were dis-~
rlaced,

To simplify metters in the cutting of
the balance picture, a very unoriginal method was
devised whereby every acene had its number inscribed
on the edge when the glate uas renoved. Thereafter
if any trim was removed froun the scene it too was
inscribed with the scens number. Having the nume-
ber on the scene when it was in the piecture made
it very easy to nove scenes back and forth in the
continuity. Having the numbers on the trims made
it impossible to loose any by éroping them in the
bins, and frcillitated the relocation of a trim
for addition to the film. 41l trims were stored on
& loose rodkl with the first sprocket hole on the
head end of eech, kept together by a peper clip.
This made it possible to 1ift the cntire role
from the can by the paper clip =nd to ¢rop the
ends into & bin. The head ené of sll trims could
be rapldly thunbed thru in order to locate a de-
sired trim with no possibility of losing any piece
of film in the bin,

: The practice of rolling trims on small
rolls without 2 core and numbering e smell plece
of tape which 1s used to leep the roll together
vwas discarded for the followlng reesons:

l. Too much time is required'to make
many small rolls,

2. Small rolls curl the film making
it dificult to h=ndle when unrolled.

3. If the tape becomes separated from
the film, recourse must ba mede to the
code number record,

L. Many small roles are hardér to keep
track of then one large rold.
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GREETINGS:

It's been a long time since we first talked of renewing the NEWS-
LETTER. After many false starts and trials and tribulations beyond
number it finally is being published. All has not been idleness
during those months, as evidenced by the news on page 4 -5 about
the National Members. It gives me a sense of deep pride to see
the good work that all the fellows are doing and softens the an-
guish a little to know that they have been busy in the right direc-
- tion.

Now that we have started again let's not get too busy to keep up

our contact with each other. DKA was founded in a2 spirit of fra-
ternity and interest in each other. To keep it going, however,

will take a little effort. The National will have to hear from each
of you occasionally so that it can keep its information up to date.
We've grown to three chapters now and a National membership of
217, At present we are long overdue for an election. Our present
officers have been wearily plodding along for several years in most
cases and the time is clearly ripe for a new election to bring a
wider representation into the affairs of the National. I would there-
fore like to request that nominations for the office of President,
Vice-President, Secretary and Treasurer be sent to the National
office during December. Ballots will be sent out in January, and
the new officers can assume office in February.

It's been a grand experience being associated with all of you these
last few years and being able to serve as a National Officer. I
want to extend the Season's Greetings to you all and wish the great-
est success to the new National officers.

Fraternally,

Hexrbert L. Strock
National President

November 28, 1950
Imppro Incorporated
Hal Roach Studios
Culver City, California



SNARKS AND BOOJUMS

By Dr. Lester F. Beck
Head, Department of Cinema
University of Southern California

When looking at new films, I am sometimes reminded of the poem '"The
Hunting of the Snark" by Lewis Carroll. Anyone who has never read that
masterpiece of whimsy must now be informed that the hunting party in-
cludes a Bellman, a Banker, a2 Beaver, 2 Baker and several other equally
improbable characters. While they are sailing toward the habitat of their
prey, the Bellman tells his companions how they can recognize the quarry.
The outstanding characters of the genus Snark are said to be its taste
which is described as ""meager but hollow', its habit of getting up late,
its very poor sense of humor and its overweening ambition. There are
several species of Snarks. Some relatively harmless varieties have
feathers and bite, and others have whiskers and scratch. But, the Bell-
man adds, there are a few Snarks that are Boojums.

When the Baker hears the word, Boojum, he faints dead away, and affer
his companions have revived him he explains his weakness by recalling
for their benefit the parting words of his Uncle.

"If your Snark be a Snark, that is right:
Fetch it home by all means -

You may serve it with greens

And it's handy for striking a light.

But oh, beamish nephew, beware of the day,
If your Snark be a Boojum! For then,

You will softly and suddenly vanish away,
And never be met with again!"

Much later in the story the Baker sights a Boojum, and so of course the
effects are pronounced -- the Baker suddenly vanishes away.

I feel that the film world needs more Boojums and fewer Snarks. The
educational field in particular has had a superabundance of Snarks -
films that are quite harmless with hollow tastes and a poor sense of
humor. The difficulty is an unwillingness on the part of most film
masers to come to grips with social problems. A plausible reason for
this is not hard to find. So long as the producer confines himself to
mountains or soybeans or butterflies or bananas, he need have no fear
of encountering a Boojum. Yet it is the Boojums in the world that are
imporiant. We must discover the powerful qualities of the Boojum that
caused the Baker to faint dead away. These characteristics must be
captured on film and held up for the world to see and to understand - if
the world, like the Baker, is not to disappear suddenly.

-



We are making progress in tracking down Boojums. It is encouraging to
see sensitive and scientifically accurate films depicting the emotions of
children, the roots of prejudice, the tensions accompanying prolonged
poverty and hunger, the dynamics of group conflict, the meaning of demo-
cratic leadership, and the nature of unconscious motivation. These are
subjects of paramount importance to all men, wherever they live in the
world. And these are subjects that can best be described in the language
of the film. Words, by comparison, are mere puffs of air. It is only
when we seriously begin the task of educating others fo understand and to
want to satisfy basic human needs and motives of all people that we can ex-
pect peace and tranquillity to reign on earth.

srfeioholessiofebend

Dr. Beck, the new Head of the Department of Cinema at U.S.C., joined
the faculty this fall. He formerly was with the University of Oregon
where he built a national reputation as a psychologist and producer of
educational films. Two of them, 'Human Growth' and 'Human Beginnings')
have been widely distributed and have caused a great deal of educational
interest. During the war he was first a civilian advisor to the Army
Pictorial Service in its film program and later was commissioned by the
Navy to do a similar job. In the short time he has been at S.C., he has
built up a warm following and has developed plans for the more extensive
production and distribution of educationzl films. He holds appointment

as a full professor of psychology and of cinems in addition to his adminis-
trative duties as department head.

e it ol gty

A PROMINENT CRITIC ONCE WROTE

"It is entertainment of mushroom growth with 2 tradition extending only
over a few decades. . .freely exploiting the sensational, the trivial, and
the vicious. .. an evil influence on youth. . , entertainment that stems from
purely commercial motives. . .it parasitically snatches plot material
from any source... it traversties historical accuracy by making a brave
soldier into a poltroon, a wise monarch into a timorous fool...it aims
for an audience that is not subtly critical and that welcomes a clownish
comedian in the most serious scene for comedy relief..,."

The eminent critic-writer was Sir Philip Sidney, and the above tirade
was against the new work of a young upstart who wrote plays under the
name of William Shakespeare.



WITH THE NATIONAL

Since the last NEWSLETTER, our National Members have been busying
themselves in the film world. Following is a quick resumé€ of those DKA
men we have tracked down:

Lookout Mountain Laboratary, USAF, here in Los Angeles has claimed a
number of alums from S.C. Hal Albert has become Civilian Head of Pro-
duction. John Norwood and Luke Wolfram joined their ranks last spring
as cameraman and editor respectively. On '"the Hill', as Lookout Moun-
tain is commonly referred to, are Bernie Kantor (50) as sound technician
and George Pratt (47) as production designer. Bill Morrison (47),
cameraman and Anton Schmaltz (48), a writer, have been withthe ar force
on ''the Hill" for the past year. Capt. B. A. Mangum (49) is Military
Chief of Production.

Mel Sloan took over Hal's position as editing instructor and production
manager at U.S.C., while Luke continues to teach one night class inedit-
ing. Hal Albert and Bill Blume (46), S.C, Production head, have been
working together on a couple of educational films in what little spare time
they have.

Herb Farmer {39) can still be found heading the Audio Visual Services at
U.S.C. Dan Wiegand (39) is plant engineer for the Cinema Department.
In 2ddition to his job as 16 mm. Representative for Ansco, Gene Moriarty
{41) teaches a still photography class at S.C. A mew addition to the S.C.
faculty is William Mehring (47), who is teaching the Motion Picture Tech-

nology and Introduction and Survey courses.

Al Walker, Lennie Blondheim, and Craig Curtis (50) are working on the
KTTV newsreel staff in L. A., while Sheldon Kapian (49) is Ass't Stage
Manager at KLAC-TV. Bill Edwards (50) is also with KLAC-TV in the
Engineering Department. Joﬂﬁt;_-Barnwell (47) is producing documentary
educationals for Louis DeRochemont, and Robert Beck (47) is working
for Bruno Studios Color Laboratory. Robert Bell (47) is an instructor
at Fred Archer's, - -

Dan Chapman (47) just left his job with the Hancock Foundation for a posi-
tion as Assistant Head of the Photographic Section, Fish and Wild Life Ser-
vice, in Washington, D.C Speight Cooper (47} is writing-editing for the
Southern Educational Film Association in Athens, Georgia. Helen Crosby
(47), now Mrs. Lewey, recently made a trip around the world with her
husband, a faculty member of U.C. at Berkley. Helen is currently writ-
ing and working in visual education.

The group of Signal Corps Officers (Alpha '49) is now back at the Signal



Corps Photographic Center, Long Island City. This group includes:
Capt. James Beaumont, Maj. Hollis Dakin, Maj. Norman Gray;
Mzj. Herbert Harback, Lt. Hugh Oppenheimer, Maj. John Quick,
Maj. Ralph Randle, Capt. Richard Taylor, and Maj. Ralph Tudor.

Turgit Demirag (42) is President of AND Film Co. in Ankara, Turkey,
producing feature films. Don Duke is in Japan with the Civil Information
and Education Section of the Army, as a civilian. William Fortin (47) is
with the Eastman Laboratory in Hollywood, and Norm Franzen of the
Mercury International Pictures is production manager in Corona del Mar,
California. Francis Grandy (47) and Jim Sloan (48) are in Europe taking
pictures on assignment, and accordinﬁa letter recently printed in the
L.A. TIMES, they almost succeeded in being the first to climb the Matter-
horn this late in the season. They were driven back by the snow when
only 300 yards from the top.

