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Steven Spielberg Given Associate Membership
by Peter Pampusch
On the evening of Wednesday, October 4th, writer-director
Steven Spielberg was the featured guest at a DKA-sponsored
seminar held in. Norris Cinema Theater. Spielberg answered questions from moderator Michelle Manning and the near-capacity
audience, which onsisted of DKA members, their guests, and
students in advance·a cinema production courses. Clips from all of
Spielberg's films, fro'\n A mblin ', a 35mm short film, to the current
Clos_e Encounters of ,t he Third Kind, were screened during the
semmar.
" When ~s_ked about his cinema school experiences, Spielberg said,
My amb1t1on was to go t:o U.S.C., but I couldn't get in, my grades
were so poor."
He seemed genuinely embarassed during the film clips from
A mblin ', and he explained afterward the reason for his making the
film. "I wanted a calling card {at the studios) . . . . Before A mblin ',
I made 16 short films, and they.didn't get me anywhere .. . .A mblin'
I shot in 35mm, and in color. I thought I'd have a chance to exhibit
it in a theater . . . .Am blin' was not typical of my work. This was
the last short film I made." He wilnt on to say that, "This was the
most polite , this was the most sugary, this was the most deadheaded
movie I've ever made." ·
On Duel, his only made-for-television film, Spielberg said, "I
think I enjoyed making this movie more than I've enjoyed making
any other feature . I guess . that's because when you have to work
fast, that precludes heavy thought process . .. .I sometimes think
that . . . the enemy of the movie maker is too much time, too much
money, too much of the though process ... . I would do a movie for
television the moment I found a piece of material conductive to
the small screen.
"If you get the chance to do TV . .. take it! I would kill to do
television, because I think it's the greatest training ground in the
world. I think it's very, very healthy to learn what compromise
means. It's very healthy to know that your compromised idea may
be better than your original idea. I've seen my best ideas happen
when I had to find another way."
Spielberg had nothing but praise for Vilmos Zsigmond his
cinematographer. "He's a remarkable man .... He's very enthusi'astic
• . . . . I love working with people who have their own ideas, because
I don't have all the ideas." As for his working relationship with
John Williams, the composer, Spielperg said, "You just turn John
loose , you don't work with him."
As for films that feature many special effects: "The difficulties
of working with special effects films , as you can probably see, are
enormous. I mean, they're unfathomable. I swear to you: don't
make a special effects movie, never make a special effects movie.
It's worth it sometimes in retrospect, but while you're making it
you have absolutely no hope in the world. I was never more
depressed on a movie than on Close Encounters, especially the
special effects area .. . .We spent so long trying to make the effects
like nothing seen before, and at the same time trying to make them
realistic ... . It took a long time because we aren't capturing sight
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so much, we're capturing emotion. It's very hard to visualize
emotion. To m_ake light ~ffervescent and moving and making you
:vant to walk m!o the light as opposed to running away from
1t .. . .We expenmented . Close Encounters is literally an experimental film."
Spielberg talked about Cary .Guffey, the four year old co-star
of Close Encounters; "He has to grow up. I wish he wouldn 't.
He's very special. . .. He was chosen at the very last moment . At
the very last moment of production he showed up, almost like he
dropped out of the sky. It was very strange."
Spielberg said that one filmmaker with a great influence on him
was animator Chuck Jones. "His cartoons have had a great influence
on me .. . . I've known who Chuck Jones was ever since I was a
kid . .. .I_ thil!k Chuck is really _a genius. I don't think there's anybody qu1te hke Chuck workmg today. He's still active in animation .... He does chases better than anybody else. He does chases
better than Billy Friedkin. He does chases better than Peter Yates.
I invited him to be technical consultant on 1941."
1941 is Spielberg's newest film, currently in the pre-production
phase. "1941 is a broad, broad comedy. It has nothing to do with
any movie I've made before. It's just wanting to stretch a little bit
do something different, a little crazy. I had a chance to do some~
thing that doesn't make a lot of sense . .. .The movie is off the
wall. .. .It's just basically a World War II movie that happens to
take place in Hollywood. It's about the Japanese attack on Souther!l Cali.fornia, and it never really happened , obviously. Toshiro
M1fune 1s the star, along with John Belushi and Danny Ayckroyd ..
It was written by Bob Zemeckis and Bob Gale ... .It could sink
Columbia, but it's a lark."
And as for the future: "I'd love to do an animated feature . ...
That someone can take an idea and so carefully translate it onto
canvas using just light and shadows just fascinates me ."
With the formal conclusion of the seminar, DKA officers
presented him with a certificate naming him an associate member
of Delta Kappa Alpha (On being presented with the certificate
Spielberg, in reference to the infamous fraternity in National
Lampoon's Animal House, exclaimed, " Oh, no! The Deltas!") .
Spielberg was last seen leaving with the print of A mblin' under his
arm, with the probable intention of destroying it later.
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Neil Simon to be Honored at DKA Banquet
by Margaret Guerra
It has long been a DKA tradition to honor those people who
have contributed greatly to the art of filmmaking. On November
12, DKA has the privilege of honoring stage and screen writer Neil
Simon at their Fall Banquet.
The Banquet will include an entertaining look into Mr. Simon's
work - past and present. Clips of such popular Simon films as "The
Odd Couple", Barefoot in the Park", "The Sunshine Boys", "The
Out of Towners", "Murder By Death", "The Cheap Detective",
and "The Goodbye Girl", will augment comments by guest panelists
on Mr. Simon's contributions. Rounding out Neil Simon's welldeserved salute, and highlighting the evening will be an interview
with Simon by noted film critic Charles Champlin.
The Banquet is to be held at the Variety Arts Theatre, 940 S.
Figueroa, where cocktails and dinner will be served. Tickets are
priced at $30 per guest and $15 for faculty and DKA active members.

Student Film Festival
by Gary Rydstrom
DKA's Student Films Committee will be presenting Montage:
American Film Schools Festival on December 8, 9, and 10 in Norris
Cinema Theatre. Included will be student films from UCLA, NYU,
CalArts, and Loyola, in addition to USC. Other schools may attend,
but at their own expense. The festival will also be presented at
UCLA , most likely the weekend before the Norris screening.
In order to be eligible, each film submitted must be in 16mm,
and should be no more than one or two years old. The choice of
films is solely up to the individual schools, with the Student Films
Committee selecting the USC entries. The films will be evenly
divided between the five major schools, and will be judged for
festival awards. The judges, not yet chosen, will be people from
the industry rather than from the schools.
The festival will run the evening of Friday, December 8, and all
day Saturday and Sunday. It is free, and open to everyone. If
this initial program proves successful, DKA's multi-school film
festival will become a bi-annual event. For more information,
contact Robert Orenstein at 746-8251 or Ben Rosales at 74 7-5643.

"The Many Functions of DKA"
Since its humble beginnings in 1936 , Delta Kappa Alpha, like
the motion picture industry itself, has managed to survive its
numerous ups and downs. As an honorary cinema fraternity, DKA
was organized with the vision of helping cinema students to get and
maintain contact with the film industry. Today, that vision has
evolved and grown to include not only Cinema/Television students,
but any USC student with a captivation for films. Members have
the opportunity to work together as young filmmakers and to
extend their ideas and energies to any one of DKA's 14 committees.
In reaching for professional goals, DKA, with the help of the
motion picture industry, has held informative seminars with
veterans in various aspects of film production.
Acknowledging that there are no limits to what can be accompli hed , DKA has recently initiated a proposal and extended an
invitation to the film schools of UCLA , CAL-ARTS, LOYOLA ,
an d YU to participate in a film school film festivaL Another of
OK ' recent addition is the Expansion Proposal Committee
(E P ). Organized for the purpose of helping acquire a resource
ce nte r for the fraternity and Cinema/Television department , EP
has et a its goal possible internships with various unions in the
indu try .
Weathering the change in philosophy and organization that
co me with each ne~ generation of filmmakers, DKA now has
grown to make room for it ISO active members. The possibilities
are endle .
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DKA MINUTES--Wednesday, November 1, 1978
The meeting was called to order at 12:40 pm by vice president
Stephen Greenfield in the absence of President Eric Schubert.
BUSINESS:
Stephen Greenfield proposed that the membership approve 75
for social committee to use for a party scheduled for either ovember I Oth or II th, depending on possible Woody Allen screenings.
The motion was seconded and unanimously passed, with three
abstentions.
Adam Bezark reviewed what has been done on the UCLA / US
Disneyland night project. He said that the idea had been brought
up to crowds at the Wednesday/ Fridays and that reactions were
positive. He sugge ted that if ticket prices were set at 5. 75 per
ticket , this would mean a 7,000 profit to be split with U LA.
The night would be cheduled to coincide with the opening of the
new Big Thunder Mountain Railroad ride at Disneyland. Adam
proposed that the membership approve the formation of a Di neyland Project Committee to be responsible for organizing the
event. The motion wa seconded and unanimously passed.
ominations were held for the open office of ecretary. Laura

and Sandra Willard were nominated for the office. As a quorum
was finally present, electtons were held. After a tally was made,
Sandra Willard was elected to the office.
Steve Bonds announced that Special Programs has arranged a
series of tours at Paramount of the Star Trek set. These tours
would span over the next few months and each group would be
comprised of only five people at a time. The tours will be happening usually on Tuesdays. and sign up sheets will be posted. He also
announced that a tour of Warner Brothers is upcoming.
Student Films discussed the upcoming student film festival
which has been titled "Montage." The festival will take place on
two consecutive weekends, December 1-3 at UCLA; and December
8-10 here at Norris Theater. The same films will be shown at each
screening. There will be a competition held with name judges
presiding. However, massive publicity is necessary for the event,
and UCLA has already forwarded $800 towards it. Ben moved
that the membership approve $100 for student films to use for
publicity for "Montage." The proposal was seconded and passed.
The meeting was adjourned at 1:25.
Respectfully submitted, Sandra Willard

Adam Bezark, Newly Appointed Disneyland Party Committee
Chairman and Co-Chairman of the Banquet Committee

of the membership and it will enable DKA to disperse information
concerning upcoming programs at a moment's notice. Stephen
Greenfield, vice-president of DKA, designed the program for the
Delta System. An unique feature of the program is that member's
names are used in the program without each being assigned an
impersonal number, thus insuring the fraternal nature of Delta
Kappa Alpha.

The Committees of DKA
by Lewis Wilkenfeld
DKA is made up of thirteen committees:
The Newsletter committee is responsible for writing and mailing
out the DKA newsletter.
Weekend Screenings selects and obtains films for viewing by
DKA on weekends. These screenings usually have a recurring
theme, such as films by a certain director, or of a certain genre.
Student Films is the committee that works on scr~enings of
student films from U.S.C. and other schools. It is the committee
responsible for the upcoming American Film Schools Festival in
December-Montage.
SpeciaL Programs is responsible for presenting seminars of
special interest, such as a seminar of film composers, etc.
The Social committee plans parties and other social events,
such as trips to Disneyland and barbeques.
The Casting Files committee is responsible for filing the resumes
and pictures of actors and actresses that come in. These are filed
for reference use by U.S.C. filmmakers.
The Banquet committee is responsible for all aspects of the
banquet, which honors a prominent person in the field of cinema
each semester.
The Photography committee takes pictures for the newsletter
and for the yearbook, and the Yearbook committee is responsible
for putting the pictures together to form a yearbook.
The Expansion Proposal Committee (EPC) plans for the future
of DKA.
The Publicity committee is in charge of making sure that every
DKA event is publicized.
The Student Action committee is where we go to complain
about the cinema department. They work to get rules changed,
in order to best serve the students.
The Concessions committee sells the popcorn and drinks at the
Wednesday-Friday screenings.
The Disneyland Party Committee is a specially formed committee which will organize the DKA sponsored USC/UCLA Disneyland trip for the spring of 1979.

Film Clips:
The DISNEYLAND PARTY COMMITTEE was formed November
1 to organize and bring about a Private Party at Disneyland for the
entire University. The party is scheduled for May 12 from 8:00
pm to 1 :30 am. Adam Bezark, who presently is co-chairman of
the Banquet Committee, will serve as chairman. More information
concerning the party will be available next spring.
NEW SECRETARY-On November 1, 1978, Sandra Willard was
elected by the general membership as the Secretary for the fall
semester. As such, she will be responsible for keeping a record of
all the proceedings of chapter meetings, and the executive council
meetings as well. Currently Sandra is also the chairman of the
Yearbook Committee.
FALL ORIENTATION-DKA got the current semester underway
at the Fall Orientation meeting in the Norris Cinema Theatre on
September 23. After each of the committee chairmen gave a "sales
pitch" for his/her respective committee, the film STAR WARS
was screened for all attending. Special thanks go to TwentiethCentury Fox, who allowed us the use of the 70mm multi-track
stereo print.
The Delta System is the new data retrieval system which DKA
will soon implement. The system will help to keep accurate records

Michelle Manning, Banquet Co-Chairman
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Delta Kappa Alpha is a completely student operated service organization associated with the University of Southern Califomill'S
Department of Cinema/Television. Alumni benefits include latest
information on the fraternity's programs, free weekly screenings
of recent and older films , special discounts to films and the banquets. But most importantly, your dues go to support the intellectual enrichment of not only the members of Delta Kappa Alpha,
but every student in the Division of Cinema/Television.
For information regarding specific questions you may have concerning Delta Kappa Alpha, please feel free to call (213) 747-0783
or write to:
Delta Kappa Alpha
Daniel Heilman
Alumni Affairs-Alpha Chapter
Division of Cinema/TV
University of Southern California
University Park
Los Angeles, California 90007
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Banquet
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Casting Files
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Oscar Derby
Choose

~winner

for each category and mark the corresponding number on the ballot.

