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A THANK YOU IS NEVER ENOUGH 

Paddy Chayefsky's reouff of Vanessa Redgrave's political 
comments at the Fiftieth Academy Awards ceremony is not 
only an insight into the differences between the two film 

,personalities. It is also a subtle comment on the type of 
' film maker whi.ch the new Hollywood has embraced. 
· Redgrave had received embarassed applause for her attack 
-on "Zionist hoodlums" and for her pledge to "fight against 
j 

fascism and anti-Semitism everywhere." Chayefsky berated 
1 

her for using the ceremony to expound upon her own 
political beliefs "when a simple thank you would have 

. sufficed." After a great amount of applause, he then 
proceeded to tear open the envelope containing the winner 

' for Best Original Screenplay without reading the nominees. 
Chayefsky's rebuff is indicative of the kind of screen 

. writer he is: one who compromises a story's essential 
premise for the .sake of flowery phrases and ludicrous 
characters. Both Network and Th~ Hospital are examples of 
this craftmanship; both films decay into directionless 
millieus of unrelated events. True to form, he attacke.d 
Redgrave for pointing to the essential premise of Julia 
(albeit lost in flowery phrases and super slick cinema
tography)--that fascism is a terrible and uprooting 
political idealogy. 

Redgrave did not exploit her award as a means of 
promoting untimely political philosophy. Rather, she 
attempted to attract attention to a theme in Julia which 
melodramatics may have watered down. As have many 
concerned film makers and actors, she has recognized that 
certain political and economic institutions ignore the 
individual's right to simple justice. Such oppression can 
only be overcome if people are forced to see it and are 
willing to actively overcome it. This awareness is what 
Redgrave sought by her comments. 

It is unfortunate-that ·Chayefsky has chosen to waste 
• 

his talent by promoting such lack of direction. He has 
found it more desirable (and certain~y more profitable) to 
cater to the whims of an awards panel and a consumption 
c~azed audience. This is a mistake made by many a Hollywood 

• 

. fi]mmaker. By attacking Redgrave with his own curious 
, brand of common sense nonsen·se, Paddy Chayefsky has 

comprised the integrity of social and artistic values for 
the sake of hilarity, acceptance and escape artistry. 

---Jim Piechocki 