Charles Hobin (47) is with NBC-TV :n Chicago, and Chester Hogan (37) is
in charge of Register Control for Technicolor. Roy Hollingsworth (47)
and Henry Miller (47) are with the Publicity Department at Universal Inter-
national Studios. John Humphrey {(47) is engaged in film production at the
University of Minnesota. David Johnson (39) is assistant to the head of
Pat Dowling Productions, making commercial and advertising films.
Leigh Kelly (40) is doing TV advertising in Atlanta. Bob Rogers (48) has
joined Vic Duncan (S.C. alum) at WFAA-TV in Dallas, Texas.

Krishan Khandpur (46) is working in film production for the Indian Govern-
ment in Bombay. James Love (37) is Film Director at KFI-TV in Los
Angeles, and Ted Miller (46) is with Howard & Ted Miller Photography
in Eagle Rock, California. Joe Russel (40) is Business manager for

- emrmar

motion pictures, etc. Sam Slavik {49), past president of Alpha, writes
"Jamp, Jump of Holiday House' for TV and free lances in between.

George Volger (36)is managing KWPC in Muscatine, Jowa, and Des Wedberg
Tgnn?whzouring the country producing "Musicarnivals',

This is a sample of what little we know about our National Members. We
have a good cross-section of the industry represented in our own ranks...
now, wouldn't you like to know more about each other, or learn something
about other aspects of the business? All of you should have some interest-
ing things to say about your jobs, your training (both in and out of school),
new irends as you see them, et cetera. If you will send such material in
to us, we will keep the NEWSLETTER coming.

poipiciololoieleloioh

NATIONAL ELECTIONS ARE I[N
PROCESS. NOMINATIONS ARE
IN ORDER. SEND THEM TO
Gene Moriarty, Department of Cin-
ema, University of Southern Calif.

6.



ALPHA CHAPTER

Alpha Chapter of U.S.C. opened the fall semester with one of the most
ambitious programs in its history. The chapter is attempting to promote
closer cooperation with the University by instituting an educational film
program and with the National by publishing the NEWSLETTER and or-
ganizing the National files.

A bid for campus and University recognition was made by Alpha when
they jointly sponsored the 'Film Classics Series' with the Department of
Cinema. Backed by a sparkling publicity campaign and a booth decorated
with one-sheets and production stills, sales were pushed beyond the an-
ticipations of the administration.

Carried away with success the chapter co-sponsored with 20th Century
Fox a display depicting fifty years of motion picture advertising which
was displayed on the sound stage for a week.

This semester the pre-war pledge system is being revived and expanded.
A work program has been arranged to indoctrinate the pledges into the
duties of amn Alpha member. To stimulate the curiosity of potential fresh-
men and sophmore members, the pledges must wear a strip of film pinned
to their shirt and dark glasses, scarf and beret as symbols of their
interest in DKA. Pledge meetings are held each week to explain the his-
tory, purposes, constitution, projects, etc. of DKA and the Cinema De-
pariment. Pledge work projects include work on this NEWSLETTER, fil-
ing National records, ushering for the Film Classics, bringing old photo-
graph and clipping files up to date, laying groundwozrk for a DKA spon-
sored departmental library, and conducting the DKA sponsored Cinema
Department decal contest just completed.

In the near future Alpha hopes to present to the student body a new service
of an educational nature. Recent releases of educational film producers
will be brought to the department for preview. Education and cinema
majors will participate in discussing and evaluating t he merits of each
film from both the educational and cinematic points of view.

ALPHA ACTIVES:

John MacMurray is working with an experimental film. Mac is going

Fiddle Dee Dee one better, using only a needle to simulate both picture
and =ound.

Skip Iowdermilk and J.D. Allred have begun work on their film about the
Future Farmers of America. They have secured excellent locations and
plan to finish shooting by the end of the semester.

b=



Georges Pessis has completed his documentary '"Mistress Paris'" and
sold it to a local TV station. He shot it while home in Paris during the
summer months. The film concerns the travels of an American student
through the city.

Mel Kells and John Mattias are researching a film on spelling for the Los
Angeles Board of Education.

Marvin Weinstein and two other students in the department, Jack Couffer
and Conrad Hall, have completed '"Sea Theme', a bit of filmic poetry
depicting the beauty of sailing.

Since the last NEWSLETTER DKA members have been active in depart-
mental productions. 'Hast Any Philosophy in Thee ?'' was done for the
Depariment of Philosophy by Bill Mehring, Jesse Senn, Mel Kells and
John Mattias. "And 10, 000 Mare' was done for the L., A. Housing Author-
ity by Al Walker. 'Out of the Shadows'' was done for the Spastic Chil-
dren's Foundation by George Pratt and Phil Leff. Bill Mehring did the
Trojan Band film last year and is now working on a bigger and better one
for this year., Georges Pessis is unit managing the job. Mel Shapiro
and Jesse Senn worked on '"The Film Maker', which Don Henderson (S.C.
Staff) produced for the UFPA convention in Norman, Oklahoma.

Hollis Dakin, Hugh Oppenheimer, Herbert Harback, Norman Gray, and
John Quick, all Signal Corps officers, were kept busy on "Troy A.D. 1950",
which the University Office of Development sponsored.

Bernie Kantor and Lennie Blondheim produced a short visual treatment
of 'Basin Street'' as recorded by Herb Jeffries. Bill Mehring made 'Fear",
an educational film, independently in his spare time.

Alpha Chapter had 22 active members this semester, and 15 pledges. In

the fall of 1949 we initiated 19 new members, and 9 were initiated last

spring. Our associate members now include Andrew Marton, Lazlo Benedek,
Malvin Wald, and Dr. James D. Finn of Audio-visual education. Honorary
members include William Cameron Menzies, Jerry Wald, and Slavko Vorkapich.

Officers this semester are: John Matitias, president; Jesse Senn, vice-
president; and Bob Moore, treasurer. Craig Curtis was secreiary until
he left for KTTV-TV, and Orren Harris is acting secretary. Assistant
Professor Wilbur T. Blume is faculty advisor.

Alpha has received its first transfer members from other chapters this
fall when George Alwan, Harry Kapzansky, and Mark Letherman came

from the Gamma chapter at New York University.



BETA

Beta Chapter, orgamized at the close of the 1949-50 school term at
Boston University; is the newest addition to DKA. Membership of Beta

is composed of its twenty-two charter members. The chapter this year

is under the direction of: Norman C. Locke, president; Tom B. Fischoff,
vice-president; Sherman F. Speth, secretary; Joseph F. Ryan, Treasurer;
and Ross Patton as the faculty advisor.

Cinema courses at Boston University are under the jurisdiction of the
School of Public Relations which offers the two year course leading to a
Bachelor of Science degree. Including all phases of motion pictures,
cinema is umder the supervision of Dr. Abraham Krasker and Ross Patton,
formerly of U.C.L.A. and U,S.C. - Although the Public Relations, Adver-
tising, amd Business films are stressed, several courses are given on the
motion picture as am art and entertainment form. Several films have beem
produced im the Boston University studio.

The NEWSLETTER staff regrets that better communications have not yet
been established with Beta and that this is all the material we have to
present on it. We extend comngratulations and a hearty welcome to Beta
from all of us together with our expressed desire to know about the activi-
ties of their chapter amd its members.

THE NA TIONAL CHAPTER has moved all of its records to the Depart-
ment of Cinema, University of Southern California, University Park, Los
Angeles 7, Califormnia, and all correspondence for the National officers
should be addressed accordingly. The present National officers are:
Herb Strock, president; Wilbur T. Blume, vice-president; and

Gene Moriarty, secretary-4reasurer.

HELP US KEEP THE NEWSLETTER GOING!!! Keep us posted about
what you are doing, your changes of address, who you are working with,
what you know about other members, etc. Send im your observations in
the field, criticisms, suggestions, ideas you can't use or wish to share.
We can usge anything and everything you have to offer at this point, be-
ause anything would be news in our outdated files. Alpha will do the job
of printing, but we canmot undertake to create the news. Feature articles
concerning any phase of your investigatioms or experiences in cimema will
be greatly appreciated, amd it is suggested that each chapter and the Nat-
ional submit one article by an authority in the field for each issue.

ey s
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GAMMA CHAPTER

The 1949- 50 calendar year was a most successful one for Gamma chap-
ter at N. Y.U. Starting at the beginning of the year with only the handful
of its original founders, Gamma has successfully increased in number
and tightened itself organizationally into an effective compact unit.

In expanding, the chapter was most discriminating in its selection of
pledges, as to their sincerity, initiative proficiency in motion pictures
and service to the fraternity.

Gamma's activities during the year were both interesting and varied. In
addition to the many lounge affairs, the chapter had a number of guest
speakers. The first was Des Wedberg, who gave an interesting talk on
the history of the National, and briefed us on the aims of DKA. In addi-
tion, he brought along a colleague of his, Tommy Batton--an active mem-
ber of the Screen Actors Guild, who gave an informal summary of his
various experiences as a performer in Hollywood.

At our second get-together, Professor Haig Manroogian spoke on the topic
of "Style in Motion Pictures', which was extremely interesting and most
informative.

The next speaker was Mr. Micheal Nebbia, well-known free-lance cinema-
tographer, who spoke on "Filming the Informational Film'. In addition to
screening some of his films, he engaged in a cross discussion with the
members on various phases of his production problems and experiences.
He ended up the session by giving us a very enlightening lecture on camera
and lighting techriques.