Best Picture
1. Annie Hall
_ 2. The Goodbye Girl
3. Julia
4. Star Wars
5. The Turning -Point
B~st

1.

2.
3.

4.
5.

Actress
Anne Bancroft-"The Turning Point"
Diane Keaton-"Annie Hall"
Jane Fonda-"Julia"
Shirley MacLaine-The Turning Point"
Marsha Mason-"The Goodbye Girl"

Best Actor
1.

2.

3.

4.
5.

Woody Allen-"Arinie Hall"
Richard Dreyfuss-The Goodbye Girl"
Richard Burton.l"Equus"
Marcello Mastrolanni-"A Special Day"
John Travolta-"Saturday Night Fever"

Best Supporting Actor
1.

2.

3.
4.
5.

Mikhail Baryshikov-"The Turning Point"
Alec Guiness-"Star Wars"
Peter .Firth-"Equus"
Jason Robards-"Julia"
Maximillian Schnell-"Julia"

Best Supporting Actress

Best Directing

Leslie Browne-"The Turning Point"
Quinn Cummings-"The Goodbye Girl"
3. Vanessa Redgrave-"Julia"
4. Melinda Dillion-"Close Encounters"
5. Tuesday Weld-"Looking for Mr. Good
bar
Best Art Direction

1.
2.

1.

2.

1.

2.
3.

4.
5.

Airport ! 77
Close Encounters of the Third Kind
Julia
Star Wars
The Turning Point

Best Costume Design
1.

2.
3.

4.
5.

Airport ' 77
Julia
A Little Night Music
The Other · Side of Midnight
Star Wars

3.

4.
5.

Annie Hall-Woody Allen
Close Encounters-Steven Spielberg
Julia-Fred Zinnemann
Star Wars-George Lucas
The Turning Point-Herbert Ross

Best Cinematography
1.
2.
3.

4.
5.

Close Encounters of the Third Kind
Islands in the Stream
Julia
Looking for Mr. Goodbar
The Turning Point

Best Documentary Feature
1.

2.
3.

4.
5.

The Children of Theater Street
High Grass Circus
Homage to Chagall-the Co~ours of Love
Union Maids
Who Are the ·DeBolts7 And Where Did They
Get Nineteen Kids?

Best Documentary Short Sub.1 ect
Best Film Editing
1.

2.
3.

4.
5.

Agueda Martinez: Our People, Our
Country
First Edition
Gravity Is My Enemy
Of Time, Tombs and Treasure
The Shetland E:xpres s

1.

2.
3.

4.
5.

Close Encounters of the Third Kind
Julia
Smokey and the Bandit
Star Wars
The Turning Point

•

Best Foreign Language Film

Best Original Score

1.

1.

2.

3.

4.
5.

Iphigenia
Madame Rosa
Operation Thunderbolt
A Special Day
That Obscure O~ject of Desire

Best Original Song or Adaption Score
1.
2.

3.

A Little Night Music
Pete's Dragon
The Slipper and the Rose

2.

3.

4.
5.

Best Song
1.

2.

3.
Best Animated Short
1.

. The Bead Game

2.
3.

The Doonesbury Special
Jimmy the C
Sand Castle

4.

Best Live Action Short
1.

2.

3.

4.
5.

The Absent-Minded Waiter
Floating Free
I'll Find A Way
Notes on the Popular Arts
Spaceborne

Best Visual Effects
1.
2.

Close Encounters of the Third Kind
Star Wars

Best Screenplay Adapted from Another
Medium
1.

2.
3.

4.
5.

Equus
I Never Promised You a Rose Garden
Julia
Oh, God
That Obscure O~ject of Desire

Close Encounters of the Third Kind
Julia
Mohammad-Me~senger of God
The Spy Who Loved Me
Star Wars

4.
5.

"Candle on the Water"-Pete' s Dragon
"Nobody Does It Better"-The Spy Who
Loved Me
"The Slipper and the · Ro_s e Waltz" -Slipper
and the Rose
"Someone's Waiting for You"-The Rescuers
"You Light Up My Life"-You Light Up
My Life

Best Sound
1.
2.

3.
4.
5.

Close Encounters of the Third Kind
The Deep
Sorcerer
Star Wars
The Turning Point

Best Original Screenplay
1.
2.

3.
4.
5.

Annie Hall
The Goodbye Girl
The Late Show
Star Wars
The Turning Point

Oscar Derby
Ballot
Mark one winner per category.

Mark by number of nominee you think will win,

Best Picture:

3.

Best Actor:

2.

1.

Best Actress:

Best Supporting Actor:

Best Directing:

Best Art Direction:

4.

4.

5.

5.

4.

3.

2.

5.

4.

3.

3.

1.

5.

3.
2.

1.

2.

1.

4.

2.

1.

Best Supporting Actress:

5.

3.

2.

1.

5.

4.

3.

2.

1.

4.

5.

Best Cinematography:

1.

2.

3.

4.

5.

Best Costume Design:

1.

2.

3.

4.

5.

Best Documentar:l Feature:

Best Documenta!J: Short Sub,j ect:
Best Film Editing:

Best Foreign Language Film:

4.

3.

4.

4.

3.

4.

5.

Best Original Song or Adaption Score: 1.

2.

3.

Best Original Score:. 1.

Best Song:

1.

2.

Best Animated Short: 1.
Best Live Action Short:
Best Sound:

1.

Best Visual Effects:

4.

3.

2.

5.

5.

2.

1.

Best Original Screenplay:

5.

4.

4.

3.

2.

4.
3.

2.

1.

5.

5.

3. .

2.

5.

5.

3.

2.

1.

5.

3.

2.

1.

2.

1.

4.

3.

2.

1.

1.

2.

3.

Best Screenplai Adapted from Another Medium:

-- 4.

-

1.

2.

53.

4.

5.

CAMPUS

TO:

MEMO
FROM:

Herbert Farmer, Cinema/TV
on behalf of DKA
Grant Beglarian, Dean, School of Performing

DATE:

30 January 1978

SUBJECT:

Larry Germaine, independent producer (?)
Unnamed student organization

Arts ~

I(

Thank you for accommodating the request made by Larry Germaine through
Vice President Hadley's office in vacating Bovard on February 15.
On behalf of the persons, whose request I had conveyed to you as the
faculty adviser of DKA, please express my appreciation to the Cinema
students in DKA.
I, too, hope that DKA's loss of revenue is justified in the quality and
scope of the service provided USC students by Mr. Germaine's organization.

GB :la
cc:

•

•

Vice President Hadley
Profs. McGregor/Zarcoff
Larry Germaine c/o of Vice President Appleton

-

e

DIVISION OF CIN EMA/ SCHO OL O F PERFORM ING r\RTS

TENTATIVE BANQUET PROG RAM
1) GENERAL INTRODUCTIONS
A)Cin ema Dep't. Co-cha irman
B) DKA Pres id ent
C) Banquet Ch a irman
D) M.C. (DON KN OTTS, TIM CONWAY, HELEN HAYES, DIC K VAN DY KE , JO NATHAN
WINTERS, or DEAN JONES)
2) EXCERPT FROM "WALT DISNEY STORY" (scop e )
A) STEAMBOAT WILLIE
B) SILLY SYMPHONIES
C) SNOW WHITE (plus clip)
3) STAR "A" (JIM JORDAN?) EARLY YEARS/ 40's FEATURES
A) PINNOCCHIO
B) BAMBI
C) FANTASIA
D) DUHBO
E) RELUCTANT DRAGON (Robert Benchley part)
4) STAR "B" ( PEGGY LEE?) 50's FEATURES (ANIMATED)
A)SLEEPING BEAUTY (scope)
B) LADY & THE TRAMP (scope)
C) PETER PAN
D) CINDERELLA
STAR "C" (RICHARD FLEISHER?) 50's FEATURES (LIVE ACTION)
A) 20,000 LEAGUES (scope)
B) TRUE LIFE ADVENTURES (50 HAPPY YEARS)
C) TREASURE ISLAND
STAR "D" (ANNETTE FUNICELLO) 50's TV
A) XMAS 1950 NBC SPECIAL
B) MICKEY MICE
C) ZORRO
D) DAVY CROCKET
E) DISNEYLAND/WALT DISNEY PRESENTS/WONDERFUL WORLD OF COLOR/WONDERFUL
WORLD OF DISNEY
STAR "E" (FRED MACMURRAY) 60' s FEATURES
A) 101 DALMATIONS
B) ABSENT MINDED PROFFESSOR
C) MARY POPPINS
D) JUNGLE BOO K
STAR "F" PARKS
STAR "G" (EVA GABOR, OF HELEN HAYES) 70' s FEATURES & TELEFEATURES
A) ARISTOCATS
B) LOVE BUG
C) ROBIN HOO D
D) THE RESCUERS
E) CANDLESHOE
F) PETE Is DRAGON
G) RETURN TO WITCH MOUNTAIN
H) GHOST BELONGS TO ME
UNIVERSITY OF SOUTHERN CALIFOR. 'lA, UN IVERSITY PARK, LOS ANGELES, CALIFOR !A 90007, (213) 746-2235

page 2
DKA SPRING BANQUET PROGRAM, TE NTATIVE (2/8/78)
DIVISION OF CINEMA / SCHOOL OF PERFOP,.\r!ING ARTS

STAR "H" (JODIE FOSTER) THE FUTURE
A) THE St1ALL ONE
B) SPACE STATION ONE (if available)
C)FOX & THE HOUNDS
D) BLACK CAULDRON
STAR "I" PRESENTATION OF AWARDS

BANQUET SCREENING SCHEDULE
(revised 2/10/78)
DlVIS IO~

OF

CINE~!:\ .

SCf-IOOL OF PERFO R.\1\L\lG ARTS

Films to be seen at the studio

(1:30 pm)

2-15 Wednesday
PETER PAN/ TREASURE ISLAND

2-17 Friday
TV STUFF (ZORRO, DAVY CROCKET,XMAS 1950SPECIAL,
LUDWIG VON DRAKE)

2/22 Wed
PECULIAR PENGUINS/DUMBO/ ABSENT
MINDED PROFESSOR

2/24 Fri
CINDERELLA/LOVE BUG

2/26 ~NDAYS
PINNOCCHIO/ROBIN HOOD/RELUCTANT
DRAGON (excerpt)

3/3 committee holiday. chairman's birthday

3/6 mon
SNOH WHITE/PETE'S DRAGON

•

HOOR.l\ y

I I I

3/10 fri
CANDLESHOE/101 DALMATIONS

3/13 mon
ARISTOCATS/SWORD IN THE STONE
SCREENED HEP~:
Sunday , April 2, Norris
FANTASIA (4 channel/mewbers on1y)
20,000 LEAGUES UNDER THE SEA (stereo)
LADY & THE TRAMP (stereo)
SLEEPING BEAUTY (70mm)

FIL~1 S

date s and places t o be arranged:
MARY POPPINS
BAMBI
THE RESCUERS
J

•
UNI\'~RSITY

OF SOUTHER

CALIFOR0.IA , UNIVERSITY PARK, LOS ANGELES, CALIFORNIA 900 7, (21 3) 7116- 22Y

DIVfSIO. ' OF C!. .E..!.\ ·~:;1.. HU

L ·)r. l'U'FC.W 1! '-.'G :\RTS

DISNEY FILMS SCREENING SCHEDULE (AT STUDIO)
2/15

PETER PAN/TREASURE ISLAND

2/17 TV STUFF (ZORRO,DAVY CROCKET, 1950 XMAS
SPECIAL, LUDWIG VON DRAKE)

2/22 PECULIAR PENGUINS/DUMBO/
ABSENT MINDED PROFFESSOR

2/24 CINDERELLA/LOVE BUG

3/1 PINNOCCHIO/RELUCTANT DRAGON
(EXCERPT)/ROBIN HOOD

3/3 no films. (chairman's birthday, hooray!)

3/8 SNOW WHITE/ PETE'S DRAGON

3/10 101 DALMATIONS/CANDLESHOE

3/15 ARISTOCATS/SWORD IN THE STONE

FILMS SCREENED HERE:
MARY POPPINS
BAMBI
THE RESCUERS
FANTASIA (4 channel)
SLEEPING BEAUTY (70mm)
LADY & THE TRAMP (stereo)
20,000 LEAGUES (stereo)
SPECIAL SCREENINGS AT STUDIO (TRADE SCREENINGS)
JUNGLE BOOK
RETURN TO WITCH MOUNTAIN

UN!VER51TY OF 50UT HE!~ N CAUFORN!fl.; UNIVERSITY J>r\RK, LO S r\ t'-!CELES, CA LIFORNIA 90007, (21 3) 746 -2235

Delta J(appa Alpha
Nationa l H0norary Cin ema Fratern ity

•

Mr. Tom Jones
Director of Publicity
Walt Disney Productions
500 S. Buena Vista St.
Burbank, California 91505
Di'Vision of Cinema

UX l\. ERS lTY or- SouT H ERN CA LI FORNIA
S CHOOL OF PERFOR~ING ARTS

January 6, 1978

U NIVERSITY P ARK

90007
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DKA H onoraries
Iulie A nd rews

I< red Ast aire

•

Lucille Ball
~.ucie n Ballard
A nne Baxt<r
Richard Brooks
Frauk Capra
Will iam Castle
Stanley Cortez
George Cukor
John Cromwell
Delmer Dave>
Stanley Donen
Irene Dunne
All an D wan
Blake Edwards
Rudy Feh r
Sylvia Fine
J ohn F lory
Glenn Ford
G ene Fowler
Ma rjorie Fowler
John G. Frayne
Arthur Freed
Lee G armes
Greer Garoon
John G r~en
Conrad H all
Henry H athaway
Howard Hawks
Ed ith Head
Alfred H itchcock
W ilton Holm
Ross H unter
John Huston
~ or man Jewison
11

Chuck" Jones

Gene Kelfy
Sta nley Kra mer
Jack Lemmon
~-1 e r vyn LeRoy
Sol Lesser
Rouuen Mamoulian
Walter Matthau
Steve McQueen
Pa ul Newman
Les Novros
J ack Oakie
Cha rl.s Palmer
G regory Peck
Mary Pickford
Dav1d Raksin
Hal Roach
!1.1iklo• Rosza
Rosalind Russell
Mark Serrurie r
Iean Simmon!

Mogen Skat-Hansen
Sidney Solow
Robe rt Snyde r
Barba ra Stanwvck
George Stenns
J a m ~s Ste wart
Robe rt Surtees
Glo ria Swanson
Daniel Ta radash
No nn <~n

•

Tau rog:

W illiam Tuttle
Sbvko Vorkapich
King Vidor
Hal Wallis
Jack \Varner
~ lae \Vest
\Vallv \Vestmore
Ha sktl Wexler
Charles \ Vheeler
Ld e \\' heel<r
Rllh· \\'ilde r
F.lrrio Williams
Robert \ Vise
RM \ \'<'l ford
Joanne \Vood word
\V illiam " ' vier
Fred Zinntmann

Dear Mr. Jones:
As you know, Delta Kappa Alpha, the National Honorary
Cinema Fraternity, has been paying tribute to members
of the motion picture industry for almost forty years.
Those previously honored are 1 isted to the left and below (plus Vincente Minnell i, Albert Whitlock, and Jerry
Goldsmith)
This year, we are considering paying tribute to Walt
Disney Productions in recognition of over fifty years
of family entertainment, twenty two years of televis i on
entertainment, and the various innovations introduced
by Walt Disney Productions (1st synchronised sound cartoon,
1st use of Technicolor, stereophonic sound, etc.)
The program would probably include highlights from features,
shorts, and TV sho ws, as well as, hopefully, some glimpses
at projects in production or preparation (1 ike "The Fox and
the Hounds", "The Black Cauldron", or "Space Station One••)
We would also 1 ike to initiate, as Honorary Members of DKA
some of your vet e ran animators, specifically, the surviv i ng
"Nine Old Men".
This year•s banqu e t is scheduled for Sunday, April 9 ' 1 9 7 8'
and w i 1 1 be held here on the usc campus. We can, by the way,
run 35mm f i 1m in our banquet ha 1 1 . Also, since the date of
the banque t i s close to the time "Return to Witch Mountain"
j s due for release, we would be able to devote part of th e
program to that.
Please let me kno w as soon as possible what the Studio 1 s
p~~ tion on this is.
I look for wa rd to h e aring from you .
~7 -';
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/ Gordon Me yer
Chairman, DKA Ba n q ue t Co mm i tt e e
I n ,l f emoriam
Er ic Berndt
Charlc ~ Br~ r k c tt

J oe E . Bro"·n
C. B. D e:\!ill e
J ohn f ord
Karl Freund

\Villiam Coct z
Sir Cedric ll~n!wi cke
James \\·o ng H owe

t:h I werk ~
fr itz L~n gJ esse L a, ky

Harold Ll oy d
Fran ce~ Mari on
\ Villi a m Cam eron M cn7i cfr cd Met71cr
Arthur !'diller
Bori s V. M or ko,· in

\ Villiarn P er lb erg
\\'i lli 3rn Seil er
C corg-e Stev ens
Cr e~g Toland
!ern· \\ ·aid
i.a"~r cnrc \\ cinp;arten
Ad olph Zukor
10/76

Delta Kappa Alpha
National Honorary Cinema Fraternity

Estimated Budget For DKA Spring '78 Banquet
Division of Cinema
UNIVERSITY OF SouTHERN CALIFORNIA
SCHOOL OF PERFORMING ARTS
UNIVERSITY· PARK

Los

A~GELES, CALI FORNIA

90007

Postage: $416.00
Printing

DKA Honoraries
Julir Andrrws
rrrd Anaire
Lucillr Ball
.!.ucien Ballard
Anoe Baxtrr
Richard Brooks
Fraok Capra
William Castlt
Staolry Cortez
George Cukor
John Cromwell
Delmer Daves
Stanley Donen
Irene Duane
Allan Dwan
Blake Edwards
Rudy Fehr
Sylvia Fine
John Flory
Glenn Ford
Gene Fowlrr
Marjorie Fowltr
John G. Frayne
Arthur Frrrd
Lte Garmrs
Grerr Garson
John Greta
Conrad Hall
Henry H athaway
Howard Hawks
Edith Hrad
Alfrtd Hitchcock
Wilton Holm
Ross Hunter
John Huston
}\lorman Jewi!OD
"Chuck" Jones
Grnt KrHy
Stanlry Kramtr
Jack Lemmon
~.1rrvyn LrRoy
Sollessrr
Roubr n Mamoulian
\Valter Matthau
Sttvt McQuern
Paul Nrwman
Les Novros
J ack Oakir
Charl o• Palmrr
Grrgory Prck
Mary Pickford
Dav1d Raksin
Hal Roach
!1.1iklos Rosza
Rosalind Russell
Ma'k Strruritr
Jean Simmon~
Mogrn Skot-Han>rn
Sid nry So)o,v
Rob•rt Snydrr
Barba ra Stanwyck
George Stevens
James Stewart

(envelopes) $180
(program)

$650

IMS

$500

Flowers

$200

Security (3men) @ 7 hrs.
$180
Comps.

$864

@$8.47 ea.

USC/25
WDP/16
Honorees/18
Performers/18
Tech/5
Press/20
O&M
Total:

$400
~
.
-t

z__J--z_ \j

<...53)_
158 seats @ $30.00 1s breakeven

--o·7 i)

Estimated Attendence:
comp.

103

$10 comp

40

$10

60

$20

10

$30

150

sponsor

36

Total:

399

:Robert Suners
Gloria Swanson

Danirl Taradash
Norman Taurog
William Tuttle
Silvko Vorkapich
King Vidor
Hal Wa llis
Jack \Varntr
Mae \Vest
\Vally \Vestmore
Haske) \Vexle r
Ch a rles \Vheeler
Lyle \Vh eeler
Billv Wildrr
Elmo Williams
Robe rt \Vi se

Ro,· \.Vnlford
Tol nne \Vood word

Will ia m Wvler

Fred Zinnemann

Estimated net:
$1153
!11 Memoriam
Eric Berndt
Charles Br~ckett
Joe E . Brown
C. B. D eMille
J ohn Fore\
Karl Freund

\Villiam Goetz
Sir Cedric Harclwicke
Ja mes 'Vong How e
Uh I \\·erks
Fritz Lang
Jesse La sky

Harold Lloycl
Frances Jlvfarion
vVilliam Cameron M enzies
Fred Metzler
Arthur Mill er
Boris V. M orkov in

William Perlherg
' V illia m Seiter
George Stevens
Gregg Toland
Jerry \Vale!
Lawr ence VVeingar ten
Ad olph Zukor
10/76
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~CKNOWLEDGES

7/07~

(

ADDRESS .......... ------------------------------------!·---~-----------------------------------------······························

3716 S. HOPE ST.
LOS ANGELES, CALIF. 90007
TEL: (213) 741-2700
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THE ABOVE NAMED ITEMS IN ACCEPTABLE CONDITION

NO. OF PACKAGES ----------------------------------------············ BY ······--------·--·----------------------·-·····-------·----·------ DATE -------------------·------------

Delta Kappa -Alpha's

39th. Annual Awards Banquet -

• W.tt ~SMY ProduchonS

GORDON MEYER

BANQUET PROGRAM: FINAL REVISION (4-6-78)

Chairman
(213) 741-2235

1) General Introductions: Gordon Meyer, Russ McGregor, Mort Zarcoff
2) M.C.: Arthur Knight
Disney was in cartoon business before Mickey Mouse. clip from ALICE IN
CARTOONLAND starring Walt and Virginia Davis (35mm silent)
Arthur introduces Virginia Davis McGhee who talks about Walt and ALICE
3)Arthur explains that to better understand how cartoons are made, let's
follow Robert Benchley through the Camera Dep 1 t. at Disney's in this clip
from THE RELUCTANT DRAGON (16mm) 2:06
4) Arthur introduces Clarence 11 Ducky 11 Nash, voice of Don.a ld Duck, who
talks about Mickey's 50th Birthday. Mickey accepts cupcake with candle.
5) Arthur says that Walt himself will explain what happened after Mickey.
clip from WALT DISNEY STORY (3Smm, scope, interlock) 5:10 which goe.s right
into clip from SNOW WHITE (35mm, 1 .33) 3:00
6) Arthur introduces Ward Kimball who talks about the following films
from the 40's: (all 35mm, 1.33)
PINOCCHIO (escape from Monstro) 3:40
BAMBI (Opening and Bambi's birth) 3:00 (approx.)
THREE CABALLEROS (title song and dance) 2:20 .
FANTASIA (Dewdrop Fairies & Mushroom dance from NUTCRACKER) 3:30
DUMBO (Pink Elephants) 4:45 .
7) Peggy Lee ta}ks about SO's with following clips:
LADY & THE TRAMP (35mm, 1 .33, interlock) 1:40
PETER PAN (35mm; 1.33) 3:00 (approx.)
SLEEPING BEAUTY (35mm, scope) 1:40
TRUE LIFE ADVENTURES montage (35mm, 1 .33, interlock) 3:00 (approx.)
20,000 LEAGUES UNDER THE SEA (35mm, scope)1 :40
8) Segue to TV sequence .
clip of opening montage: titles from DISNEYLAND, WALT DISNEY PRESENTS,
WONDERFUL WORLD OF COLOR, WONDERFUL WORLD OF DISNEY (35mm, 1.33) 4:00 (approx.)
Fess Parker comes on, talks about following TV shows & clips:
XMAS 1951 SPECIAL (35mm, 1.33) 3:00 (approx.)
Walt's speech on Disneyland's 10th Anniversary (audio tape)
DAVY CROCKETT (16mm) 2:00
ADVENTURES IN COLOR (35mm, 1.33, interlock) 3:00
DE LTA KAPPA ALPHA, DIVISION OF CINEMA/TELEVISION, SCHOOl.. OF PERFORMING ARTS
UNIVE RSITY OF SOUTHERN CALIFORNIA, UNIVERSITY PARK, LOS ANGELES, CALIFORNIA 90007

BANQUET PROGRAM: FINAL REVISIONS

page 2.