For the final guest speaker of the year, the chapter was fortunate in gett-
ing Mr. Sidney Mesibov, Director of Publicity and Exploitation for Para-
mount Pictures. After discussing the important functions of his depart-
ment, Mr. Mesibov kept the members in stitches while recounting the
many humerous incidents he experienced during his past years in the pro-
fession. ’

Besides our regular speakers, two semi-annual dinners were held. The
first was held in January at famed "Leone's' restaurant in mid-town Man-
hattan. This was the second installation dinmer for the chapter of the
newly accepted members. Present were Professor Robert Gessner, Chair-
man of the Motion Pictures Department at N. Y. U., Professor Manoogian,
and our guest of honor, Mr. Jack Glenn, Senior Director of the March of
Times and president of the East Coast Screen Directors Guild.

The second dirnner of the year was held in Jume at "Le Marmiton'. Guest

of honor was Jean Benoit- Levy, noted French director and Honorary Direc-
tor of Films and Visual Information at the United Nations.

=0~
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Through the efforts of Professor Gessner and our own Bill Boden, the
first student chapter of SMPTE on the East Coast was established with
Gamma forming the nucleus.

The chapter also turmed out, after much planning, its first NEWSLETTER,
with original articles by the members. Throughout the year, the mem-
bers of Gamma wrote scripts, prepared directorial analysis, created
character make-up, and conceived and carried out production designs.
Most of the members were engaged in extensive production work during
the year.

The chapter has scheduled a number more speakers including Elia Kazan
for the spring semester. More dinners and a possible production are
under contemplation. This semester we have already had two film for-
ums and are planming three more. Both the previous forums were highly
interesting and extremely successful. The first was held on October 5.
Albert Rosenberg, head of the Text- Film Department of the McGraw Hill
Publishing Co., spoke on the Educational Film. Mr. Rosenberg was a
pioneer in the Text- Film field---the making of films to be used in con-
junction with specific text-books. For the second forum held on November 2,
we had Mel Gordon, Head Film Programmer for CBS- TV, speak to us on
"Films for TV'. He covered the latest information about marketing,
prices, and techniques for TV films.

Gamma now has three graduates who will go imto the National Chapter. They
are: Bob Braverman, Al Casutto, and Gerry Rosenfeld.

Elections were held last spring. The officers are: Albert J. Ungar,
president for his second term in office; Frank Pechmann, Jr., vice-prese-
dent; Henry Dapkewicz, secretary; and Bill Boden, treasurer.

Gamma activities have become de-rusted, well-oiled, and are beginning
to function properly.

VOTE Seolelolcicicleion VOTE il VOTE

National elections are upon us. All members of the National Chapter (All
alumni of any active chapter) should send nominations to Gene Moriarty,
Department of Cinema, University of Southerm Califormia, University
Park, Los Amgeles 7, California. Ballots will be mailed to Natioral mem-
bers in January. SEND ALL NOMINATIONS IN IMMEDIATELY.

daonseuksdd i

-10-



L]

INTO KING SOLOMON'S MINES

From an interview with
Andrew Marton
by Harry Kapzansky (Alpha)

One of the greatest productions to come forth from Hollywood this year
had the good fortune of being directed by the artistic hand of one of our
own associate members--Andrew Marton, DKA '49. "Bundy', as he is
affectionately known has beenon the USC faculty for several years and
will be remembered by many students for his inspiring and witty lectures.

The story of the filming of this production is almost as dramatic as the
film itself. For this was no ordinary "Africa in Hollywood' turkey, with
most of the action being staged here in the states with process backgrounds.
This film was shot almost in its entirety on location and in the depths of
the African interior--with all of its dangers of deadly animals, infestuous
diseases, poisonous snakes, and unfriendly natives included. This was
MGM's idea of authenticity with a capital "A'\

To begin with, full credit for the production of King Solomon's Mines be-
longs to its versatile producer, Sam Zimbalist who envisioned the power-
fulness of the epic from its inception. The film was started with
Compton Bennett in the drivers seat as director and Andrew Marton as
second unit director. Marton and Bennett first scouted and selected the
various locations and native cast in the dark continent. For the first

six months they were unable to view the rushes until they came back to
the states. At the end of that period, the trio of Zimbalist, Bennett and
Marton got together and viewed the results of the production thus far.
The film was disentangled, broken up and had shots together from so
many different locales that there was differing opinion among the heads
as to the outcome of the production. Only Marton was convinced that all
of this completed so far showed powerful possibilities. Because he felt
s0 sure about himself and the film, the production was dumped into
Marton's lap for completion. His job was to take all of this loose asso-
ciation of scenes and patch them up to blend all of it into a homogenous
whole.

Though many of the personal scenes between Deborah Kerr and
Stewart Granger were already completed by Mr. Bennett, Marton retook
numerous scenes and many close-ups of others, so as to combine them

together to his own interpretation. One of these was the introductory

sequence between Granger and Kerr in his hut at their first meeting--

which is one of Marton's favorite scenes. Marton restaged this so as to

bring out in the beginning the individual independence of each of these two
characters and to emphasize the conflict between their two strong persmaliies.
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He also re-shot many close-ups in later sequences so as to keep their
characters in phase diiring their ensuing relationship.

Probably the greatest comical moment in the story owes its success to

a suggestion of the producer Sam Zimbalist. It was the reaction of the
native guide to the fainting of Miss Kerr at the sight of the tarantula.
Though staged by Marton, he gives full credit for its idea to the producer.

One of the immense difficulties was in the handling of the natives. The
tribes they worked with were the W atussi from Ruanda Urinde, the Massai,
the fierce tribe from Kenya, and the Wagenias. Umbopa, the Watussi

who played the warrior king who travels with the Safiri, was 7'6' in height.
The handling of these natives is what Marton considers a personal triumph.
He attributes this success mainly by following two basic procedures: the
first was that he was sincerely interested in them. He took pains to under-
stand their customs; go into their personalities and got to know just what
he could expect from them., The ensuing results were much better than
anticipated. The second procedure in handling the natives was in directing
them by a process of getting them to imitate his movements. He had to re-
sort to this type of handling because of the language barrier. But because
of his long experience in working with such types, he developed this tech-
nique to a high degree of accuracy so that its results were highly grati-
fying. When the natives, who were for centuries accustomed to being
pushed around by white men, saw this big "Bwana'' who was ordering all
the .other white men around, go through various bodily actions in trying

to get them to follow and working close with them, they were highly
flatitered, and this increased their cooperation. However, this did not

hold true in all cases, especially with the Wagenias who were the ones

who rowed the expedition up the river in the story. They became wild

and out of hand to the point that they almost threw the whole crew in the
river, camera and all. Consequently, the sequence had to be ommitted

from the story. All that he was able to use was the party getting into the
boat and rowing off.

Because of the unusual actions called for in the script, Marton had to resort
to many unorthodox methods in achieving the results. For instance, the
method of attaining the shot of the leopard scratching his way into Miss Kerr's
tent is very intriguing. It seemed that the thing the leopard hated most was
its owner. In order to make the beast perform to his wishes, Marton worked
up a very ingenious set-up. Knowing of the beasts hostility towards its mas-
ter, he placed the owner in a cage and put the cage inside the tent. Then

the animal was released. Not only did the leopards action look realistic--

it was. The sequence in which a panther was to creep up on Miss Kerr
sleeping also has a comical twist. After much trouble a suitable python

was obtained. The thing weighed over 200 pounds and was one of the big-
gest ever seen. Ironically though the reptile couldn't be made to perform.
The script called for the python to strike, but after everyone had tried al-
most everything including prodding it with a stick and throwing stones at it,
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it refused to move from its position. After awhile no one regarded it as
very dangerous anymore. Then just for the heck of it, an assistant
cameraman waved a technicolor "Lilly" before it. Boom! - the serpant
struck and knocked the ""Lilly'" over 20 feet out of the hands of the be-
wildered cameraman. Actually he escaped a close death. Once he
knew the "Lilly'" to be the catalyst in forcing the snake to strike--the
rest was easy. '

The killing of the cobra by Granger was probably believed by many to
have been a good example of a drugged or trained cobra. Actually that
spitting cobra was the real "McCoy'. Granger, who would do almost any-
thing to get a good shot consented to go through with the action, after
Marton convinced him it would be an extraordinary scene. Marton him-
self was almost killed by the cobra in trying to set it up for a shot. Hav-
ing sealed the cobra's jaws with tape, he held a string tied to the cobra's
tail end so that it wouldn't get loose. When setting it up on a log for a
shot, the tape was accidentally pulled off its jaws and the cobra immed-
iately sprang right for Marton, missing him by inches.

With all the difficulties in Africa, Marton still believes it is easier for a
director there, thousands of miles away from the formalities and restric-
tions of the studios, because he enjoys the distinct advantage of freedom
known to very few working within the strict confines of the sound stage.

Photographically speaking, this production probably faced more problems
than any other of its type. The locations were scattered from Stanley-
ville in the center of the Belgian Congo to Mirobi in the Kenya Colony.
Yet, the resulting photography under the direction of Robert Surtees is
some of the most startling realistic jungle scenes ever to be seen on a
screenr. Since all the location shooting was done in monopack it was
necessary to have good lighting conditions. Shooting in the dark jungle
posed extra problems. Also since no lights or generators could be
brought along, all the booster lighting had to be derived from reflectors.
Mr. Marton says if it were not for the ingenious photographic work of
Surtees, this production would not have turned out as it did.

. Marton claims that he was quite fortunate in being able to work with

two splendid actors like Stewart Granger and Deborah Kerr. Miss Kerr
is a wonderful actress and has a grand personality. She was completely
open to all suggestions and had a deep understanding of her part and all
that Marton was trying to do. She portrayed her part very well.

Mr. Granger is an actor who will do anything for the cause...as evidenced
by his tangle with the cobra. He displayed one of the most splendid and
honest performances of his motion picture career.

Before working with these two, Marton made sure that he knew them
well and could judge their capabilities and style. He made every effort



to see as many pictures of Miss Kerr and Mr. Granger as was possible,
in order to get a fair idea of their potentialities from their previous per-
formances.

Marton is an old hand in the movie game. Trained in the silent European
film industry, he has worked in all categories of production and learned
film making from the ground up. He maintains he learned most about
cinema principally from two men: Max Linder, the famed French direc-
tor and the world renowned Ernest Lubitsch. He worked with Linder in
Vienna in 1922 as his assistant director, and editor. Then he came to
Hollywood in 1923 and soon became Lubitsch's head editor. His associa-
tion with these two men meant much in shaping his film career.

Under Lubitsch he learned much about the directorial technique of move-
ment and characterization for which lubitsch is so famous. In the follow-
ing years he directed in Germany, Hungary, France, and England. From
1940 on he went back to Hollywood and did pictures like "Gentle Annie', and
one for Joe Pasternak which was called '"Little Bit of Heaven'\

"King Solomons Mines' has helped place Marton in the high ranks of Holly-
wood's most prominent directors, and has paved the way for his ingenious
talents to be recognized by all filmdom. It is pictures like "King Solomon's
Mines" and producers and directors like Zimbalist and Marton who are
proving to the world Hollywood's current theme ---that '"'Movies are better
than ever'.

The NEWSLETTER is an official publication of DELTA KAPPA ALPHA,
National Honorary Cinema Fraternity. It is sporadic in its appearance,
this being the first issue since February, 1949. This issue was prepared
in the Natiomal office of Delta Kappa Alpha, Department of Cinema, at the

University of Southern California, University Park, Los Angeles 7,
California.

EDITOR: Wilbur T. Blume
ASSOCIATE EDITOR: Harry Kapzansky
COVER: John MacMurray
MULTIGRAPHED BY: Vicki I. Vick
ALPHA COORDINATION: John Mattias
Jesse Senn
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ANNOUNCEMENTS

The Department will have Harry R. Warfel as Visiting Professor in the coming Summer
Session. He will teach English 445 (3), American Literature since 1860, and English
544 (2), Seminar in American Literature: Walt Whitman.

Professor Warfel comes from the University of Florida. He has published numerous
books and articles (see Who's Who in America). He is one of the three editors of the
two-volume The American Mind, a survey of American literature. He is editor for
the Scholars' Facsimiles and Reprints Series. He has published Letters of Noah
Webster (1952) and Studies in Walt Whitman's '"Leaves of Grass'' (1954). At present
he is at work on a book to be entitled The Art of Walt Whitman,

The Department plans to offer two new courses in the fall of 1959:

Aerol Arnold will give English 535 (1), Current Fiction, a course dealing

with representative fiction since 1950 by new writers who are attracting
critical attention.

Aerol Arnold and Burton O. Kurth will present English 35la (1), a course
in the work of Joyce.

ACTIVITIES OF THE STAFF

Aerol Arnold served (February; Dorsey High) as resource person for the teachers of
English, at a meeting of the Los Angeles Public High Schools, He lectured (March)
on Troilus and Cressida to the Shakespeare group of the Wilshire Ebell Club,

Frank C. Baxter was honored (February; Elmira, New York), and for the third time,
when he received from Elmira College the degree of Litt. D. As guest of Elmira
College he spoke at a Convocation and at meetings of the faculty and of the Poetry
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Reading Group. While in New York, he appeared on a program prepared for a tele-
vision station in Providence, Rhode Island, on '"The Intellectual Life in America. "
He also served as a member of the Lincoln Sesquicentennial Committee and of the
Theodore Roosevelt Centennial Committee. He appeared (January) in a national
telecast of the latest of the hour-length Bell System Science Series. This program
was an introduction to the science of linguistics, entitled The Alphabet Conspiracy.
He is currently working on the next of these programs, dealing with genetics. The
Sunday Harvest television program continued, with attention given to varied subjects,
including etymology, Edward FitzGerald, the battle of Cowpens, and Lincoln and his
reading. Dr. Baxter's work is repeatedly cited in books on educational television.

Harold E. Briggs and Mrs. Briggs are now established in England, where he is on
sabbatical leave doing research on the life and poetry of John Keats. He is working
in the libraries of the Victoria and Albert Museum and the British Museum.
Address: Willoughby House, Peak Hill, Sidmouth, Devonshire, England.

Francis Christensen participated (March) in a workshop for in-service training of
teachers at Dorsey High School. His subject: Usage and Structural Grammar.

Lynn Clark has in process a book of Filipino folklore, a collection of stories that
were turned over to him by a former student, a retired Army chaplain, who had
been stationed in the Philippines for a period of years. The stories were gathered
by the chaplain's wife, an elementary school teacher, who asked her pupils to write
down tales that their parents had told them. About sixty-five in number and averag-
ing about one thousand words each, they require rewriting and editing. The student,
Chaplain Joseph Clements, since deceased, will be named in the dedication. Sev-
eral publishers have expressed interest in the book.

Walter M. Crittenden was elected (April; UCLA) Vice-President at the spring meet-
ing of the Renaissance Association of Southern California,

Catherine Kuttner has had (June-April) four title credits for television dramas that
she wrote for the Sugarfoot (Warner Brothers) series, an hour-long Western pro-
gram, She is currently at work on the fifth in the series. Her novel Doomsday
Morning, published two years ago (see earlier issues of the Newsletter), was re-
cently reprinted in a paperback edition. Four mystery-adventure novels, on which
she and her late husband, Henry Kuttner, collaborated (under the name of Henry
Kuttner) have also recently been reprinted in the paperback format, Of these, two
were issued in Italian, by a press in Italy, and one in Spanish, in Mexico City. A
recent work of the Kuttner collaboration, published as a paperback original,
Murder of a Wife, received special praise from Jacques Barzun, in a critical
study of ''suspense'' fiction, '""Suspense Suspended' (The American Scholar, Autumn,
1958), a summarized version of which appeared later in Time (December 8, 1958).
(See Publications, below.) Mrs. Kuttner toured Europe (July-August) with a group
of thirty-six students and teachers. She acted as co-director of the group, under
the leadership of Dr. Russell Caldwell of the History Department (SC), who con-
ducted the tour as a project of Study Abroad, Inc., of New York,
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Eleazer Lecky was selected (March) as a member of a West Coast committee to plan
a national conference on machine translation.,

Bruce R. McElderry, Jr., was elected (January) Chairman of the University Senate.
Members of the Department who previously held this office: Baxter, Lecky, and
Templeman.,

William D. Templeman gave (July) an address before the Graduate School Convocation
of the Immaculate Heart College. Subject: "A Few Freedoms in Graduate Study.' He
served (October), in a three-day inspection of Pierce Junior College, as a member of
the Accreditation Committee for the Western College Association.

Members of the Department attended meetings of various professional associations.
The following summarizes these activities:

Modern Language Association (December; New York): Ronald E. Freeman and
Bruce R. McElderry, Jr. Dr. McElderry read a paper before the English II
Section: ""The Transcendental Hawthorne, " :

American Studies Association (December; New York): Bruce R. McElderry, Jr.,
attended a meeting of the Executive Council, representing the Southern California
Chapter of the Association.

Southern California Council of Teachers of English (March; Los Angeles State
College): Francis Christensen was one of the (13) discussion leaders. Topic of
the meeting: Applications of Structural Linguistics.

American Studies Association of Southern California (April; Whittier College):
Eleazer Lecky, Bruce R. McElderry, Jr., and Drew B. Pallette. Dr, Pallette
gave an address on '"The Role of San Francisco in the Development of Western
Literature. "

Conference on College Composition and Communication (April; San Francisco):
Aerol Arnold, Francis Christensen, Frederick Durham, Ronald E. Freeman,
and Robert D. Lundy. Members of the Department participated in the program.
Dr. Christensen served as member of the Program Advisory Committee, and
attended meetings of the Executive Committee and the Editorial Board. He was
the moderator of the Second General Session, a panel on Articulation; and in
another panel on New Techniques he read a paper, '"New Techniques in Teaching
the Sentence.'" Aerol Arnold was one of the speakers on a panel that discussed
Points of View in the Philosophy of Communication. Ronald E. Freeman par-
ticipated as a resource person in a workshop on The Future Teacher of College
Composition and Communication.
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The Department presented the tenth consecutive Weekly Program of Readings at Noon,
offering the following series:

General Theme: Writers of 1859

February 16  Frank C. Baxter--Edward FitzGerald: ""The Rubaiyat of Omar

Khayyam''
23 William D. Templeman--Alfred Tennyson: "Idylls of the King"
March 2 Kennett Moritz--W. M. Thackeray: The Virginians

9 Burton O. Kurth--Charles Dickens: A Tale of Two Cities
16 Robert D. Lundy--O. W. Holmes: The Professor at the Break-

fast Table
30 James H., Butler--A Victorian Play: '""The Octoroon'
April 6 Meredith Thompson--Journalism a Hundred Years Ago

13 Eva S. Betts--George Meredith: The Ordeal of Richard Feverel
20 Ronald E. Freeman--Mr, Vessey, English Traveler in America
27 Julia N. McCorkle--Wilkie Collins: The Woman in White

The Newsletter is pleased to report that the new Who's Who of American Women
(1958 --Marquis-Who's Who, Inc.) includes, among the 19, 000 biographical sketches,
the following names: Ruth M. Harmer, Mrs. Bruce R. McElderry, Jr., and
Florence R. Scott.

The English Club, reactivated in the fall, has held regular weekly meetings. The
most recent programs have featured recorded readings of modern poets, including
E. E. Cummings, T. S. Eliot, James Joyce, Dylan Thomas, and Archibald
MacLeish. With the increase in membership during the current semester, James H.
Durbin, Jr., has been invited to join Bruce R. McElderry, Jr., in sponsoring the
group. Jerry Foster, a senior in English, has served as president,

SC Profiles, a literary magazine, has been one of the major activities of the Club
during the current year. Gratified with the reception given the first issue of the
publication, the Club, working closely with the Department, is now engaged in pre-
paring the second issue.