9) Arthur says, "Ladies and gentlemen, the voice of the Magic Mirror,

Mr. Hans Conried. 11 Conried lit from bottom for entrance, then light
removed during first clip.
101 DALMATIONS (35mm, 1 .33) 3:00 (approx.)
SWORD IN THE STONE (35mm, 1.33) 3:00 (approx.)
MARY POPPINS (35mm, 1.66.) 2:30 (approx.)
JUNGLE BOOK (35mm, 1.66) 3:00 (approx)
10) Ray Bradbury comes on to talk about the Parks & EPCOT (slides)
11) Arthur introduces Jodie Foster who talks about films of the 70 1 s
THE RESCUERS (2 clips, 35mm, 1.66) total time: 3:20
PETE 1 S DRAGON (16mm) 2:22
ROBIN HOOD (35mm, 1.66) 2:30
CANDLESHOE (16mm) 1:10
RETURN FROM WITCH MOUNTAIN (16mm) 1:58
12) Arthur introduces Mel Shaw who talks about The Future w/ slides
from following:
THE SMALL ONE
SPACE PROBE
HERO FROM OTHERWHERE
THE FOX AND THE HOUND
THE BLACK CAUlDRON
13) Presentation of Awards from Eric Schubert, DKA President, to:
1) Honorary Membership for Ron Miller, Chris Miller accepting.
2) Pioneer In Film Awards to 10 Animators, proxy acceptences: Florence
Lounsbery for John Lounsbery, Marc Davis for Milt Kahl.
3) Pioneer In Film Award to Studio, Donn Tatum accepting.
14) Goodnights from Arthur
clip from ARISTOCATS (35mm, 1.66) end title.
th-th-th-that 1 s all folks

cc: Howard Green
Tom Jones
Tom Wi 1hi te
Art hu r Kn i gh t
Mort.Zarcoff
Russ McGregor
Herb Farmer
Peter Callister

Delta Kappa -Alpha's

39th. Annual Awards Banquet

e W•lt Disney P,.oduclions

GORDON MEYER
Chairman
(213) 741-2235

BANQUET PROGRAM (revised

3~27)

~)GENERAL

INTRODUCTIONS
Cine ·Dep: t Chairmen, ~· DKA rep.
2) M.C. (Edgar Bergen or Charles Champlin)
How animation works: clip from "RELUCTANT DRAGON" (16mm)
3) "ALICE" comedies :Virginia Davis McGhee
4) 30's Animation: Clip from "WALT DISNEY STORY" 5:10/"SNOW WHITE" 3:00
5) 40's Animation : Ward Kimball
"THREE CABALLEROS" TBA
"FINOCCHIO" (Finocchio's "birthday" party) 1:37
"BAMBI" (Bambi's birth, opening of film)
"FANTASIA" (Nutcracker: Fairy dance & mushrooms) (3:30)
"DUMBO" (pink elephants) 4:45
6) SO's
Peggy Lee
"LADY & THE TRAMP" ("He's a Tramp" from Cavalcade of Songs) 1:40
TRUE LIFE ADVENTURES (from "50 Happy Years")
"PETER PAN" (hunt for s.hadow)
"20,000 LEAGUES" (tba)
"SLEEPING BEAUTY" (dragon fight)
7) TV: Hans Conreid
XMAS 1951 SPECIAL (Magic Mirror & Willoughby)
Opening montage
DAVY CROCKETT (grinning a "bar" to death)
ADVENTURES IN COLOR (Ludwig Von Drake & piano song) 3!38
8) 60's (star tba)
"101 DALMATIONS" (Cruella's 1st entrance)
"MARY POPPINS" ("Supercalifragilisticexpialidocious")
"JUNGLE BOOK" (fight w/ Kaa & Mowgli)
9) Disneyland , Walt Disney World & EPCOT (Ray Bradbury)
10) 70's (Jodie Foster)
"ROBIN HOOD" (Trojan fight song) 2:30
"RETURN FROM WITCH MOUNTAIN" (gang fight)
"CANDLESHOE". (gardner)
"PETE'S DRAGON" (cave w/Rooney & Buttons)
"RESCUERS" (tba)
11) The Future (tba)
"SMALL ONE" (pencil test ?)
"SPACE PROBE"
"FOX AND THE HOUND"
"BLACK CAULDRON"
12) Presentation of Awards: DKA President
Goodnights

"ARISTOCATS" (the end)
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Gordon Meyer
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Mimi Fink
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DKA Banquet Potpouri

6:00- Coc t ails at Fa culty Center (no host)-- Bar open until 8:00 pl ease!
7:00 - Dinner at Town & Gown

SECURITY GUARDS:
Will need to send an OFFICIAL memo to:
James Bowie, Chie f
Campus Security
Cost will be $8.38 per hour per guard.

This needs to go ASAP. ~

MENU:
Salad: Chilled Tossed Green
Entree: Chicken Cordon Bleu with Supreme Sauce
Vegatables: Green Beans Almandine
Baked Potato with Sour Cream
Chocolate Mousse
Dessert:
Hot Rolls & Butter
Coffe or Tea
Cost will be $8.47 pe r pla te including tax and gratuity
With wine , which we furnish, a glass will cost $.40 or total of $8.95 per.
Linens:

Tablecloths:
Napkins:

Gold
?

SPECIAL MENU:
Fish may be substituted and/or an all vegetable plate ordered.
A count on this will be necessary a week before the banquet.
We can ge t into the Faculty Center on Saturday and there was no mention of
a charge.
We can get int o Town and Gown on Sunday. However:
From 10:00 a.m. - 3:00 p.m. there will be a room charge of $40.00
For time before 10:00 a.m. there will be an additional $15.00 per hour
After 3:00 p.m. there will be no charge.
PARKING:
The latest I got was that the space has been reserved, but we will
need to send a requisition for $1.00 per car one week prior to the
event. This is in negotiation, but they aren't budging at the moment •

•

TO: Gordon Meyer
FROM: Mimi Fink
DATE: 3/4/78
SUBJECT: DKA Banquet Potpouri

RITA and CHRIS

will need 3

sep~rate

lists constantly updated.

They are:

Acceptance~

who are paying
Camps who ac cept
VIPs who accept

Also, by April 5th all lists should be double checked by Studio, Russ, Rita,
and Chris, and poasibly Authur.
We would like to have (perhaps we have already) ribbons for ·hostesses,
hat check girl, valets, etc. They could simply say "DKA" so that they
can be used again.
Also, we will need place cards.

Can the Studio furnish anything?

How about the cut-outs for the table decorations?
When can we get some pictures and a list of characters? I have someone
who may be able to do artist interpreations if we can't get the actual thing.
Flowers are be ing checked on.
Did you get a copy of the Minnelli list?
For the moment -- tha-tha-tha's all.

cc:

Russ McGregor
V'f(erb Farmer
Chris & Rita

LETTERS TO THE EDITOR

Dear Editor :
I am interested in writing. Can I
submit my work to VIEWPOINT ?
Bob Lamill
Canoga Park

T

If
If
.ITAEF
Roy Moosa .
Stuart Fischman
Lani Perlman .
John Dick .
Michael Wilson.

. Editor-in:Chief
. Managing Edit<;Jr
Staff Writer
. Copy R eader
Staff Photographer

Contributors

Richard Bienvenu
Shari Harris
Robert James Fischer
James Craig Taylor
With thanks to the Becks, Laurel,
Robert and Carol

Volume II, No_ 2.
VIEWPOINT .Magazine Is published . bimonthly by students of the University of
Southern California. Offices . are located at
4674 LaMirada Ave., Hollywood CA 90029.
Tel. : (213) 663-4800. Subscriptions are
available at $3 .00 per year .

Dear Bob :
VI EWPOINT welcomes work from
interested contributors. It was begun
to provide an outlet for writers to
have their work published , particularly
student writers. The magazine places
no limitations on submitted work
other than it should pertain to the
arts. All material should be sent to
our office at 4674 LaMirada, Hollywood CA 90029 . If you want it returned, please , send a stamped, selfaddressed envelope .
Editor
Dear Editor :
I find VIEWPOINT Magazine to be
a low quality publication. Not ori.ly
are many of the articles poorly written , but the artwork lacks, and the
spelling is juvenile. Maybe some of the
staff members should go back to high
school?
Gene Fraser
Los Angeles
Dear Gene :
We are a relatively new publication
and are still enduring growing pains.
However, as we grow (and we are
growing) we learn. We're proud of
the fact that we're constantly improving- a process we will never stop.
~tC' .
Editor
Dear Editor :
I have received VIEWPOINT since
it first came out in Dec. 1976, and
must say that it's come a long way.
What are your future plans?
Mike Garrone
Glendale
Dear Mike:
We agree with you , and it hasn't
been easy . At the present we are
planning to expand further into the
entertainment industry. We are also
planning on increasing our size in the
near future. Eventually we will go to
colof when the funds will allow it.
We 'feel very O;,Jtimistic about the
future.
Editor

2

Dear Editor:
I was sent an issue of VIEWPOJNT
from a friend at Capitol Records, and
we would both like to congratulate
you on the format and contents.
I would be most obliged if f rom
time to time you would arrange to
send me future issues.
Kind regards,
G.D., EMI Television Productions
Hollywood
Dear Editor :
Regarding your opinion piece "The
Death of Elvis" (12-77), it seems to
me that you went armmd the entire
point on what Elvis Presley meant,
not only to music but to an entire
generation. You state that he served
as a reminder of our high pressured
society ; n9t at all. He was a release .
You also qll him a martyr which
seems a bit J~Ompous . I was not aware
that he sacrificed for others. His personal hell is what did the man in.
He· was not "a casualty of the rock
and roll era" a~ he was loved and respected by his fans and the industry
too much to put the blame on them .
He died within his own fortress.
There seemed to be some surprise
on your part that there was still a
great reaction three months after Elvis'
death. Weren't you aware that you
were writing about a legend? I can't
·see how you could forget, there are
so few these days .
Diane Evans
Torrance CA

***

OPINION:
(

The State of the

by
Roy Moosa
What is the present state of the
arts in America? This is a rather difficult question to answer because it
must be taken from two points of
view, the state of the arts in the
cities and the state of the arts in the
suburbs. First , let's consider the cities.
For the first time in many years,
the arts are doing well in our urban
centers. Motion pictures after ·having
hit rock-bottom in the early seventies
are back on their feet again with financial blockbusters. Of course, there
are fewer films than before, but the
ones that are released prove to be
grander , better made, and represent
more variety, a fresh change from the
the depressing anti-everything films of
five years back. Today one has a choice
of comedy , drama, science fiction, adventure , and more. A few years ago ,
all one could see were detective films
which usually addressed themselves to
drugs and inner-city crime. Today films
are once again on the path of providing the audience with entertainment.
Elsewhere in the urban society ,
other arts are following suit. According to Neal R. Pierce, " The Symphony
outdraws professional football in ten
cities and hockey in seven cities. In
Houston and New York, more people
go to the opera than either football
or hockey games." He continues , "Between 1965 and 1975 , the number of
professional orchestras rose from 58
to 110. Professional opera companies
were up from 27 to 45 , dance companies from 37 to 157 , theaters from
23 to 145. Folk arts and craft activities grew at similar tempo. " In eight

of the nation's largest cities, according
to the National Education Association,
attendance paid at cultural events and
museums actually topped paid sports
attendance. In New York City, the arts
are a $3 billion industry vital to the
livelihood of the nation's largest
metropolis.
So it is obvious that the arts are
doing better than ever in the nation's
cities, the nation's cultural centers ;
but what of the other America-the
suburbs?
Sadly, those living" in the suburbs
seem to dwell in another world where
there is little room for art. Motion
picture theaters are struggling for survival by dividing themselves into much
smaller theaters. It is virtually impossible to view a foreign film in the

suburbs for lack of interest on the
part of the local inhabitants ; a night
at the opera is no more than a Marx
Brothers' film to most suburbanites ;
symphonies are a rarity as are ballets,
museums, theaters , and other cultural
events. Why does this state exist?
I, for one, believe the fault lies
in the educational system, a system
which until recently has not exposed
its children to any of the arts except
to a classical few. It wasn 't until the
last decade that high schools began
teaching courses on Mass Media and
introducing their students to the world
of motion pictures and television. If
a survey were to . be taken as to how
many people we re exposed to opera ,
ballet, music , drama , and other arts,
the results would be poor, for these
courses, if they are even offe red , are
merely electives and not required:

therefore, only a few who have been
surrounded by these influences in their
homes would have any interest in
registering. It is ironic that physical
education is required by law yet the
arts are not. We are attempting to
build the bodies of our youth but not
their minds or creativity. The recent
failure of many high school graduates
to pass even the simplest tests corroborate that fact.
Why then are the arts doing well
in the cities? Did not these people
attend the same schools as those in
the suburbs? The answer is , "Yes, they
did. " The reason that the arts are
thriving in the urban centers is because of the exposure they receive .
What this all leads to is the fact

that in America there are two different
societies, one that is art-minded and
one that is less so. What it also shows
is that we are extremely deficient in
our educational system when it pertains to the arts.
Is it possible that we are
summg the creativity of future pioneers through our educational system?
The issue bears further notice.

***

All correspondence and a rticles mJ y
be mail,ed to :
I!ctitor : ViewPoint
4674 LaMirada Avenue
Hollywood CA 90029

663-4800
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by

Stuart A. Fischman

More often than not , people in·
volved in the entertainment industries
fall into one of two categories when
asked about the state of the arts .
(1) They hail the system and point
out its vast growth, or (2) they become the cynic and criticize every thing from A to Z.
It is refreshing to find a third category which not only recognizes the
necessity of 'the system' and works
within it, but also expands upon it
in order to open its world to untapped talent and originality. It is a
bonus to also see that these ideas
have already taken seed with the success of Gary Allison's Fraternity Row.
Already touted by movie-goers and
critics alike as a cult film, Fraternity
R ow has been swimming in controversy and conflicting tales involving
its conception to final distribution.
In an interview with VIEWPOINT ,
4

Gary Allison put to rest much of the
gossip but more importantly explained
the main force that resulted in the
celluloid creation ..Over and above anything else , Fraternity Row was to be
a total -learning experi~nce.
Allison came to the University of
Southern California to accomplish two
things. First, "to try and learn to
write in the filmmaking sense," and
second, to write his Ph.D. dissertation which was titled, "The Problems of a Producer While Making a
Feature ." To actually make a film
was never his initial goal. "I had not
so much as even touched a Super-8
camera in my life." The whole proj ject began to grow a step at a time
and none of the major advances was
ever planned. When the decision was
made to actually shoot the film, it was
a decision that was born out of the
fact that it would be the next logical
step to make his project a total educational experience.
At each point in the film's development, students ~ t USC were at-

tracted to the effort which Allison
says was a beautiful thing. "All of
these kids who came to a cinema
school with visions of becoming Bob
Altman were willing to take jobs as
grips and dolly-pushers. They knew
that they would be learning in a way
that cinema schools don't provide."
This is not to say that Allison and
his senior staff had it easy with a
willing crew. There were several times
that a few faculty members tried to
talk students out of participating on
the project thinking that it· wasn't
worthy of their time. Allison says he
lost five members of his crew to such
pressure and was deeply concerned
that this inflicted attitude could ruin
the entire project. Amazingly, it
proved to do just the, opposite. If
anything, it pulled his crew more
tightly together. His senior staff was
under strict orders that no pressure
was to be put on the students to stay
with the film. It was to be a completely voluntary decision on the part
of each individual. Allison knew that
(continued on page ll)

THIS BOOK WILL ENRICH THE LIFE
OF ANYONE WHO READS IT
beyond tfle metflod
WHAT ACTORS SAY
ABOUT THIS WORK

ABOUT THE BOOK

•e

A revolutionary new approach to
acting and living.

e

A must for everyone who acts or
wants to.

e

"BEING" is the bridge between
theory and application.

e

Deals with HOW TO using over
100 practical exercises.

e

Explores the organic purity of
each individual's authentic self.