The Department announced two essay contests, both of which have been held annually
for a number of years:

The Mary A. Earl McKinney Contest, open to undergraduate students in the
Schools of Engineering and Architecture, offers a first prize of $75 and a
second of $50. The topic: Individualism. The committee in charge:

Walter M, Crittenden and Ronald E. Freeman.

The English Communication course and Phi Eta Sigma, the freshman hon-
orary fraternity, are again jointly sponsoring an essay contest open to
students who now are or last semester were enrolled in first-year English.
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The first prize is $30, and the second prize, $20. A book will be given to
each of the three students receiving honorable mention. The entries will
be screened by a committee, and the five most distinguished essays will be
passed on to a final judging committee, consisting of one member of the
Department, one faculty member from outside the Department, and one
student. The committee in charge of the contest and the screening:

Ruth M. Harmer, Kennett Moritz, and Jack von Dornum.

The third Bing Fund Lecture was given (April) by Léonie Adams, American poet, who
discussed and read a number of her own poems. The fourth was given (May) by
Stephen Spender, British poet. The subject: '""Trends in Modern American and English
Poetry.'" The Library and School of Library Science co-sponsored these events.

NEWS OF FORMER STUDENTS (INCLUDING PUBLICATIONS)

John F'. Fulbeck, formerly a student assistant in the Department, has joined the fac-

ulty of California State Polytechnic College in Pomona, California, with the rank of
Assistant Professor of English.

Ben Siegel (Ph.D., 1957) is now Chairman of the Department of English and Speech
at California State Polytechnic College, Pomona, California. He has an article,
""Biblical Law and the Medieval Status of Women, !" in the Claremont Quarterly
(Winter, 1959). In addition to this article, Dr. Siegel has had book reviews, within
the past year, in the following publications: American Journal of Comparative Law,
Ethics, Modern Drama, The Personalist, Religious Education, Western Folklore,

and the Los Angeles Mirror-News. He is also a regular contributor to Abstracts of
English Studies.

Wallace Nethery, Librarian in the Hoose Library, has recently issued from his pri-
vate press a booklet, The Pioneer and Charles Lamb, which is '"A Note on the San
Francisco Pioneer and a little known poem attributed to Charles Lamb. "

H. Edward Richardson, a graduate student working toward the Ph.D. degree, and
an Instructor in English at Fullerton Junior College, Fullerton, California, has an
article, '"The 'Hemingwaves' in Faulkner's 'Wild Palms, '" in Modern Fiction

Studies, IV (Winter, 1958-59), 357-360,

Frederick S. Bromberger, a graduate student working toward the Ph. D, degree,
and an Associate Professor at Redlands University, has an article, '"Medievalist of
the Future, ' in the Redlands Faculty Review (Fall, 1958).

Lillian Beatty, formerly a graduate student at SC, has an article, '"Natural Man
Versus the Puritan, " in The Personalist (Winter, 1959).

William A. Carmody, formerly a Teaching Assistant in the Department, is one of
eight contributors to a recent book, Guidance Service: Organization and Adminis-
tration, edited by Professor Emery Stoops of the SC School of Education.
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Frances Winkler (Ph.D., 1952) has been chosen for admission to Who's Who of

American Women. As reported a year ago, Dr. Winkler is a member of the English
Faculty at East Carolina College, Greenville, N. C.

Frederick Shroyer (Ph.D., 1955) has recently been promoted to full Professor of
English at Los Angeles State College. In February Dr. Shroyer lectured before the

Wilshire Ebell Creative Writing Group and addressed the SC Faculty Club on "The
Making of a Novel, "

Patricia (Connor) Shroyer (A.B., 1946) had some light verse in the '"Trade Winds"
Department of The Saturday Review of Literature (January 31, 1959). Several

other poems by Mrs. Shroyer have appeared in national magazines since the first
of the year,

Richard H. Fossum, former graduate student, now a member of the faculty of

Beloit College, has an article, '"Poe's 'The Cask of Amontillado, '" in The
Explicator (November, 1958). '

Lydia M. Baxter (A.B., 1951; A, M., 1954, in Library Science) has just returned
from two years of study in England, While in London, Miss Baxter lived at the

William Goodenough House, a residence hall for foreign students, and attended
lectures in the University of London.

J. Ralph Murray (A. M., 1939) is President of Elmira College. During his five

years in this office Mr. Murray has raised the academic standards of the college
and put the institution on a firm financial basis.

The Texas Christian University literary journal, Descant, has made Vol. III,
No. 1 (Fall, 1958), a memorial issue to Paul Dinkins (A.M., 1937; Ph.D.,
Vanderbilt University, 1943). Except for an editorial and two concluding articles
about Dr., Dinkins, the contents are reprints of contributions by him to the Satur-

day Review and other periodicals, His death in 1954 ended a most promising
career,

Alfonso P. Santos, formerly a graduate student at SC, now of the English faculty
of the University of the Philippines, writes that he has recently published a new
book, Diliman Echoes, an anthology of poems by students of the University. The
volume has been favorably reviewed in The Philippine Collegian (January, 1959).
A copy of Diliman Echoes is now in the SC Doheny Library.

NEWS FROM THE CLASSES

The Winter (1959) issue of Accent contains an article written by Samuel Bleufarb
as the result of a meeting with Wright Morris, who taught in the Summer Session
of SC in 1958. It is entitled '"An Interview with Wright Morris, "
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PUBLICATIONS

The following are recent publications by members of the Department:

Books:

Henry Kuttner*: Murder of a Wife, New York: Pocket Books, Inc., 1958.

William D. Templeman: Aids to Writing: A Book of Selected Exercises,
with Notes, Los Angeles., Mimeographed. Copyright, 1958,

Meredith Thompson: ed, pE WOHUNGE OF URE LAUERD, and Other Pieces
edited from British Museum MS. Cotton Titus D. XVIII, C. Early
English Text Society, Original Series No. 241. Oxford University
Press. 1958,

Articles:

Ruth Mulvey Harmer: ""The World in a ngh School, "' Friends, 106 (January,
1959), 6-11. (Reprinted from Amerlcas, September, 1958.)

Ruth Mulvey Harmer: '"They Turn Criminals into Craftsmen, " Reader's
Digest (January, 1959), 128-132.

Ruth Mulvey Harmer: "Throw the Man Out . . .," Frontler, 10 (January,
1959), 24.

Robert D. Lundy: ""Mark Twain and Italy, ' Studi Americani, IV (1958),
135-149.

Bruce R. McElderry, Jr.: '"The Narrative Structure of Faulkner's Light in
August, ' Mississippi Quarterly, XI (Fall, 1958), 177-187. (Reprinted
from College English, February, 1958,)

Bruce R. McElderry, Jr.: '"J. R. Lowell and 'Richard III'--A Bibliograph-
ical Error, " Notes and Queries, V (April, 1958), 179-180.

Drew B, Pallette: "Young Galsworthy: The Forging of a Satirist, "' Modern
Philology, LVI, No. 3 (February, 1959), 178-186.

Reviews:

Aerol Arnold: Paul N, Siegel, Shakespearean Tragedy and the Elizabethan
Compromise. In The Personalist (Autumn, 1958).

Aerol Arnold: John Drinkwater, Shakespeare; Robert B. Heilman, Magic in
the Web. In The Personalist (Winter, 1958).

Aerol Arnold: G. B. Harrison, Shakespeare at Work; Mary Clarke,
Shakespeare at the Old Vic, 1956-1957, In The Personalist (Spring,
HEhe L

Harold E. Briggs: E. C. Pettit, On the Poetry of Keats. In The Personalist
(Autumn, 1958).

Walter M, Crittenden: R. V. Sampson, Progress in the Age of Reason. In
The Personalist (Summer, 1958). &

Walter M, Crittenden: Bernard Stambler, Dante's Other World; F. W. Bateson,
Selected Poems of William Blake. In The Personalist (Autumn, 1958).

*The name under which the work of the collaboration of Henry and Catherine Kuttner
was published (see Who's Who listing).
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Walter M. Crittenden: James Reeves, Selected Poems of John Donne;

Roma J. King, The Bow and the Lyre; Lacy Lockert, tr. Racine's Mid-
Career Tragedies; Oliver L. Dick, ed. Aubrey's Brief Lives, In The
Personalist (Spring, 1959).

James H. Durbin, Jr.: Irwin Stock, William Hale White (Mark Rutherford).
In The Personalist (Winter, 1958).

Eleazer Lecky: Joseph Warren Beach, The Making of the Auden Canon. In
The Personalist (Winter, 1959).

Bruce R. McElderry, Jr.: Leon Edel and Gordon Ray, ed. Henry James and
H. G. Wells; Leon Edel and Dan H. Laurence, A Bibliography of Henry
James. In Nineteenth Century Fiction, XIII (December, 1958).

Bruce R. McElderry, Jr.: James Lyndon Shanley, The Making of Walden;
George Frisbie Whicher, This Was a Poet: Emily Dickinson; A. F.
Scott, The Poet's Craft; Hoxie Neale Fairchild, Religious Trends in
English Poetry: Christianity and Romanticism in the Victorian Era;
George Knox, Critical Moments: Kenneth Burke's Categories and
Critiques; Van Wyck Brooks, From a Writer's Notebook. In The
Personalist (Winter, 1959). Ay

Williamm D, Templeman: Basil Willey, More Nineteenth Century Studies;
Hugh Kenner, Dublin's Joyce; Hazard Adams, Blake and Yeats: The
Contrary Vision. In The Personalist (Winter, 1959).