•
•
•
•
•
•

" Eric Morris is without question the best teilcher in
Hollywood ... the Eric Morris w.1y works for.-. working actor . . . hi s exercises and specially designed

techniques .ue the work of genius."
- _Greg MuiiJvey

" If you cue about .tcting or just "BEING" who you ue
ilnd feeling happy about it, re.Jd his book .and then try
to get into his cbss."
- Sue Lyo n
"A very important put of learning is cnh, and for th.at
I thank Eric Morris, a geniu s at hi s cr.aft."
- Mi cha e l Br.1ndon

This book will be a vital reference
long after its initial reading.

" Eric Morris helped me go from ' Petticoat Junction' to
' Virginia Woolf.' He's the grutest ... he's not only
he.lped me •s 01n 01ctress, he's ch01nged my whole lifr."

The first book to thoroughly explain sense memory, its process
and use, in specific detail.

- M eredi th M.1 cra e

A WORKING

The BEING approach helps to free
you of the obstacles that inhibit
your full creative expression.

HANDBOOK
WITH PRACTICAL

Tension, the actors demon, is confronted and dealt with.

EXERCISES

"Preparation is ninety-five percent of acting" ... this book teaches
you how to prepare.

FOR ACTORS
AND OTHER
INVOLVED PEOPLE

An intimate look into the frustrations and joys of this process when
used in the professional arena.

e

This work is usable by people in all
fields.

e

Beyond th_e Method, a bridge
which makes it work for more
people.

"Th• n k you forgiving me all the tools I need to become
the best actor- and the most complete per-son I ca n he."
- Ri chard Hat ch
" hie Morris c01n teach ... he's no pussyc01t, but he' s
very likely the best in his profession at the present
time."
- Pat Harrington
" After thirty motion pictures, I began to function on •
much deeper level only after I started to study with
Eric .. . I· can honestly say that Eric has cha nged my
life."
- linda C ris ta!
" I just w01nt to express my thanks for the tremendous
influence you had on me in your Workshop . . . had it
not been for you, today I would prob01bly be doing
some~hing else rather than-<~ctin8:."
- Alejandro Rey-

r·

BY

ERIC moRRIS

AND

JOAn HOTCHKIS

WHY NO ACTING AND WHAT IS BEING
People do not need to be taught to act, on the contrary, people have to be taught HOW NOT TO ACT!
Acting is the most natural thing in life . . . if you are
affected by something you respond! Therefore the
most important element in acting is to begin with a
level of life where you can be affected. BEING IS
THAT STATE.

TO ORDER: Send $7.95 + $1.00 Tax
To

BEING is that real organic state wherein you do no
more or less than what you feel. moment to moment,
and are comfortable with that experience. The concept
of BEING as an approach to acting is thoroughly
revealed in this book.

& Postage

WHITEHOUSE/SPELLING

PUBLICATIONS

1006 Lima St.
Burbank , Ca .
9150 5
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,_... W OMEN
Bonnie Goldman ts 31 years old,
married, and a mother. She likes music.
It affects her intellectually and spiritu·
ally.
We sat next to a huge knob-covered
mixing console in a darkened recordi.1g studio. Before us was the recording stage. In the background could be
heard various bits of music including
the Electric Light Orchestra as well
as Frank Sinatra. Bonnie was sitting
alongside me as she began to tell a
little bit'about herslef. At the present,
she is producing her first record album,
a task that many wouldn't undertake. However, this is the first of
many tasks which lay ahead for Bonnie
for she also aspires to being the first
woman to receive a "Grammy" for
the best engineered and produced album. She also wants to organize her
own recording studio. I began to
wonder about the odds against Bonnie
attaining these goals. I asked her about
the present state of the industry.
Bonnie remarked that there are
very few women in the recording
industry today. She realizes the difficulties ahead. She feels that the
industry, for the most part, is struc6

IN
tured like a fraternity and entering
it can be very trying. "It's ironic
that men dominate the industry yet
women are the ones who support it."
In spite of these hardships, Bonnie
is very optimistic ·about the future.
"There are no job openings in the
industry so you have to create your
own job and the best way to do this
is to become an independent producer." This is what Bonnie wants
to do.
What did Bonnie feel about the
music facing today's producer? She
shook her head and replied: "The
technical aspects of the industry are
far superior to the music itself. There
is a definite gap between the music
and the actual finished recording. We're
adv\}nced in our techniques, yet we
still play one-, two-, and three-chord
pieces." Bonnie sat up and mentioned
another point on her mind. "Another
thing is that maybe we've been listening to men's music too long as compared to people's music." I asked her
to elaborate. She explained that mostly
men decide what sort of music we
should hear since they're the one in
the executive positions; what would

happen if women held positions where,
they could influenc~ our tastes?
I began pondering this when Bonnie
interjected that this is her main goal
in the industry-to provide an oppe>rtunity for women to reach these positions, to help them get on their feet.
This is the main intent behind an
organization which Bonnie coordinates: Ladies Association of Sound
Services (LASS). This program was
encouraged by the "Organization of
Women in Music," of which Bonnie
is a member. "Women in Music" consists of women who are involved in
all aspects of the music industry.
Bonnie continued to talk about LASS;
it was specifically designed to give
women practical experience with re mote recording, meeting professionals
in the industry, producing albums,
mixing on a console, and working in
a studio. The program trains women
in a field which has been relatively
male-dominated.
I was surprised when Bonnie said
that the LASS program is free . ''Why
don't you charge the pupils?" I asked.
"Because most women really can't
afford to pay. Many of our trainees
are housewives and college girls."
"How do you survive?"
"It's been difficult. We're attempting to obtain private funding . I hope
to get the recording companies involved. It's a great way for ·them to
,
receive well-trained personnel."
My immediate impression, "Why
should a male-dominated industry sup"
port a female-oriented program?" I
asked Bonnie about accepting men
into the program .
"I wouldn't mind at all, as long
as the same opportunities are provided for both sexes. We aren't separatists."
As we continued to talk, our conversation moved onto a more personal
level. I asked Bonnie why she's doing
all this. Are all the headaches worth
it? She nodded yes, and replied that
she is doing what she really wants to
do. She's directing her talents toward
influencing others who may have talents. She wants to help people make
it, especially women. "We're all conditioned to do what we think we
should do rather than what we really
(continued on page 14)
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week to see Victor Buono's grand
performance in The Last of the Marx
Brothers ' Writers at the Solari Theatre.

by
Stuart A. Fischman
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The Shubert Theatre said "Goodbye" to Chorus Line, one of the best
of the seventies and said, "Hello" to
the sixties with Beatlemania playing
an unlimited engagement. Who said
G you can't go back again? ... . ... .
The well received Martian Chronicles
moved to the El Rey Theatre Feb. 14th
for a limited run before the production
begins it.li national tour ... .. .. . The
post-prison piece, Getting Out, by
Marsha Norman opens Feb. 16th at
the Mark Taper Forum and plays
through April 2nd . . . . . .. . And the
third week in February is the last

IN MUSIC ...
When the holiday season is over
there is always a big drop in the number of concerts, but there's no drop
in the variety of what is offered . . ...
From jazz, to R&B to the outrageous
. . ... . .. The Pablo Jazz Festival will
be at the Dorothy Chandler Pavilion
for two nights only, Feb. 19th and
20th with Ella Fitzgerald, Count Basie,
Oscar Peterson, and Joe Pass . ...... .
At the Pantages Theatre with five performances in three days, The Dramatics
and The Man-hattens entertain from
Feb. 17th through the 19th . -. ..... .
The Pantages has a quick follow-up
beginning on Feb . 22nd with five days
of The Tubes playing through the 26th.
The ads suggest to dress appropriately
which means the audience will probably become the second billed act : .. .
.... Enjoy! ......... .

***
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Drawing comparisons and passing
judgment on someone else's creative
endeavors and artistic accomplishments
can be a rather supercilious pastime.
But what fun! I thoroughly enjoy the
pyrotechnic debates one can foment
by expressing opinions on such an
arbitrary matter as film criticism . And
this one's opinions are often as contrary as they are arbitrary.
So, without further ado, I punctimoniously pronounce my official list
of the five (arbitrary , again) best (oops!
I mean my favorites) motion pictures
of 1977. (Trumpets and much fanfare.)

;'I Stad. rlt

by

James Craig Taylor
I've long been an avid aficionado
of the silver screen. Believe it or not,
my passion has become such an obsession that I have diligently compiled
and filed honest-to-god lists of my
favorite films and performances each
year since 1963. Given that particular
obsession (quirk? neurosis?), you will
appreciate my delight at having the
opportunity to expound upon my predilections in what has turned out to be
a very good year - both art istically and
financially - for motion pictures.

8

The Oscar Contenders, la creme de
Ia creme, alphabetiquement :
Equus (directed by Sidney Lumet).
Peter Shaffer's electric psycho-drama
underwent an admirable transition
from stage to screen, and remained a
fascinating and valid case study of a
boy gone bananas. Director Lumet's
often -clinical yet highly-personalized
analysis of an outrageous act of violence (the bloody blinding of a slew
of beautiful thoroughbred horses) is
spell-binding from start to finish, and
the finish is a shattering cinematic
experience . There is much soul-searching and horsing around
before
a dedicated (fixated) psychiatrist is
able to reach the boy and purge his
psyche of a hideous hang-up. Shaffer
himself wrote the script, and quite
nicely at that. Equus is sure to join
Lumet's Network p one of the most
important fJ.lms in recent years.
Julia (Fred Zinnemann) is an expertly-crafted motion picture dealing
with a very special freindship amidst
the pre-war turmoil of Nazi-infested
Europe. The screenplay by Alvin Sargent is an engaging adaptation of one
of Lillian Hellman's many remembrances of things (hopefully) past.

Zinnemann is a director par excellence , the performances are superb ,
and the more technical aspects of
Julia (cinematography, sound , editing)
are virtually flawless.
Looking for Mr: Goodbar (Richard
Brooks). Much criticism has been leveled . at Brooks' socio-psychological
walk on the wild side. Perhaps the
most fatuous and insipid complaint of
all is that Looking for Mr. Goodbar
fails to explain "why a dedicated
teacher by day is a doomed and amoral
swinger by night." Incredible naivete.
The screen version of Judith Rossner's
hauntingly human novel is haunting
and human indeed. What's more,
Looking for Mr. Goodbar offers something that many of today's fanciest
flicks lack, a good old-fashioned moral:
Never pick up a pansy playing pin ball.
1900 (Bernardo Bertolucci). Italian
director Bertolucci's long-awaited and
highly-touted epic 1900 is not only an
ideological indictment of fascist folly ,
but also a visually-mesmerizing movie
that never lags, drags or fags , despite
its four -hour running time . The historical histrionics of an all-star international cast are an added attraction .
If Last Tango in Paris was Bertolucci's
view of the human experience in the
specific, then 1900 is surely his view
·of the human experience in general.
Bertolucci has succeeded in cinematizing his strong socio-political ideals
in grand fashion, in a film that is
neither sanctimonious nor pedantic ,
but consistently boggling to the mind
as well as the eye. A t ruly befitting

Last Tango in Rome.
The Turning Point (Herbert Ross).
Some very personaJ. performances and
and the choreographic capers of Mikhail Baryshnikov help to make The
Turning Point a bedazzling motion
picture. The milieu of the American
ballet serves as a refreshing backdrop
for Ross' relentless probings into the
hearts and minds of the characters.
The original screenplay by Arthur
Laurents js, indeed, original. The Turning Point is as entertaining as it is
enlightening, and that in itself is something to rave about.
As far as performances go, I don't
think I need to point out that it was
a remarkable year for the ladies. I'll

choose ten performances; you keep
score.
Again, alphabetically:
A.l\JNE BANCROFT, The Turning
Point.. I'm beginning to think that
Bancroft is incapable of anything but
a fust -rate performance. She is superb
as an aging ballerina wondering if she
should have been a housewife.
RICHARD BURTON, Equus. Burton's portrayal of a highly-involved
psychiatrist is highly-introspective and
highly-stylized. As an actor, Burton
has had his ups and downs. Equus is a
pinnacle for the old boy.
PETER FIRTH, Equus. A very hot
new property in Celluloid City, Firth
is most convincing as the patient with
whom Burton is professionally and
personally embrangled. A perfect lunatic.
JANE FONDA, Julia. The most
talented of a talented family, Fonda
gives a great performance as a great
lady. Her characterization of Lillian

Hellman screams with subtlety.
DIANE KEATON, Annie Hall. This
versatile chick's comedic side is well
displayed as the resident space cookie
in this farcial romance.
DIANE KEATON, once more,
Looking for Mr. Goodbar. I'm inclined
to believe Keaton can be even more
powerfully dramatic than she is hysterically funny. Her two-sided performance as Theresa Dunn is done
damned well.
SHIRLEY MACLAINE, The Turning .Point. I'm beginning to think that
MacLaine, too, is incapable of anything but a fust-rate performance.
She, too, is superb as ail aging housewife wondering if she should have

been a ballerina.
MARCELLO MASTROIANNI, A
Special Day. A haunted, hunted homosexual in fascist Rome , Mastroianni
is still very much the ladies' man.
One of his fmest roles to date.
KATHLEEN QUINLAN, I Never
Promised You a Rose Garden. As a
young girl institutionalized where the
walls are closing in, Quinlan is frighteningly real.
GENA ROWLANDS , Opening
Night. Rowlands is impelling and powerful as an actress trying to escape
nightmarish neuroses_ in a bottle of
booze. A ballsy broad , and then some.
Supporting performances were particularly supportive this year. Five ,
from among many :
JOAN BLONDELL, Opening Night.
A veteran of ninety-some fllms, the
grande dame is in darrm grand shape
indeed. As a many-seasoned playwright , fading fast but steadfast, ·Blondell has never been better.

VANESSA REDGRAVE. Julia.
Redgrave has a charm all her own
in any role she plays. She is an intriguing title character in a supporting
role.
JASON ROBARDS, Julia. Robards
makes a dashing Dashiell Hammett,
and his portrayal of the colorful and
controversial author is one in a long
string of fine performances.
TOM SKERRITT, The Turning
Point. As an all-too -understanding husband Skerritt delivers a characterization worthy of a film of its own .
DONALD SUTHERLANP, 1900.
Sutherland is effectively odious as a
fascist landowner , arch-enemy of the
people and a rapacious reprobate to
boot. An admirably perverse ·performance.
Now, 1 just can't resist sticking
my neck out to predict this year 's
Oscar honorees:
Best Picture, Annie Hall, by de fault. I think Julia and The Turning
Point, two exc6llent dramatic films ,
will cancel each other out , as will
those two super (box office-wise, that
is) space epics, which are the other
inevitable nominees.
Best Actor, Richard Burton, long
overdue.
Best Actress , Diane Keaton , for
either of her films. Bancroft, Fonda,
·MacLaine and Rowlands are all brilliant, but a voice keeps whispering in
my ear, "Keaton, Keaton ... "
Best Supporting Actor, Jason Ro bards. Two years in a row? Yes. .
Best Supporting Actress, Vanessa
Redgrave or-a longer shot-Joan Blondell. Both ladies are unforgettable.

***
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A WAY OF DEVELOPING
YOURSELF
OR
HOW TO PROVE YOU HAVE
TALENT IN SPITE OF WHAT
THEY SAY
by
Roy Moosa

1here seem to be many people in
our present day fast- paced society
who are fairly ignorant about the
arts. These are the people who have
seen only one theatrical play in their
entire life, who have no idea what
opera is about, who become bored
with ballet , who think that the best
paintings are ones with nice sceneries,
and who feel the only good music is
that to which you can dance.
There also dwells within our society
many frustrated would-be artists who
have painting kits gathering dust in
the closets, who have pianos but never
use them, and who are ashamed to
sing too loud in the shower .
Alongside these are many who don't
realize what talents they may have.
These are the ones who used to write
exceptional poems in grade school,
who would enjoy speaking in· front
of a group, who would love to creatively decorate their own homes , and
who have always wanted to sing in
the church choir. Many of these individuals are afraid to try and discover
what they feel has always existed
within themselves.
This unfulfilled desire can be witnessed through the immense popu larity of many of our entertainments
such as: spectator sports, movies like
Rocky (about a guy who makes it) ,
and plays like A Chorus Line (about
- getting in a show).
For the most part, people want
- to perform; they want to become
involved in the other aspects of life .
It is these people who can benefit
most from the University of Southern
California's College of Continuing Ed10

=-

ucation.
The College of Continuing Education addresses itself to those people
who are on the average non-students.
Its informal classes contain a wide
variety of subjects including such interesting topics as "The Treasures of
Thtankhamun," ''Vaudeville Lives,"
"Performing Comedy," "How to Become a Commercial Producer ," "Acting for the NON-Drama Major ," "Women in Theater," "Marketing Movies,"
and others relating to developing painting skills and interior decorating. In
these diverse classes have been some
very prominent ·guests including
Charlet on Heston and Gardner McKay.
The main approach of these courses
and the main intent .of the instructors
is to instill within their pupils a ke(fn
eye for noticing small details, to create an ability to notice those things
at a play or movie that would normally
not be considered such as costumes,
lighting, makeup, music, and scenery.
At the same time, the program attempts to help the student to attain
a sense of personal satisfaction with
themselves; it helps them to fmd out
what their individual talents are and
it encourages development of these
talents. "Be satisfied with yourself." .
Among the people involved with
this program are two women who
attain a sort of personal satisfaction
in watching and helping others develop; one is Terry Shannon . Terry is
a young active girl who seems to glow
with excitement and really enjoys her
work. Her care for people shows,
and helping to develop their talents,
helps her to develop her own

The other coordinator is Trina
Ripley, a drama teacher who is presently working on her doctorate. Trina
is personally teaching a course. in the
program designed for people who rarely
attend the theater. One of her main
goals is to increase the reputation of
the Performing Arts School. She also
wants to obtain professional advice
and criticism for the student productions which appear on campus through
a rapport with the entertainment
industry. Aside from sharing her love
for the theater with others, Trina hopes
to make theater courses available at a
lower cost because it is a sad but
true fact that most people involved
with the theater professionally are
not as well off as they'd like to be.
In talking with these two individuals , one perceives a sense of personal contentment and purpose. There
are very few people in life who know
what they actually want. Trina and
Terry seem to possess this rare knowledge . Not only is their goal clearly
defined, but it is also a non-selfish
one. The influence of their enthusiasm
for the program is enough to rub off
on the most sour of faces. If one
effort to meet
does nothing else,
these two would be recommended.
The College of 'Continuing Education
is providing a service for the community, a · service which is much
needed. More information on the program and courses offered is provided
on the back cover of this issue.

an

***

GARY ALLISON
(continued from page 4)

"If I was to get my goodies, the
students should get theirs in return."
By goodies, he means an education.
After each shot was set up, the crew
would stop, and the reasons for the
way it was set were explained; why
this light was here, why the microphone was there-every detail. While
the film was being shot. Allison was
in an office being the producer in the
pure sense of the word. "I was trying
to run the whole operation as a well
run business using the best known
methods. That's what the whole exercise was about. At the same time, I
wanted to keep it as much of a student project as possible." As much as
possible was a great deal, though there
were several times Allison and his
staff called on professionals to answer
some of their questions. At this point,
the question comes to mind, why?
Why was this personal project necessary? Don't the cinema schools have
included in their curriculum courses
that train the would-be producer?
"TI1ere aren't any," says Allison. "The
really good producers are too busy
to teach such a course." There are,
however, many people to talk to and
learn from . Allison cites Bernard Kantor, past Chairman of the USC Cinema
Department, as one of those most re- ·
sponsible for answering questions and
helping steer him in his work. "Bernie
opened all the doors in many ways."
In turn, Allison wants his work to
help steer others. He intends his experiences with Fraternity Row to be
a record of the entire endeavor behind
producing a film-the right ways, the
right guesses, the mistakes, and even
the luck. For example, one scene
deals with the film's school band
members. Since they had no access
to a studio's wardrobe facility, they
were going to ftlm the actors in
street clothes. The night before the
scene was to be shot, Allison and a
crew member were walking across the
USC campus when they saw some
workmen throwing some clothes into
a large trash dumpster. When they

found out that they were old band
uniforms that weren't needed anymore, well . . . The scene was shot,
complete with costumes the next
morning.
But far beyond the luck and the
cute little anecdotes, Allison wants
cinema students to know the details
of the hard work that goes into the
production of a film. He feels too
much attention is paid to the successes in the business ·without dealing
with the realities. "The knowledge of
what really goes on in the industry

Gary Allison

has a tendency to come out in /iype .
By the time a cinema student reads
it, well, unfortunately he believes what
he reads ." The stiffling of an education
which is an element that Allison had
to contend with was the worst ob-

2915 Main Street
Ocean Park, California 90405

stacle he encountered in making the
film. "Idiocy is the great destroyer of
our work."
Though Allison is critical of certain elements of cinema schools, he
is n~t a critic of the whole system.
He simply found ways to work around
the system while working within it.
Fraternity Row has succeeded on
many levels ·and being a commercial
and critical achievement may not be
the most important. Above everything
else. it gave several students the opportunity and the luxury of learning
by doing in a field where doing is
usually the fmal goal. It has also
opened doors for them in the established professional world.
Is there any pos~ibility someday
of there being a professional studio
that works totally with students?
Allison doesn't believe it will reach
that point but there are already groups
that are trying to do what the theatre has done. with the concept of
regional theatres. The idea· of Regional Film Companies around the nation
t would employ students is not
be discounted.
It is obvious that Gary Allison
hP~IPv•·~ strongly in the complete eduof young film makers. He is
about his ideas and sees
people in general as being this
nation's true Gross National Product.
He even used the letters GNP as the
initials ori one of the fraternity houses
in his film. Some people , he says,
like to dwell on. the word "gross,"
but that was not his intent. He believes in the youth of today. He has
great hope , and he is a good example
that this hope i~ not unfounded . As
Allison says, "It's happening already.
We just have to defme it."

***
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Gene Taft is an independent film
producer who occupies himself with
more simultaneous projects than most.
He calls himself a "workaholic," a
title demonstrated by the fact that·
he produced his first motion picture
in 1964 at the age of 23. It was
Kisses for My President with Fred
MacMurray and Polly Bergen.
Our informal VIEWPOINT interview took place in a disheveled office
with large pillows scattered on the
floor. Gene who · W'Jre pants with
the same name related how he got
into the film business. "I started as
a manager. There was a girl singer
that I saw at the Venice High School
graduation in the late fift,ies, and I
became her manager for a while."
Gene took off his shoes .and sipped
his cold coffee.
"I kicked around a lo.t back then.
I did a lot of different things to
survive. I remember that I had to
literally walk into a restaurant, order
a meal, eat , and then leave fast without paying. It was then that I met
a friend who was working on a screenplay. I pride myself on my instinctual
ability to know what's good and bad,
and I began to guide him through
his treatment, which was then titled,
"Woman for President." This was back
in '61 or '62. When it was fmished, we
submitted it to Fred MacMurray, who
liked,. it, and,.. Warne.r.. Brothers got, ____ _
involved ."
Gene then received a phone call.
As he spoke about some undecipherable legal matters , I glanced around
the office. I noticed that it seemed
to be in the process of being wallpapered. The table in front of me
was cluttered with all sorts of papers.
There was no desk.
After the phone call, I was curious,
"Why did you decide on Fred Mac
Murray?"
Gene smiled, "Because Cary Grant
didn't want to do it, and Glenn
Ford passed on it. Besides, Fred had
just finished several Disney films and
the business side made him realize that
a change was needed."
"What sort of effect did all this
have on you?"
"Oh, terrible. I was in pain; I was
in pain 24 hours. I was 23 physically

but 12 emotionally. I could hold my
own artistically and creatively, but
not socially . I thought part of the
game was to get them to like me,
and I was so busy doing it that
everybody hated me. It's strange, but
nobody likes anybody in this business. There are exceptions, but that's
not a general rule. Jack Warner once
said in reference to a certain producer
or director, 'I don't want him on the
lot; I don't want to see him; I don't
want to hear his name; I don't want
to know anything about him .. . until
we need him again.' I never understood the value of that statement
until the period when I dropped out
of the industry ."
Gene went on to state that there
were a great many difficulties with
his first film because of its timing.
It was a comedy on the White House,
and it came out at the time that
President Kennedy had been shot.
There were also problems with the
German director who Gene said, "was
about as funny as a wall." After that
experience, Gene took a leave and
went to work for Judy Garland .
He lit another cigarette (which must
have been his fifth), and reflected, " I
was her assistant, her companion , her
accountant, her errand boy , her designer of musical numbers, her
schlepper, everything. It was a marathon: who can stay awake the longest ;
it was three days without sleep at a
time. I had to do it because she could
do it. Oh, she slept, an hour here and
an hour there, but the minute I'd go
to sleep, she'd wake me up. I once
fell a~leep -in the shower, and she
reached in and turned the cold water
on. If she couldn't sleep, then nobody else could."
At this point, Gene's secretary ,
wearing a T -shirt, came in and asked
if she could borrow the Daily Variety.
Gene mentioned that it was in the
corner on the floor alongside the
other papers. After several minutes
of searching, it was found under some
magazines on the table .
I asked Gene about producing a
fllin at a young age. "It's rough,"
he answered, "because you're starting.
You have to get the script written,
then get a director, the writer, the

actors; and , man, I'm telling you,
nine · out of ten times you don't
get anywhere because you don't have
any money , and you can't buy a big
book or a hot script; you have to use
your brains, instea~. I also think
there's too much competition today,
and the chances of a picture being
made are one · in a thousand. There
must be 500 scripts a day submitted
to the seven or eight major studios.
There are also too many dummies
who own shopping centers who in·
vest in films. There.' is a man who is
a shopping center king now , who put
up several million dollars for a former
real estate agent , who doesn't know a
book from a script from a union
meeting, who's going to direct a fllin.
I admire that former real estate agent
because obviously he's got the mentality to reach the shopping center
man."