Tape:

Walter M. Crittenden: The Epic. Campus World, Inc. Los Angeles. 1959,
OTHER ACTIVITIES

Frank C, Baxter gave (December; Bovard Auditorium) the Annual Christmas Read-
ings. He also spoke before various groups, assemblies, and forums both on and off
the campus: December--SC Faculty Wives; assemblies of San Marino High School

and Pasadena College. January--SC Faculty Club, on "The Fifty Authors of
Shakespeare's Plays.' February--institute for the language-arts teachers of Ventura
County. March--Volunteer League of the San Fernando Valley, on ""An Inventory of
the Arts in America: 1959'"; Pierce Junior College Forum, on "Human Values in Mod-
ern Literature'; Forum, Santa Ana College, on '"One Man's Theater. "

Walter M. Crittenden attended (February) a meeting of the UCLA Renaissance Soci-

ety and has accepted an invitation to membership. He gave (March) a lecture for the
SC University Dames.

Frederick Durham became co-sponsor of the SC Rifle Team, the SChoolers.

Ronald E. Freeman served (March) as a judge of the Southwest Regional Contest of
the International Toastmistress Club,

Robert D. Lundy gave (February) a talk to a group of SC-UCLA professors on
"Higher Education in Italy, "

William D. Templeman gave two addresses on Browning: January--Pasadena
Browning Society, on '"Pleasure in Reading The Ring and the Book'; February--

Hollywood Browning Society, on ""Browning's 'Saul' and the Modern Search for a
SA17] 1N
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ALUMNI! 1If you wish to rene our
membership for 1978, please 8<nd
your name, address, phone number
and year you were in DKA (if you
remember) and your annual dues

of $5.00, to DKA, Dept of Cinema,
659 W. 35th St., Los Angeles, CA
90007.

Also, if you would include the
year you graduated, the department
is currently trying to form an
alumni list, and any information
you can provide about yourself and
any classmates you can remember,
would be helpful. Even a name
willida.  THANKS.. ..

Please remember that A1l members w@o have not
" the next meeting will picked up their DKA

0 The Patio. this semester may QO SO
e L Y it during regular office
Persons who can not make pnours. As of this

Géneral Membership publication date, hours
Meetings must submit are from 11:30 to 1:00
in writing to the MWF. Cine 102.
secretary BEFORE the

meeting of this fact. The roster can be picked
Remember, if you miss up in the DKA office
three general meetings starting Wednesday, Mgrc}
and/or committee meet-- 15. They will be avail-
ings, you become able throughout the

semester. It includes

a list of all members

be on Thursday, March membership cards for
inactive. ‘

students.)

N/ TV-USG

by Cindy Naley '

If you want to go places in Cinema, you've
got to know video, says Cinema/Television Prof.
'Mort Zarcoff, explaining the premise behind USC's
new Television program. The forty-six students



in this prototype degree program will get a
broader ba f "hands-on'" experience while
earning a B™X. in Cinema and Television. Besides
working with Super 8 and 16mm film, as do regular
Cinema students, the CN/TV students are using
studio and portable videotape equipment.

There are two sections,of the pilot program--
students who were admitted in the Fall '77 semes-
ter and those who entered in Spring '78. This
semester's Cinema/Television group discovered that
some of last semester's problems have been ironed
out for them. The required number of film and
video projects has been reduced from eight to five
a semester. More teachers have been assigned to
the program to widen the range of expertise avail-
able. And the production classes have been moved
from the Waite Phillips Hall studio to the Jour-
nalism School's better-equipped Hancock Hall studio
(for the fall group) and the John Tracy Clinic (for
the spring semester group).

Some problems still remain for both groups,
however, The new studios are still lacking in
operable equipment which results in crowding, split
'shifts, and tight schedules. Also, the CN/TV stu-
dnets are restricted from using some of the Cinema
Department's better-stocked fac111t1es, such as
their sound room. :

Although some years and $10 million away from
reality, the proposed Performing Arts Center is
slated to be the new expanded location of the CN/TV
department. Once the program is in full-swing,
plans call for three large sound stages and up-to-
date television equipment.

Nevertheless, some present-day Cinema/Tele-
vision students resent the ''guinea pig'" aspect of
today's - program and regret the lack of facilities
due to the policy of "freezing" the program's
enrollment after two semesters. The faculty plans
to evaluate the merits of the CN/TV program and to
decide whether or not to continue it in the future.

In the meantime, however, other'CN/TV students
are grateful for the chance to be involved in USC's
forward-looking Cinema/Television program.

(9



OSCAR DERBY _

‘ .Well folks, it's that time of year agair hen we sit
'in front of our TV's and scream our heads off ™ or our
| favorite director, editor, or composer :(as if it does any
good). And, once again, comes the great DKA Oscar Derby.
‘Where you choose who you think will win the coveted (how
- icliche) Oscar. Not who you want to win, who you think
ithe Academy will select--there's a subtle difference there. |
For whoever comes closest to choosing the big 22, an |
‘absolutely fantastic prize.
. All you have to do is pick one winner for each .category,
.~ and mark the corresponding number on the ballot. Check your |
selections carefully, we have no sympathy for people who
. come the next day and sob, "Well, I meant Mohammad, Messenger
of God."
: Just submit your ballot--with name and phone #--to the

DKA office by March 31. Close family and friends of Price &
Waterhouse are ineligible.

Here's a sneak preview of the upcoming DKA movies:

MARCH

29 - The African Queen 31 - Dr. Zhivago
ARIL

"5 = The Late Show T - Rocky

12 - Patton .lh — Creature From the

Black Lagoon (3~ D)

19 - The Other Side of Midnight 21 - Spy Who Loved Me

26 - The Paper Chase 28 - King Kong (original)
May
3 - Pink Panther Strikes Again 5 - Bad News Bears in

Breaking Training

10 - Student Films 12 - Bingo Long & the
' Traveling All Stars et

| 10 B R I trnd Mande 21 - Flesh Gordon

0 3
It




THE MUSI.N'S Seminar 2-12-78

DKA sponsored a Seminar of Film Composers on
Sunday, February 12, 1978, at 8:00 pm. The
Seminar was held in Norris Theater, and al-
though the heavy rains kept many people from
attending, the evening proved to be one of
the most valuable seminars of the last past
year-providing insights and information
concerning the world of film music composi-
tion., :
The three film composers included Craig
Sasan, the youngest of the three composers
whose familiar works include "The Bad News
Bears in Breaking Training," (to be presented
later this semester on the Wednesday-Friday
Screenings.) Craig has also written the
score to a film called "Corvette," which

has not been released at this time.

Ernest Gold's film credits include
"Exodus", "It's a Mad, Mad, Mad World,"
and "Fun With Dick and Jane."

Finally, David Raksin, who teaches
MUHL 475 at USC was also present. He
was born in Philadelphia and came to Holly-
wood after an unsuccessful attempt to write
concerto music (unsuccessful thought the
New York Critics.) He worked arranging
music for Broadway shows, as well as playing
as a stand in for other musicians.

He came to Hollywood by an invitation from
friends who knew Alfred Newman. David's
scores include "Laura" and Charlie Chap-
lin's "Modern Times."

In college, Craig worked scoring a
student film using electronic music. After
he graduated and made an unsuccessful attempt
to get into rock music, he took on other jobs.
His first film was a $160,000 Super-16 Horror
Feature. Another film which Craig scored
was "The Great Texas Dynamite Chase."

He said he would recommend this to anyone
interested in composing music for films. He
also suggested that the composer should have
something on tape, some work that he did.

A
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He recommended doing work on student films,
for example.

He also said the composer should show
that he can do the job ON TIME and pull it
off., It doesn't really matter if the music
is any good or not.,

As to how to go about composing music for
films, he pointed out the following steps:

1) sit through the film as many times
as 1s necessary to familiarize yourself with
the footage.

2) spotting -(this is done with the
director and producer, music cutter and
perhaps the musicians...)

3) consider and decide what the music
can do for the film.

4) decide where music should go, and
decide more importantly, where not to put
the music.

5) +the music cutter then times the film
to 1/10 of a second.

6) the composer then works and writes
the score.

7) the music is then orchestrated by
the composer or an orchestrator

8) syncing is then done. This is very
important because you don't want the music to
distort or smear dialogue and sound effects.

Syncing is accomplished in several dif-
ferent ways. Usually in television, a click
track is made, or a stop watch is used.
Sometimes streamers, dots and diagonal
scratches are made onto the film, which is
then projected and the music is synced to
these marks. '

9) .Once the music is composed, the dia-
logue tracks, the sound effects tracks and
the mugsic is mixed onto a master sound track.
All three composers pointed out that MUSIC
SHOULD NOT EMPHASIZE THE SCENE, AND EXPIAIN
WHAT THE SCENE IS, BUT RATHER THE MUSIC SHOULD

g



SAY WI—& THE CHARACTERS FEEL.

A1l three composers agreed that familiar
music (pop music) can be obtrusive. Familiar
music creates in each person's mind preconceive
notions, this results in an uncontrolable
factor which neither the composer nor the film
maker can control,

Since the composer usually walks into the
film production cycle near its tail end, it is
important to realize that the composer has the
advantage of seeing the film with fresh eyes.
He can be very helpful to the film maker in
this respect.

David Raksin pointed out that Directors
and Producers have built into their heads and
seem to have a notion of what film music should
be like. But they can't express what music
they want.

The director should know the limitations
of film music, and he should not depend upon
the composer to create a mood or atmosphere
which visually does not exist. The director
should respect the composer and give the com-
poser feedback. The director and composer
should also be aware of how recurring themes
of music will affect an audience.

For example: If a theme has appeared
several times before in previous scenes, its
cummulative effect may and should bring
about an emotional payoff at the end of the
film,

COMING SOON FROM SPECIAL PROGRAMS: A sound
effects seminar. s .

NexT MEeTIvGS:

Thursday , March 16 12:30

wedwequj,ﬁvfu 5 :%.:30

Thaesday, Apal 20 e
At Cwmema ‘)QFMHHETMan: Patin
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The Alumni Affairs
Committee need some
fresh, spirited, and
hard working (well 2
out of 3 ain't bad)
people who can give
some of their spare
time to helping DKA,and
the Department as well,
perform one of the

most vital tasks either
one has ever committed
itself to do. Stop
by the DKA office

MWF 11:30 to.OO and
seek further info.

Or call 747-0783 or
eves @ 746-1240,

Dan Heilman, Chrmn.

Also needed, 1f there
is an alumni member
out there who would

be willing to work
closely with this
committee, please feel
free: to call., Use
above numbers.. ..

VALENCIAN GRAFFITI

How C2l Acts S’cq:p&l We yi
i Learned -to Lavr; na

and
0D vt Ny onthe Walls

If you have ever had the dubious honor of visiting the
California Institute of the Arts (hearafter known as Cal Arts
pr as they prefer to think of themselves, "CIA") you might
have noticed some substantial differences between their

cinema department and USC's.

THEY have modern, sophisticated, state of the art

OUR primitive, crude equipment is so old that its

THEY have separate editing rooms for every moviola

concept of producing

together like so many cattle with our burnt out

funny how the hippy burnout

while good, clean dramatic filmmakers like us get

We use authoritative texts by THEIR professors:

CIA: THEY live it up atop scenic mountains.
USC: WE exist in not-so-cinematic Watts.
CIA:
equipment.
USC:
inscribed with George Eastman's signature.
GlLA:
USC: TRUE to USC"s "factory"
films and teaching students, we are all milled
moviolas. (Note:
experimentalists at CIA get the good equipment
crap!)
USC:
CINEMATOGRAPHY by Malkiewicz.
CIA:

You can bet THEY don't have a single copy of THE

LIVELIEST ART by you know who.

7



CILA:= TL_! have Magic Mountain.
USC: WE have Felix Chevrolet and the Shrine..

Now, we all know that all those wonderful advantages tha
Cal Arts has doesn't help them make good films. But Cal
Arts has one thing that we don't have and sorely need:
Graffiti, lots of it! George probably saw it when he was
with us in '67. I saw it as late as last fall. But now it
is extinct, except for a few comments about stlifing free
expression, located on the back of the men's john. But don't
worry, they'll get the black spray paint treatment as soon as
the stockroom can take a break from repairing the moviolas.

Once upon a time, atop a mountain that looks nothing likt
the one in "Close Encounters'", our artistic colleagues had
this problem too. When they would dare to inscribe their
thoughts on the meaning of life, their mundane messages
were swiftly painted over. But our valient Valencians,
tright artistic men and women they are, found that they could
beat the janitorial types who stifled their free expression
which they paid so dearly for in tuition. As soon as the
janitorial types painted over their profound pearls of
#isdom, a crew of dedicated graffitiologists would sneak back
in the dark hours of the morning and repaint the graffiti
this time in huger proportions.
' I don't mean tiny scralled messages on the walls--our
CIA buddies painted full sized murals, vistas, panoramas,
etec. Soon the janitorial types, who were actually ingtrument:
pf the administration, could not afford to repaint entire
walls every week--and the graffiti remained. Now almost
pvery wall is covered with such beautiful works of art that
bnly our fellow Cal Artsy friends could produce. And who is
suffering from this sickening display of free expression?

T do not mean to suggest that we cover room 108 with
fariacatures of our beloved faculty or that we bring back
the "piss on pesse" wall. But in our editing room, where we
painfully remold reality on our renovated moviolas, we need
hn escape from reality, not various assorted spray paint
pplotches of grey, black and brown. And why is it that the
tomen's john has super-sophisticated graffiti that totally

tutclasses their cinemale counterparts? I think it is high

time that we indulge in this harmless intellectual activity
and prove that the brush IS mightier than the spray can!

— __ Phil Mick
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MINUTES °

I hope this condensed version of the DKA minutes will satisfy
the half that think the minutes should be included in each
newsletter, and the other half who think they should be
excised. USRI o '

February 16, 1978
I. Special Programs-Weekend Screenings

A. Sound Effects Seminar--March L--Jeff Gaul
B. Weekend Screenings

a. Tear Jerkers-response apathetic

b. Titanic films--response undecided

c. James Bond festival

d. Science Fiction festival

e. Ten Worst Science Fiction festival

II. Treasurer's Report--DKA has $70.98, not including Coke

ITI. Banquet - Invitations are ready. Cost to DKA for

menu will be $8.95. Volunteers needed for
setting up decorations.

[V. Social Committee

A. Saturday night party
B. All In the Family taping--lottery next week for
tickets.
/. Special Collections - new committee formed to help
with files of scripts, etc donated
to SC and-kept in Norris. See
Bridget for sign up.

¥I. President - people are needed for publicity committee.

] Chairmen will be taking attendance this
semester.

9



MO 4GO'S MOVIE MANUAL ¢

THE BETSY (Paramount)

The question which springs to mind is"How
does Laurence Olivier get involved in tripe
like this?". The plot is a simple one,of X
intrigue 'in the auto industry,which has been
convoluted by all manner of cross=-generational
sexual shenanigans. The patriarch of an auto-
mobile industry dynasty(Olivier) is devoted
to a last hurrah in the form of a car that
will surpass all others in economy and efficiency
He employs a race-driver(who has just inspired
confidence by totaling his car)to develop the
prototype.named the "Betsy"(for the ersatz
Ford's beloved great granddaughter). What
ensues is a plodding chronicle of lackluster
corporate doubledealing and subversion. Of
course,as with all Harold Robbins material,
this gobbler is being marketed with the emphasis
on the sex angle. Unfortunately Robbina" forte
of detailing high-powered sex and scandal is
hardly evident in the finished film. Trimmed
of about four minutes this cinematic Edsel will
no doubt be gracing the small screen shortly.
Olivier hams it up to the hilt and one can
only wish he had a better vehicle to display
his still powerful talent in. Tommy lLee Jones
as the driver cum"cigarette-add macho"hero
gives new meaning to the word cardboard in a
lifeless performance. Robert Duvall(doing his
by now perfected corporate Snidely Whiplash)
and many skilled actors are as wasted as
Olivier. Production values are lush but the
cinematography,particularly in the flashbacks,
runs to much to the gauzy effect which made
"Lucky Lady" such a visual cloud. Direction is
pure TV(in the worst sense) and even the
John Barry score is unmemorable.

Better to wait for "Sleuth"™ at the Nuart.

Marce MONGO" \verson

10



FILMS INCORPORATED

n F. Zollo presents

ngmar Bergman'’s

A SURROGATE RELEASE @@
IR ARG (5

. FOuNDER'S HALL
‘ 7 ¢ C,:Lf5"

The Alumni Affairs |
Committee need people
who can help with its
obligations. Please
stop by the office

MWF 11:30 - 1:00 and

! see what it is all

| about.
. |

|
|
l
:

' A PHOTOGRAPHER is

. wanted to take pictures

. of DKA events and
activities. All you

need is a good camera,
we'll provide the film
and processing. Stop

" by the office MWF between
11130 & 1:00,

— HISTORIQN —

A person is w ed to
be DKA's historian.
Preferably somebody who
doesn't have the time
for general meetings or
committee meetings, and
would like to rummage
through our old files.
He/she would have to
collect the information
from our files (they are
well organized now) and
then organize tkhe infor-
mation contained in these
files into a book-type
format. Preferable one
person is needed, or a
small group of two or
three who can work close-
ly together is needed
for this work.

If you can help, please
contact Bridget or Dan.
Or better yet, stop by
the office and Jjust have
a look, it can't hurt!!!

METRO-GOLDWYN-MAYER

PRESENTS

ACARLO PONTI PRODUCTION
DAVID LEAN'S FILM

OF BORIS PASTERNAKS

DOCIOR
ZHiVAGO

IN PANAVISION® AND METROCOLOR




‘Y Fxecutive Council

Executive Officers:

President: Edward Coates
847 Exposition Blvd. #312
Los Angeles, Ca. 90007 TL6-3053
Vice-President: ZEric Schubert
3025 Royal St. #235

Los Angeles, Ca. 90007 TL6-0309

Treasurer: Daniel Heilman

3025 Royal St. #305

Los Angeles, Ca. 90007 TL6-1240
Secretary: Bridget Kiley

1194 W. 30th St. #9
Los Angeles, Ca. 90007 731-5978

Classified Ads

FQR SALE7—Minolta Autopak-
8 DU Super 8 Camera. F1l 8
9.5-38 mm lens. Camera
comes with two diopters &
a camera bag., P.R.O.
viewer with a bright 6" X
4.75" screen. All for

$120. 243-23U9

' FLASTIC GUILLOTINE E-8
SHLICER, used on one 290

only. Perfect condition.

$10. U63-8515 (HuGH)
CAMERA & SFLICER:

Bauer Super 8 Camera

Bell & Howell Super 8 pro-
jector. Super 8 guillotine
splicer, viewer, misc.
accessories. All for $150.

8/6-8167

For SALE--Super-8 camera-demo
Sankyo Super Cme 1100. Feature
10 to 1 zoom ( variable speed )
manual override, variable speed
fades, single frame, 54 fps
slow motion, macro capacities
from 0.0 in to 40.00 in.

Split image focusing list price
$418.00, asking $300.00. When
ca11§§83ask for Chris.

/47-

BAUER C-ROYAL /-70 CAMERA
wvith all the features. New

S-8 Wrap-Aromo Splicer

/49-8628
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FORTHE SAKE
OF YOUR SANITY.
PRAY ITISNT TRUE!

— ﬂle LG Q.I\Q&\
@ /771 ROV

“SAVE THE TIGER” |

Wednesda y

7 & 9:45

NOV 20

BOVARD

Zf)z |

BOVARD



Delta Kappa Alpha

National Honorary Cinema Fraternity
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NEWSMAKERS

@ ...and the Winner Is

For all you Oscar Derby entrants on the edge of
your seats regarding the outcome of our illustrious
contest, the lucky winner this year is Michelle Manning,
freshman at large. Michelle was not able to ace out
on the awards, but managed a respectable -6. Considering
the average scores ranged from -10 to -12, we salute
her perception and canny evaluatory abilities.