Gene went on to state thai none
of his present projects have any name
stars involved which adds an additional problem: "There are only a
handful of directors that are approv·
able, dealable, and makeable. There
are some coming up. There are only
a handful of writers, and there are
only a· handful of stars; you have to
wait in line for them."
Realizing that time was running
out, I asked Gene what some of his
present projects were , one was a re ·
make of Love Affair. "Two people
agree to meet at the top of the Empire
State Building and one doesn 't show
up because of an accident." Menage,
another , is an intrigue , a story about
two women and one man. Gene also
remarked that he is working on the
remake of the Hitchcock film, Notor·
ious, as well as a film on the life of
Ingrid Bergman.
(continued o n page 14)
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COPING WITH THE
FILM INDUSTRY

(continued from page 13)
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Our time had run out, and I left
Gene's Sunset Blvd. office. As I was
in the elevator, I thought of the other
offices of some veteran producers
which were also located in the same ·
building. How they contrasted Gene 's
office. I remembered that at one
point Gene mentioned he didn't have
a desk because he felt ·it · intimidated
people.
I also remembered . his walls in
the process of being re·papered. The
renovation somehow seemed to have a
significance.

***

MUSIC .
(continued from page 6)

want to do." A person shoulcrpursue
the goals that will really make them
happy, she claims. So many people
settle for less, "Don't be a receptionist; go for the real thing ."
Going for the real thing is what
Bonnie Goldman is doing. And helping
others to reach their aims is part of
her plan. She's 31 years old, married ,
and a mother . How much chance does
she have? In my opinion, plenty !

***
--=
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Roy Moosa

There was a time when almost all
American films were produced and
shot in Hollywood. The perpetually
beautiful weather and the seemingly
endless variety of terrain made it the
ideal place to make fllms. The only
trouble was that people who had
nothing to do with films began mi·
grating to the area for the very same
climatic reasons.' Urban sprawl gradu·
ally took over the favored shooting
spots. The growing power of the
unions and other factors caused film
budgets to skyrocket. Hollywood's
golden days were gone ; the area itself
becoming a victim of urban decay.
Little by little, because of bad
business deals, miscalculations of aud·
ience's tastes, the advent of TV and
other fol)llS of entertainment, the
studios began to lose money. Some
sold off much :o f their property
merely to stay in existence, a few
totally folded, and others became subsidiaries of large corporations. Afraid
of losing money' and perhaps going
completely ouf of business, the studios
were hesitant to try new directions
and clung to what they thought were
sure things.
Over the past decade or so, the
independent producer became a major
force in the theatrical film business .
He was not as afraid to take chances.
By shooting in actual locations and
using skeleton crews, entire produc·
tions were moved out of town. The
fllms became more realistic, and for
the most part less expensive than
shooting on a sound stage.
It is refreshing that producers are
beginning to realize that L.A. is not
the only place to ~ake fllms. Legend
of Boggy Creek; Eagle Hawk, Texas;
Chain Saw Massacre are highly successful fllms produced by people who
have nothing to do with Hollywood .
More and more state governments
are forming film commissions to not

only assist Hollywood film companies
in shooting within their state, but to
encourage and aid producers who wish
to base their entire productions in the
state. Alabama, Georgia, Nevada, Utah,
Louisiana, all have well organized fllm
commissions. These states realize that
fllm production can generate a great
deal of money. The latest report from
the Louisiana Film Commission states
that there were 9 movies, 3 TV movies,
7 documentaries, 3 cominercials, and
4 other TV films committed to shooting in that state within the next year.
The combined budgets for these 26
projects total $25 ,935,000. Phil Oak·
ley, director of the commission, be·
lieves that within 10 years it is quite
possible that Louisiana c(')uld have its
own film studio, and be totally inde·
pendent of Hollywood .
The time has come for the film
industry to move out of the super·
saturated market of L.A., for it is no
longer the ideal place to make fllms.
Theatrical films need a new direction
and fresher ideas. The varied cultures
and enthusiasm of other states, hope ·
fully , will provide an impetus for
breaking tM Hollywood formula ap ·
proach to making films , which has
caused the stagnation of Hollywood
films.

RICHARD BIENV E NU

***

'W HO RECEIVES
VIEWPOINT?
This magazine not only reaches the
students of the USC campus, but is
also distributed at UCLA, and is distributed to New York Universi"ty, Columbia University, Boston University,
Miami University and others. It is also
distributed to all the major motion·
picture, television, and recording studios including the various guilds and
unions involved. This is done to inform
those who are in the art industry of
what their patrons, and fut ure co·
workers, think.

The main purpose of ViewPoin t is
to provide insights and opinions on
the arts. It's an outlet for students to
express themselves.

Seen here: some of CINE-PRO's rental equipment and Carl Porcello, President of CINE-PRO

Whatever you need,
you can rent it from ONE-PRO.
-

35mm and 16mm cameras and lenses. Lighting,
grip and sound equipment.
We're a new company, so

1037 N. Sycamore Avenue
Hollywood, Calif. 90038

we're really trying harder.
Please call and ask us for
our catalog- and give us a
shot at the deal!

rCINE-PRO
CINE PRODUCTION EQUIPMENT INC.

(213)461-4794
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WALT
DISNEY
PRODUCTIONS
500 S out h Buena V1sta S tree t · Burbank . Cal 1fo rn1a · 9 152 1

From:

© Wat t 0 15ney Prod uc!lons

Tom Wilhite
Director of Television Puhlicity
Telephone: (213) 845-3141
')

DIS NEY STUDIOS TO BE HONORED BY NATIONAL HONORARY CINEMA
FRATERNITY AT DELTA KAPPA ALPHA'S 39TH U.S.C. BANQUET, APRIL 9
Walt Disney Productions will be honored by the National Honorary
Cinema Fraternity at Delta Kappa Alpha's 39th annual awards banquet.
Milestone achievements in the studio's 55-year history will be highlighted at the tribute, Sunday, April 9, at U.S.C. 's Town and Gown.
Focusi~g

on Disney animation, the banquet will feature scenes

from the studio.'s first full-length feature, ''Snow White and the Seven
D\'1 a r f s , " a n d o t h e r s e 1 e c t e d f i 1 ms i n c l u d i n g " Th e Re s c u e r s " a n d " Pe t e ' s
~

Dragon," both released in 1977.
~

Several veteran animators"representing

mo r e t h a n 4 0 y e a r s o f a n i ma t i o n , \'/ i l l be hon o red wi t h

a \'/a rd

.)

~

s pe c i a 1

G.
Recent DKA honorees have included Fred Astaire, Mae West and

Vincent Minelli.

This year's banquet is the first tribute to a film

company's cumulative accomplishments.
In addition to animated works, the banquet will feature scenes
from Disney's live-action films including "Treasure Island," "The
Shaggy Dog," "Old Yeller," "Freaky Friday" and the two forthcoming
releases, "Candleshoe" and "Return From Witch Mountain."

Also set

are highlights from "The Wonderful World of Disney," which begins
its 25th season this fall as network television's longest running

1978 Delta Kappa Alpha Banquet

When: Sunday April 9, 1978; Cocktails at 6:00/Dinner at 7:00
Where: Town & Gown (on campus)
Price: $30.00 per

plat~

RSVP by March 24
Tribute to Walt Disney Productions/ Salute to Disney animation
Pioneer In Film Award to

11

Nine Old Men 11 :Les Clark, Marc Davis,

op ie Johnston,

Milton Kahl, Ward Kimball, John Lounsbery, Eric Larson, Wolfgang Reitherman, and
Frank Thomas.
Film Clips WILL be shown. Titles TBA
If anyone wishes to make a reservation, please take name and address and we
will mai 1 an invitation when they are printed. Please tell them that if they do
not recieve one by the second week of March to call back.

Mr. Tom Jones
Walt Disney Productions
500 South Buena Vista Street
Burbank, California 91521
DIVISION OF CINEMA I SCHOOL OF PERFORMING ARTS

Dear Mr. Jones:
As a result of a meeting with DKA officers and Cinema Department
officials, we have decided that, contrary to our previous discussions,
this year's banquet would be treated more like last spring's program
at Universal than the fancy Black Tie affair we originaly had in mind.
We felt that, especially because of the potential ~ompetetion from
the Friends of the Libraries banquet the week before, that the less
similar the two banquets seem, the better off we both will be.
Therefore, we have decided to make this a festive affair (as opposed
to a snooty formal one) with as much of a party atmosphere as
possible, hopefully maintaining the informality of the Whitlock/
Goldsmith tribute.
Keeping this in mind, when your artists design the announcement
(or invitation), we would like them to convey the "spirit of fun"
which we hope the evening will become. How they lay the thing out,
we will leave in their capable hands, as long as the following
information is included:
·
Delta Kappa Alpha's 39th Annual Awards Banquet
Sunday April 9, 1978
USC Campus at Town & Gown
Cocktails at 6:00 Dinner at 7:00
$30.00 per plate
Tribute to Walt Disney Productions, featuring a salute to
Disney animation
RSVP by March 25
For- further info call 741-7170
Once again, I leave the order and exact wording to your discretion.
Since, at .this point, we plan to have the invitations printed by
offset, we would appreciate camera ready copy. Thanks again for ·
your help and support.

~!{{a_

~~Meyer //(_¥~
Chairman
DKA Banquet Committee

UNIVERSITY OF SOUTHERN CALIFORNIA, UNIVERSITY PARK, LOS ANGELES, CALIFORNIA 90007, (Z13) 746-2235
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N ationa! Honorary Cinema Frat ern· y

!!

Division of Cinema
UNIVERSITY OF SouTHERN CALIFORNIA
SCHOOL OF PERFORMING ARTS
UNIVERSITY PARK

Los

ANGELES, CALIFORNIA

90007

DKA H onoraries
Julie Andrews
Fred Astaire
Lucille Ball
!,ucien Ballard
Anne Baxter
Richard Brooks
Frank Capra
William Castle
Stanley Cortez
George Cukor
fohn Cromwell
Delmer Daves
StanlebDonen
Irene unne
Allan Dwan
Blake Edwards
Rudy Fehr
Sylvia Fine
John Flory
Glenn Ford
Gene Fowler
Marjorie Fowler
John G. Frayne
Arthur Freed
Lee Garmes
Greer Garson
John Green
Conrad Hall
Hency Hathaway
Howard Hawks
Edith Head
Alfred Hitchcock
Wilton Holm
Ross Hunter
Tohn Huston
Norman Jewison

51.