The prize for our derby winner has not yet been
determined, but may possibly be a case or two of
Verner's ginger ale (hint hint), a favorite of Michelle's.

Once again, congratulations Michelle! ,

@ Election Extra

Congratulations are also in order to Stephen Greenfield
who is now our acting vice-president. Elections were
held on Wednesday, April 5 for the office, and the
attending membership elected Steve to the vice-presidency.
For all you who may not be up on the political events
going on in DKA, former vice-president Eric Schubert

"is now our acting president, after the resignation of
' Ed Coates. We again have a complete executive council.

Felicitations to Stephen.

@ Social Scene

DKA banquet aside, the social event of the month
took place on Friday, April T at Troy Hall. A pre-banquet
party held at the Eric Schubert-Steve Greenfield-

Dietrich Smith-Tim Spika apartment opened up the April

~social season for DKA. Although party invitations

‘were somewhat tardy through a slight confusion with the
‘mailing system, the turnout was good and exuberant DKA
‘members and friends drank their way through a series of

fruit flavored daquiris and crunched through a variety
of munchies. For those not enamored with daquiris, a

1




selection of fine California wines was available, as well
as the All American standby, Pepsi. More adventurous
attendees sampled other blender goodies, including a
harmless looking concoction called Combat (we needn't g0
into that one). The party lasted until the wee hours of
the morning, but everyone managed to make their way

home, leaving at least 36 hours to recuperate until the
banquet.

m
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Up Coming Movies
For all of you DKA members who like to plan your movie
jgoing ahead of time, here's a partial list of films that
will be hitting the theaters in the next few months.
'All release dates are tentative. Here goes. . .

20TH CENTURY FOX

|"A Wedding" Directed by Robert Altman, all star cast
(May 3)

"Damien--Omen II" Directed by Michael Hodges. Starring
| William Holden and Lee Grant. (June 9)

"The Driver" Directed by Walter Hill. With Ryan O'Neal,
Bruce Dern, and Isabel Adjani. (July 29)

'UNITED ARTISTS

"The Last Waltz" Directed by Martin Scorcese
| "F.I.S.T." Directed by Norman Jewison. Starring Sylvester
Stallone and Peter Boyle. (Both films tentative for April).

WARNER BROTHERS

"The Medusa Touch" Directed by Jack Gold. Starring Richard
Burton, Lee Remick. (April 1lk)

"A Long, Dark Night"

"Big Wednesday" (Both films set for April)

"Sea Gupsies" (Tentative for May)

"Capricorn One" With Elliot Gould, James Brolin and 0.J.
Simpson. (June release)

"The Swarm'" Directed by Irwin Allen. All star cast.

f (July release)

!
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COLUMBIA

"If Ever I See You Again" Directed by Joseph Brooks.
(May 19)

PARAMOUNT

"Pretty Baby" Directed by Louis Malle. Starring Keith
Carradine, Susan Saradon, and Brooke Shields.

(April 1k)

"Grease" Directed by Randall Kleiser. With John Travolta,
Olivia Newton John. (June 16)

"Heaven Can Wait" Directed by Warren Beatty and Buck Henry.
Starring Warren Beatty, Julie Christie and Jack Warden.
(June 16)

"The Bad News Bears Go to Japan" Directed by John Berry
(June 23)

"Foul Play" Directed by Colin Higgins. With Chevy Chase
and Goldie Hawn. (July 28)

| GENERAL
Meet the Press MEETINGS :

Newsletter Committee:

" Bruce Akiyama
Marc Iverson
~ Brian Kagy

Ronald Martin

Cindy Naley
Jim Piechocki
Stephen Waller
Sandra Willard




The bIG Event

USC's Town and Gown was the center of activity
Sunday night, when DKA held its 39th annual Spring Banquet.
As you all should know, the honorees were ten veteran
animators of Disney studios, as well as the studio itself.

Festivities began at 6:00 p.m. with a cocktail party

in the faculty center. It was a novel experience seeing

i the usually be-denimed cinema majors arrayed in a

| variety of evening finery. While most spend the initial

| hour and a half mingling, there was also activity in

the press room, located off the dining hall. Photo bulbs

flashed as the press beseiged some of the celebrity hosts

with questions.

. In the dining hall, guests sat down to dinner at
T:30. For you gourmets, the meal consisted of salad,
chicken cordon bleu, and chocolate mousse. While the

s meal progressed, a slide show accompanied by music

k review the past fifty years of Disney films.

The program began with banquet chairman Gordon Meyer
acknowledging those who helped coordinate the banquet.
Following Gordon were the department co-chairmen, Russ
McGregor and Mort Zarcoff, who also spoke regarding
the banquet and Disney.

Master of Ceremonies, Arthur Knight, took over the
podium and the review of Disney history began. Each host
covered a particular decade or aspect of the Disney story.
Virginia Davis McGhee--the 20's, Clarence "Donald Duck"
Nash--Salute to Mickey Mouse's 50th birthday, Ward
Kimball--the 40's, Peggy Lee--the 50's, Fess Parker--
television, Hans Conreid--the 60's, Ray Bradbury--the parks
and EPCOT, Jodie Foster--the T0's and Mel Shaw--the
future. Highlights of each section were film clips from
such movies as Snow White, Sleeping Beauty, Pinnochio,

4 Freaky Friday, Pete's Dragon, 101 Dalmations, Fantasia,

{ plus others.

At the closing, DKA president Eric Schubert presented
honorary DKA membership to Ronald Miller, pioneer in
film awards to animators Ken Anderson, Les Clark, Marc
Davis , Oliver Johnson, Milton Kahl, Ward Kimball, Eric
Larson, the late John Lounsbery, Wolgang Reitherman and
Frank Thomas. A special pioneer in film award went to
Walt Disney Productions.

; In all the banquet lasted about four hours. A special

thanks goes to the banquet committee who did an excellent

} Job in coordinating this rather awesome project.
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On The Move

This semester a new acronym is being bandied about
DKA circles. EPC, or the Expansion Proposal Committee
was coordinated this semester to explore the practicalities
of acquiring a house for DKA members.

The six member committee is chaired by Stephen
Greenfield and consists of DKA members chosen for their
strong interest in the possibilities of the project.

Steve organized the committee after hearing of a "cine manor"

an apartment complex converted by cinema students in the
60's to a house where majors could work. The manor
contained facilities for the students, including projection
equipment. However, like many organizations during the
60's, "cine manor'" died out from lack of interest.

That interest is being sparked again by the EPC. Steve
added that he hoped a house might unify DKA into a more
tightly knit organization.

"The committee is really great", says Steve. "They
work on a purely volunteer basis and have done a great
deal on their own time." The committee members are:
Michelle Manning, Randy Crane, Dan Heilman, Darryl Bates,
Bob Klaus, and Steve Greenfield.

A visible example of the committee's efforts to raise
funds towards '"cine manor" is the refreshment area now
available at the Wednesday/Friday movies. Currently they
are limiting themselves to popcorn and soda, classic

theater goodies, but they hope to branch out into candy, ¢
peanuts, and snacks enough © rival any Westwood theater.
The venture is proving quite lucrative and popular, even
in its early stages.

Upon reaching their goal, EPC hopes to equip the
house with projection facilities, videotape and script '
libraries, and moviolas. Currently the committee is
contacting alumni in hopes of obtaining equipment donations.

EPC is not limiting itself to one project. They
also want to be involved in other new programs, such as
professional seminars. As a plug, anyone who is interested
in helping EPC or working on the refreshments, please
contact Steve at TW6-0309.




— EDITORIAL ——

A THANK YOU IS NEVER ENOUGH

Paddy Chayefsky's rebuff of Vanessa Redgrave's political
comments at the Fiftieth Academy Awards ceremony is not
only an insight into the differences between the two film
personalities. It is also a subtle comment on the type of

. film maker which the new Hollywood has embraced.

Redgrave had received embarassed applause for her attack
» on "Zionist hoodlums'" and for her pledge to "fight against
fascism and anti-Semitism everywhere." Chayefsky berated
her for using the ceremony to expound upon her own
political beliefs "when a simple thank you would have
sufficed." After a great amount of applause, he then
proceeded to tear open the envelope containing the winner
for Best Original Screenplay without reading the nominees.

Chayefsky's rebuff is indicative of the kind of screen
writer he is: one who compromises a story's essential
premise for the sake of flowery phrases and ludicrous
characters. Both Network and The Hospital are examples of
this craftmanship; both films decay into directionless
millieus of unrelated events. True to form, he attacked
Redgrave for pointing to the essential premise of Julia
(albeit lost in flowery phrases and super slick cinema-
tography)--that fascism is a terrible and uprooting
political idealogy.

Redgrave did not exploit her award as a means of
promoting untimely political philosophy. Rather, she
attempted to attract attention to a theme in Julia which
melodramatics may have watered down. As have many
concerned film makers and actors, she has recognized that
certain political and economic institutions ignore the
individual's right to simple justice. Such oppression can
only be overcome if people are forced to see it and are
willing to actively overcome it. This awareness is what
Redgrave sought by her comments.

It is unfortunate 'that Chayefsky has chosen to waste
his talent by promoting such lack of direction. He has
found it more desirable (and certainly more profitable) to
cater to the whims of an awards panel and a consumption
crazed audience. This is a mistake made by many a Hollywood
filmmaker. By attacking Redgrave with his own curious
brand of common sense nonsense, Paddy Chayefsky has
comprised the integrity of social and artistic values for
the sake of hilarity, acceptance and escape artistry.

-—=Jim Piechocki
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