"Chuck" 1ones

Gene KelTy
Stanley Kramer
Tack Lemmon
'Mervyn LeRoy
Sol Lesser
Rouben Mamoulian
Walter Matthau
Steve McQueen
Paul Newman
Les Novros
Jack Oakie
Charles Palmer
Gregory Peck
Mary Pickford
Dav1d Raksin
Hal Roach
Miklos Rosza
Rosalind Russell
Mark Serrurier
Jean Simmons

Mogen Skot-Hansen
Sidney Solow
Robert Snyder
Barbara Stanwyck
George Stevens
James Stewart
Robert Surtees
Gloria Swanson
Daniel Taradash
Norman Taurog
William T uttle
Sll vko Vorkapich
King Vidor
Hal Wallis
Jack Warner
Mae W est
Wally Westmore
Haske! W exler
Cha rl es Wheeler
L:r,le Wheeler
Btlly Wi lder
Elmo Williams
Robert Wise
Ro v W'olford
Joanne \1\lood wo rd
W illi am W vler
Fred Zin m~ffiann

In M emoriam
Eric Berndt
Cha rl es Brackett
J oe E. Brown
C. B. D eMill e
J ohn Ford
Karl F re und

Willi a m Goetz
Sir Cedri c H a rdwick e
J a mes VVo ng H ow e
Uh l\\'erks
F ritz La ng
Jesse Lasky

Harold Ll oyd
Fr a n ce~

Ma rion

W ill ia m Ca meron M enzies
Fred M etzler
Arthur Mill er
Bori s V. Mork ov in

Will ia m P erl be rg
William Seiter
Geo rge Stevens
G regg To lan d
J erry Wa ld
Law rence We ingar ten
Adolph Zukor
10/76

Delta Kappa Alpha
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Division of Cinema
UNIVERSITY OF SouTHERN CALIFORNIA
SCHOOL OF P ERFORMING ARTS
UNIVERSITY PARK
Los ANGELES, CALIFORNIA 90007

DKA H onoraries
Julie Andrews
Lucille Ball
Lucien Ballard
Anne Baxter
Eric Berndt
Richard Brooks
Frank Capra
William Castle
Stanley Cortez
George Cukor
John Cromwell
Irene Dunne
Allan Dwan
Blake Edwards
Rudy Fehr
Sylvia Fine
John Flory
Gene Fowler
Marjorie Fowler
John G. Frayne
Arthur Freed
Lee Gannes
Greer Garson
Tonn Green
Conrad Hall
Henry Hathaway
Howard Hawks
Edith Head
Alfred Hitchcock
Wilton Holm
James Wong Howe
Ross Hunter
John Huston
Norrnan J ewison
"Chuck" Jones
Gene Kelfy
Stanley Kramer
Fritz Lang
Tack Lemmon
Mervyn LeRoy
Sol Lesser
Rouben Mamoulian
Walter Matthau
Steve McQueen
Paul Newman
Les Novros
Jack Oakie
Charles Palmer
Gregory Peck
Mary Pickford
Dav1d Raksin
Miklos Rosza
Rosalind Russell
George Seaton
Mark Serrurier
Jean Simmons
Moe;en Skot-Hansen
Sidney Solow
Robert Snyder
Barbara Stanwyck
George Stevens
James Stewart
Robert Surtees
Gloria Swanson
Daniel Taradash
Nonnan Taurog
William Tuttle
Slavko Vorkapich
King Vidor
Hal Wallis
Tack Warner
Lawrence Weingarten
Mae W est
Wally Westmore
Haske! Wexler
Charles Wheeler
Billy Wilder
Elmo Williams
Robert Wise
Ro v Wolford
Joa nne Woodword
'William Wyl er
Freet Zi nnemann
Adolph Zukor

In Memoriam
Charles Brackett
J oe E. Brown
C. B. DeMille
John Ford
Karl Freund

William Goetz
Sir Cedric Hardwicke
Ub Iwerks
H arold Lloyd
J esse Lasky

Frances Marion
William Cameron M enzies
Fred Metzler
Arthur Miller
Boris V. Morkovin

William Perlberg
William Seiter
Gregg Toland
Jerry W a ld
1/75

•

•

•

Walt Disney Studio's veteran animators, as caricatured by artist Mel Shaw (top left, clockwise). Milt Kahl, Les Clark, Marc Davis, Ollie Johnston, Ken Anderson,
Frank Thomas, Woolie Reitherman, John Lounsbery, Ward Kimball and Eric La~son. (378·282)
Permission is hereby granted to magazines and newspapers to reproduce this picture on condition that It Is accompanied by "C MCMLXXVIII Walt Disney Productions."

•

•
DIVISION OF CINEMA/ SCHOOL OF PERFORi\UNG ARTS

Wolfgang Reitherman
Les Clark
Ward Kimball
John Lounsbery
Milton Kahl
Marc Davis
Frank Thomas
Eric Larson
Oliver Johnston

UNIVERSITY OF SOUTHERN CALIFORNIA, UNIVERSITY PARK, LOS ANGELES, CALIFORNIA 90007, (213 ) t-;. 6 -223 ~

•

•

•

._ _
rQtb_{~1~rttfits tbat

LfS · c~A-f~J~
1.5 he.~e..by f''"e Sf v.f.rt{J

Ho hee r - - -- - - --

iPJ f/Lw-,

ci

.. '

/tvfG r-c(

-

IDelta lltappa .tnlpba

~atfonal ~onorarp
·-

Q!fnettta Jrraternitp

·-·-· - - - . . : . , _
! -~--

Hfh' ( I q) tqJY

---

~Q,~·~
President

·-

-

-

-

-

•

•
). -

I

_

__;__
·rQ!
~bi~ cert_
ift_'t~_t~ba_t_

·--

.

_ _

4tut httu iuitiattb au iijnunrary .fltttthtr
nf tqt AlplJa C!tf1apttr
lltuintrnity nf .&nutlJtru Qtalifnruia

IDelta lliappa Blpba
)]lational ~onorarp <!!inema .fraternitp

Afrd Cf)!qJ~
~c Q,
President

<iS·uw ..... ~

•

•

••

· --~
_:___.bj~ ctrtifit~ tbat

Ro!'(frJD w,

fVJ I LIE:_
qnn httn iuitinttb nn i!fnnnrary fltntbtr
nf tqt i\lpqn O.tqnpttr
lltniutrnity nf ~nutqtrn Qhtlifnruin

J0elta tappa ltlpba
J)lationai

~onorarp

Q!inema .fraternitp

;:::.~ d:-- - -- President

I

J

//0 f:!',yo

I ¥ tJ"t:) ., a-o

~- -

-.1-

3tJ~, "/
~~.f16t.
t>(~~da

-+--

1/,)76~?J=

=-f_..

.::;-c.Z/ 9 4:I
I

I

1'o2&~1~>
I

t

/~l d?J

fo,s-o

-

/6&,3b

i-+-~-- 2(_ ~ {~ - F-92 ,p/

-

DIVIS ION OF CINEMA I SCHOOL O F PERFO RM ING ARTS

MEMORANDUM- November 17, 1978

TO:

Bob Jenkins

FROM:

Herb Farmer

RE:

Deposit to account # 79-9192-3729

Please deposit the enclosed check in the amount of $400
from Columbia Pictures Industries, Inc. from sales and
services to account # 79-9192-3729.
Thank you.

_)

No. 31726

COLUMBIA PICTURES INDUST RI ES,INC.

·toot

I,.. OS ANYEL CS M..l. I N O FF ICC:

UN ITE D CALIF ORN IA BAN K

CoiGe ms Square

707 WII.S HIAE :SOU LE V.-).RO
LOS A NG ELE S .

I

CA U~O?N IA

900 1 7

16 - 282

BURB A NK, CALIFORNIA 91505

1 22 0

I
MO.

DAY

In t3

YEAR J VEND OR NO

C HE C K AM O UNT

'!"·

78 1

P A Y E XACTL '1***400****** DOLLAR S AN D

00

CEN TS

**400.00****

GENERA L ACCO UNT
TO T H E

ORD E R bF

U.S.C. Cinema
:c/o USC, University Park
.Los Angeles, California

90007

D
p;

UNIVERSITY OF SOUTHERN CALIFORNIA, UN IVERSITY PARK, LOS ANGELES, CALIFORNIA 90007 , (213) 746-2235

31726
REMITTANCE ADVICE

ITEM
CODE

INVO I C E

MO.

D AY

YR .

NUMBER

GROSS
AMOUNT

DISCOUNT

NET
AMOUNT

'

11 13
MO .

DA Y

78

MP

Y EAR VENDOR NO

Pn.e
~e:

spom or table,40th An mal Awards.
Neil Simon,
400.00

ITEM CODE

# 1-

l

YOUR CREDIT MEMO

# 2 - OUR CREDIT MEMO
~

# 3 -

.

OUR DEBIT MEMO
DETACH HERE BEFORE DEPOSITING

DIVISION OF CINEM A/ SCHOO L O F PERFORMING ARTS

MEMORANDUM - November 14, 1978
TO:

Bob Jenkins

FROM:

Herb Farmer

RE:

Deposit to account # 79-9192-3729

Please deposit the enclosed checks to the above account
for sales and services involved in the DKA Banquet held
on Nov. 12, 1978.
These checks total $4,095.50.
Thank you.

UNIVERSiTY OF SOUTHERN CALIFORN IA, U !VERSITY PARK, LOS ANGELES, CALIFORN IA 90007, (213 ) 746-2235
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Date n e ed ed.___ ---- ___ ------------------------------------·----·--------Purchasing Department, Please Furnish the Following:

Plower a.rranqa.enta for meA Banquet
·f

,,:_,

. ·...

.

'':..

··A

approx.. $450.

Vendor: .Moskatel • s

i33 · san Jul.ian
Loa Angele.s , CA

INSTRUCTIONS TO DEPARTMENTS
Disposition of items requested will be advised by return of the third copy
(pink) of this requisition, except when request is for issuance of a check or for
service from another University department. Any deletions necessary will be
reported to yott: - - · ·- ·
When monthly strip statements show partial payments, use the box to the
right to record the reduced balance.
Inquiries regarding procurement of · physical commodities and services should
@lirected to the Purchasing Deparlrtlent giving Requisition NumiSer as reference.

RETAINED BY ORIGINATING DEPARTMENT
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-
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FORM030l -NS67-61-69 l -78t50MI

,.

UNIVERSilY OF SOUTHERN CALIFORNIA
-· '
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Requested by••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••
(Department)
(Ext. No.)

2twtttt

79-9192-3729

C ha rg eable to ••••••••• -------------·-·······-··-··--·-······----··········
(Account No.)
lSth _.,

Far.er • 659 W.

.

5 .... -

Un iv. Delivery•••••••••••••••••••••• ·-··············-····-----·-·····(Person-Building-Raom No.)

..

·

Dote needed .•••••••••••••••••••••••••••••••:.••••••••••••••••••••••••••••••
Purchasing Department, Please Furnish the Following:

300
300

place c:azcJa

,.

Vendor:.- Illlage <kaphic:s

5900 Hollywood ' Blvd.
Lo• A nge~••• CA

··. :·.

INSTRUCTIONS TO DEPARTMENTS
Disposition of items requested will be advised by return of the third copy
(pink) of this requisition, except when · requtKt is for issuance of a check or for
service from another University deportment. Any deletions necessary will be
reported to you:·
· ""-. ·
When monthly strip statements show partial payments, use the box to the ·
right to record the reduced balance.
. ,

Inquiries regarding procurement of physical commodititK and services should
(. e d e d to the Purchasing Deportment giving Requisition Number as reference.
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UNIVERSITY OF,_SOUTHERN CALIFORNIA
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o· ' '

, ...

Financial Services Approval · ·
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., ......
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.:-:.
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··~
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ACCOUNT NUMBER

PAYROLL DEPT. .
ONLY

OBJECT CODE

79-91.92-3729

EMPLOYEE NUMBER

-

ISSUE CHECK TO: (NAME-LAST,FIRST,INITIAL)

Herbut B. PiU:mar

@

ADDRESS LINE ONE

c/o Ciaema
:- ADDRESS LINE THREE

-

@

. ::)(.Cashier For Pick Up.

0

(

Mail To Home Address (#10) Or Address Below (#12)

..

SOCIAL SECURITY NUMBER (IF APPLICABLE)'

@

@

· ADDRESS LINE TWO
- ,-.

.@

.

TIAA

I ·--\~.

DEF .

1-

COMP.
@ ~

ADDRESS LINE THREE.

@
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.. @ f ... ·i. ~ . .
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TOTAL
FWH

1--
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MEMORANDUM - November 17, 1978

·~

!

Bob Jenkins

FROM:

Herb Farmer

RE:

Deposit to account # 79-9192-3729

Please deposit the enclosed check in the amount of $400
from Columbia Pictures Industries, Inc. from sales and
services to account # 79-9192-3729 •

•
;,-o-<>"7· '

TO:

Thank you.

·s •

+ · .:!=s;.~•y __s::::;--:•-e_::-t::">t:.ct'-·'·· 5
LOSAN(lE LE s

'· '·'"~

"" =•ce

UNITED CALIFOFI N IA BANK

- .-· - :-~~t"'~~-,._s:;:;;-:

COLU~1IBIA PICT~~0~s

;:')=-" ' ·:..

--~~~---· ~"'::'.tn~~ -s':::":::-:s~z :::s::-~!

No. 317 26

INDUSTR!ES,INC.

Col Gems Square

1o7 w •LsH '"" 3cuL o V-'""

t..os ~NG t: L ES, c~ -

·:s_· -·R:-:-s ; ,.

9 0017

16 -282

BUR BA NK, CALIFORNIA 9 1505

1 22 0

I

MO .

i

I DAY ' YEA?. : v::.'IDOR NO

!

I 11 113

78

i

CH E CK AMOUNT

PAY EXACTL '1***400****** DOLLA~S .1\ND

00

CENTS

f';***400. 00****1

GEN ERAL ACCOUNT
TO THE

ORDE:R OF

U.S.C. Cinema
:c/o USC, University Park
.Los Angeles, California
90007

I

"'"·

I

D

•
UN IV ERSITY OF SOU T HER~J CAL!::ORNIA, UNIVERSITY PARK, LOS ANGELES, CALIFORNIA 90007, (213) 74 ci-2:!35

•

I

l

•

•
MEMORANDUM - November 14, 1978
TO:

Bob Jenkins

FROM:

Herb Farmer

RE:

Deposit to account # 79-9192-3729

Please deposit the enclosed checks to the above account
for sales and services involved in the DKA Banquet held
on Nov. 12, 1978.
These checks total $4,095.50.

•

Thank you •

•
UNIVER SITY OF SOUTHERN CALIFORNIA, UNIVERSITY PARK, LOS ANCELES, CALIFORNIA 90C07, (213) 746-2235

